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HAND SPECIALIST 
(Treatment ef strained or muscle-bound hands 
giving elasticity and expansion.) — : 
Fer Pianists, Violinists, etc Tues. and Fri., Car 
negie Hall, N. Y Address 847 West End Ave 
Pheac Riverside 8225 


INTERNATIONAL MUSICAL 

EDUCATIONAL AGENCY, 

Church, Concert and School Positions Secured 
MRS. BABCOCK 


Caaneacta Haus 
Telephene: 2634 Columbus 


AND 


New York 


M. F. BURT SCHOOL, 


Sight-Singing, Ear-Training, Musical Stenogre 
phy. Normal Courses in Public and Private Schoo! 


Music Special coaching for church trials 
New York School, 1202 Carnegie Hall 
Address Brooklyn School, 48 Lefferts Place 


MADAM JOSEFA MIDDECKE, 


OICE CULTURI ; 
PERFECT TONE PRODUCTION 
Only students who wi to study seriously de 
sired The Orlear West Soth St., New York 
Phone, 748 huyler 


PAUL SAVAGE, 
VOICE CULTURE 
fox Carnegie Hall, 
New York 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art singing 
Studio, Carnegie Hall 
Mail address: Fifth Ave., New Rochelle, N. Y 


CHARLES L. GULICK, 
CONCERT ORGANIST. 


Organist Crescent Ave. Presbyterian Church, 
Plainfield, N 


Hotel Ganoga, 35 Last 27th 5t New York 
| \! 4 ALDWIN, 
viet 
Ca gie Hla 
E. PRESSON MILLER, 
TEACHER OF INGING 


rorg Carnegie Hall 
Telephoee, 1350 ‘ t 


VIRGIL GORDON, 
PIANO INSTRUCTION 
West Eighty -sixt treet Studios 
aay Weat 86th Street ear Broadway, New York 
Tel., 69:0 Riverside Prospectus on Application 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches 
The Evelys, 10: W Sth St.. New York City 
Telephone 48 Schuyler 


MARY HISSEM DE MOSS, 
SOPRANO 


1e6 W. goth St Phone 


3ssa River 
Menagers, Foster & David N 


se th Ave., 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
lmetruction, Leschetizky Method 
os: W. veth St Telephone, §33: Columbus 


MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Laschetizky Met | a: East 75th St 
*Phone go2 Lenox 


HATTIE CLAPPER MORRIS, 
TEACHER OF INGING IN ALL BRANCHES 
i7g3e Broadway, Cor sth St 


Telephone, «4 Columbus 


FREDERICK E. BRISTOL, 
EACHER OF SINGING 
Ryan Building, Roon 
N New York 


HENRIETTA A. CAMMEYER, 


merly as ant W Mason 
PIANOFORTE INSTRUCTION—MUSICALES 
Oregon Apartme ¢ W. sath St 
Pr Si ¢ imbus 


TESSAMINE HARRISON-IRVINE, 

Pianist — Accompanist 864 Carnegie Hall, 
Inetruction—Ceaching New York 
Telephone iso Columbus 








LAZAR S. SAMOILOFF, 

TEACHER OF SINGING 

Highly recommended by Chaliapine, Sammarco, 
Zerola and other famous artists 


134 Carnegie Hall. 


MARY WAGNER GILBERT, 


TEACHER OF PIANO 
Leschetizky Method, Punil of Xaver Scharwenka 
Studio, 826 Carnegie Hall 


GRAND CONSERVATORY OF MuSsIC, 

Special ) e for teache and rofessionals 
Degrees granted horough « poe 
Dr. E. Eberhard, Pres’t, 20 W. otst St., New 
York (Thirty-fiftt ear 


ELIZABETH K. PATTERSON, 


SOPRANO TEACHER OF SINGING 
Studio West rogth Street 
"Phone, 81 Riverside 


AGNES KIMBALL, 
DRAMATIC SOPRANO 


Oratorio Concert Recital 


609 W. 177th St., New York. Phone 5798 Audubon 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Signor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 62 East Thirty fourt tt 
Telephone: 4747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE., 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in nglish, German, 

French and Italian Residence-Studio, 
No. 87 Madison Ave., New York City 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 


RECITALS ANID INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction Coach fo 
professional and advanced singers 
Residence studio: 8&8 Morningside Ave., City 
"Phone, 2193-) Morningside 


Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION ann ACCOMPANIST 


1524 Chestnut St... P ade a. Mon. and Thurs.; 
589 Main st., East Orange, N. | Wed.; 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N 


HENRY SCHRADIECK, 


Formerly Prof of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and mbs Conservatory, Philadel 
phia. Residence studio, 535 Wash'n Ave., Bklyn 


DUDLEY BUCK 


TEACH! 


t 
A. 
A. 


Si0 CARNEGIE HA New K 


WILBUR A. LUYSTER, 


SIGHT SINGING 


(Galin-Paris-Cheve Method.) 

Special preparations of church soloists, Normal 
course of sch music Voca Instruction— 
Choral Direction : 
Address: Met itan Opera School, t4a5 B'way 


Miss EMMA THURSBY, 


SOPRANO 





Will receive a limited 1 ’ of pupils 
Residence 14 Gramercy Par 
"Phone, 318) Gramercy 


BRUNO HUHN, 
TEACHER OF STYLE 
ERTOIRI 


DICTION AND REP 
FOR VOCALISTS 


The Wollaston, 22: West o6th St.. New York 
(Subway express station.) "Phone, 8833 Riverside 





EARLE ALBERT WAYNE, 


PIANIST. 
Conductor choral clubs 


Instruction. 
1204 Carnegie Hall 


Concerts. 


W. FRANCIS PARSONS, 
BASSO CANTANTE 
Vocal Instruction 


126 West vzoth St ‘Phone, 3009 Columbus 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Poucl 

Urooklyr 
33 Carnegie Ilall, New York 


Send f 


Gallery, 


circular 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescnetizky Metmop. 


Studi 


lio: Carnegie Hall New York City 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Develoned Style, Opera 
8s1-8s2 Carnegie Hall, New York 


HALLETT GILBERTE, 
TENOR—COMPOSER 


Comnoser of “Serenade.” “The Raindrop,” “The 
*" “Youth.” “Mother’s Cradle Song.” 
Hote! Flanders, 133 W. arth St 

Phone, 3021 Bryant 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


46 FE. Indiana Street. Chicago, Il 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St. New York. 








WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


East 22 Street. near Madison Ave 
*"Phone 218 Madison Square 


WALTER L. BOGERT, 
RARITONI 


Teacher f Singing Lectures and Recita!s 


( mont Ave., New York Tel. 291 Morn’side 





Fr. W. RIESBERG, 
INSTRUCTION PIANO. ORGAN, HARMONY 
ACCOMP ANIST 
With the “‘Musical Courier” Sec'y Manuscript 
Society; Organist Central Baptist Church, New 
York 4x0 Fifth Ave Tel. 4292 Murray Hil! 

lence, Park Hill, Yonkers, N. Y 


HAWN SCHOOL of the 
SPEECH ARTS (Ine.) 
| ( = Slew a 


1 t } 1 Neti Dramati 


CARL M. ROEDER, 
PIANIST INSTRUCTION 
607 Carnegie Hall 423 E. s4g0th St. 


AMY GRANT, 


8 West ssth St... New York 
READINGS WITH MUSIC 
‘Electra.” “Pelleas and Mélisande.” “Salome,” 


Enoch Ailen.” “Parsifal,” et 


Tel. 714 Plaza 


Instruction 


CARL FIQUE, Pen 
KATHERINE NOACK-FIQUE, 


FIOUF MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Ex.inor Comstock Music SCHOOL, 


\ sident and dav sct ] Leschetizky method 
Piar teac ¢ all Leschetizky Vocal, Har 
' Sight Reading FEnsemble Playing ectnres 

i) as Clas . rrange in Frene 

Cla a g Literature and History of A 
Miss Fir Comstock Madison Av N. ¥ 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
Leschetizky Method— 
Limited number of resident pupils received 
38 East 6oth St "Phone, 6109 Plaza 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts— Recitals—Instruction 
864 Carnegie Hall 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 609 West «14th St., New York 


Tel. 7814 Morningside 
(Bet. B’way and Riverside Drive) 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 
Voice Culture and Art of Singing. Concert and 


Oratorio. Residence studio, Hotel Calumet. 
Phone: Columbus 1628 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Complete musical education given to studseaw 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments. 
Van Dyck Studios, s6th St. & 8th Ave, New York. 
Tel. so4 Col. 


WIRTZ PIANO SCHOOL, 

School of Solo Playing, Ensemble Playing. 
Accompanying and Theory 

Classes in Methods for Teachers 

246 West :arst St.. New York 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 6ad St, New York. 











VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT, 


1186 Madison Ave 
‘Phone: 1332 Lenox. 


DANIEL VISANSKA, vio.rnist. 


Returned from Berlin after nine years’ sueceseful 
concertizing and teaching, will accept engagements 
and a limited number of pupils Address. 

889 St. Nicholas Ave..N. Y ; Phone, 3050 Audubee 
Mondays and Thursdays, 10 So. 18th St., Pyle 


THE VON ENDE MUSIC SCHOOL, 

58 West goth St.. New York 
Faculty includes Sigismond Stojowski, Vite Witek, 
Albert Ross Parsons, Piano; Anton Witek, HM. voa 


Ende, violin; David Bispham, Jacob Maseell, Mme. 
Remenyi, voice Catalog free 





MARGUERITE HALL, 
CONTRALTO 


Oratorio, Concert, Recitals Vocal Instruction. 
ror W. 78th St. "Phone, 7048 Schuyler. 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
] 808 Carnegie Hall 
Summer Address: Care of Direction Artistique @« 
Kursaal d’Ostende, Belgique 
ELLA MAY SMITH, 
INSTRUCTION — PIANO 
HISTORY 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave. Columbus, 
Ohio. Telephome, Automatic, 2294 


SINGING, MUsIC, 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgaa. 
914 Carnegie Hall, New York 


JESSIE DAVIS, sen 
PIANIST 


Concerts—Recitals—Lessons. 
Studio: s03 Huntington Chambers, Bostos 
EpytHeE SNow HUNTINGTON, 
Pianist Teacher of Pianoforte foint Recitals 
with Reader. Pupils’ Recitals + Carnegie Hall, 












New York; "Phone 1350 Columbus. 5:4 Madisos 

Ave., Plainfield, N. J.; "Phone 953-1 \ddress 

all numunications to Residence Studio, 47 Church 

Street, Montclair, N. | "Phone 824-! 

MILTONELLA BEARDSLEY, 
PIANIST 


Management, Antonia Sawyer, 
1425 Bway, N. Y it 
14a Carnegie Hall, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


zor Carnegie Hall 
Caia Aaarup Greene, Pianist 





CARLOS N. SANCHEZ, 


TEACHER OF SINGING 
Studio, 2 West 16th St. New Y 





ork. 


Peed asia 
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THE MUSICAL COURIER 








MIDDLETON 


rR 4073 Kenmore uaa ° Chicago, ill. 


ELUCLLE $,°PRANO 
Address all Communi- 
' cations to 


LLER sc 
DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 
COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 
TEACHER OF PIANO 
Residence, Hote! Grened!e, Studie, Carnegie Hall, Hew York 


ARTHUR M. BURTON 


gn capa 
Pine Arts Baliding - ° 


Mrs. HALL MCALLISTER 


TEACHER OF Sensis 
Masical Mesegemeat 
407 Pleree Building - 


MARIE PARCELLO 


ONCERT SINGER 
Teacher of euantna. Carnegie Hall, New York 


MAUD MORGAN 


fel, 2267 fol, 2267 Stuyvessat 1: % (Uvinasten Place, New York 


JUANITA ROGERS 


Cran 





























WINIFRED F. PERRY 


CONTRALTO, 
Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa. 


cannes WILLIAMS Bass 


Manegemest: SAM’L & eerie 


Auditorts 


XN  SHARP-HERDIEN 














CARRIE HIRSCHMAN | ® 


PIANIST 
23 West 113th Street, Hew Tork Phone, 1836 W. Harlem 


Management, Quintas iaternational Musical Agency, few York 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. é 
sog Wabash Avenue, Chicago. 


wa.| SHE STERNBERG 


SCHOOL OF oe C. ane. 
Fuller Building, 1:0 South 78th , Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Casirmaster Brick Prestyterine Church, Conductor 
Meadeissebe Glee Club. 412 PIFTH AVENUE, REW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Building, Chicago, 18 
STEINWAY PIANO USED 


MOTLEY: 


me ~~ Patrick’s o 

athedrai 

Hotel Bristel, 122 West 49th Street 
Phone, 3101 Bryant 

















B=OZ>24 








Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hal! Les Angeles, Caltfornia 


HARRIS 


LYRIC SOPRANO 
Management: 
ANTONIA SAWYER 
1425 Broadway, New York 








Mme. Hildegard Hoffmann 


Soloist with New Yerk Philharmonic 
and Boston Symphony Orchestra, &c. 
TUDIO: Steinwea 


sT "Kew Hall 
Address: 144 — 150th lew York »omp- 





ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, pianist ant sccompaniet 


163 Bast 724 Street, New York. hess, Leno: 448) 


ELSIE DE VOE vexcuen 


Phone: Aldine 843, Address: 3235 Groveland Avenue 
Exclusive Macagemeat: H. Howard Halli, Fine Arts Bulidiag 
Chicage, itl. 





PIANISTE 





CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Charch, Breoklys 
Monagem cnt: WALTER $. ANDERSON, 6 Weel S806 S1., Rew Tort 
‘Phone, — A 


Seely: of Boston 


Voice Culture and Repertoire 
4000 Delmar Boulevard 
St. Louis, Mo, 





nagement: 
NTONIA SAWYER 


EUGENE BERNSTEIN ies... 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Concerts, Oratorios, Recitals 
7317 Grandview Ave.,Ciacianatl, Obie 





ine. CIAPARELLI-VIAFOR 


SOPRANO 

Late Metropolitan Opera Co. 
Bivection, Mare Lages, 434 Fifth Ave..few York 
Private Address, 21 West 16th St. 


Saves DOWNING “ozzsscc: | BARONESS LITTA yon FISHER 


vn Recitals. Featuring Vecal Artists of Note 
Vocal Instruction 
Masic Art Shop. 628 Fine Arts Bulldiag, Chicage, til. 562 Park Avenue, New Yerk ‘Phases, 6782 Plaze 


JOHN B. MILLER Tenor y a 


St. James Church, 
624 Michigan Aveane, Chicago, Ill. 


22d and Walnut Sts., Philadelphia 
ORGAN RECITALS INSTRUCTION 
LEONTINE DE AHNAIN. Vv. PEAVEY 
CONTRALTO, OP BERLIN Concert Pianist aad Teacher and Coach 
GOTEL ENDICOTT, Bist ST. and COLUMBUS AVE. BREW YORK | 99 Euclid Avenue, - Brockiya, N.Y. 
and 56 East 34th Street, New York 


o LUTIGER — sr-crare A NW 0 DLE 


CONTRALTO ST. CLARE 
= 718 Kimball Hell = - STUDIO OF MUSIC 


1523 | Chestnut Strest s_. a Philadelphia, Pa 
KUESTER. Mgr. 
VOLNEY L. MILLS | ** 5 28 Wet 44 BL 


























sae Be. E N OR ames CONCERT PIANIST 

: ee Elsa ( reuancAal COURIER 

ELLIS CLARK HAMMANN or 411 Balndridge St., B'ittye 
PIANIST 


SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 


ALTA M | LLE aa Mezz0-Soprano Pine Art Bidg., 5219 Hibbard Ave., Chicago, til, 


Concerts, Recitals, Teaching 


1707 HINMAN AVE.. EVANSTON, CHICAGO AR | HUR DUNHAM 


elephone, Evanston 318 


THEODORA STURKOW 
RY DEER Piiis 


4715 Lake Avenue, Chicago, 10 


cova! CASTELLANO 


Maestro di Canto 
IMPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell Persona! Address: 
1185 Lexington Avenue 


THE BEETHOVEN TRIO Prone, 1970 Loner 


a. a Loupon orre 6. , Socunsens CARL ~~ mae 
VON STE 
fer Bate haeress, sacl 4, Lovndt, ot tie 628 Fine ane Sulldieg ACADEMY OF eee N 


= KLIBANSKY lacerp. Nev., 1907 


HEINRICH VON STEIN, Presideat 
& BARITONE 


Fifteenth Street and Grand Avenue 
| gy Concerts and Recitals _LOS ANGELES, CAL. 
| tnstrection fer Opera and Concert 


Olditalian Method ct By A L M 0 N 


212 Wort Oth Street, few Tork 
3 > Piano Inetruction 


Exclusive Management: 
500 Fifth Avenue Lecture Recitais 


LEON RICE Tenor 


ORATORIO - CONCERT - RECITAL 
The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be —— aapouge any musical 


1524 Chestnut Street, Philadelphia, Pa 














CONCER! r Onca NIST 
Address, SIGAl TEMPLE, tediene Aveave Catcage, 't). 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plorence. Vie dei Conti 7. P 2 de 


g AROND 


CELLIST 
All Leading Managers or 























N (Russian Music) 
Studio: 834 Carnegie Hall, New York 
Tel, t35¢ Columbus 
(Boston, Huntington Chambers, Tuesdays) 


ALDRICH vai’ 
Baritone, Teacher of Singing 


804 Caraegic Hall, New Yerk 
1710 Chestnut St... Philedciphia 





Personal Reoreseatative : DIXIE HINES, 
oadway 











& FRIEDBE RG Menagemont, SAWTER MUSICAL BUREAU 
N 1425 Broadway, New Yerk 
I Exclusive soqcssantative Concert Dir. Leon 
Ee ard, Berlin, Mer. distingu ished qrtiote. 

PmaNIT EH : HASSLER- FOX 
0 BARITONE TEACHER OF SINGING 
BC. “iniorsement by teacher: “Jorge Beniter | i ala 
G nsider eminently suited te impart the art 133 Fifth Avenue - New York 
E we o- diligently ult its with es a) ‘ "Phone, Gramercy 4357 

Residence : 126 Fleher Ave., White Plains, &. 1 Phone, 664 





fit therefr , 

TT Ee N © F 
Lambert METROPOLITAN "OPERA CO. 
Por concert engagements appl y 
to Walter BR. Anderson, Mer. 
5 W. 38th St., New York City 
THE BEAUFORT 

146 Best STth Street 

Yol., 3053 Colsm bee 


TEACHER OF SINGING IN ALL ITS BRANCHES 








EDWARD STRON 


——: TENOR :— 
Exclusive Management of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, 1923 Bryast 


GRACE HALL RIHELDAFFER: 2:="-". 


lahomea Ciiy. Okla 





enrarzo 


KITCHEL 


TENOR 
egy) A he 


B—-4 & ONES 
’ ont 424 STREET SEW TORE 





MARX E. OBERNDORFE 


PIAMST, ACCOMPARIST, COACE 
Pte ate hen l Chicage 


le coajene- 
ba ye yy 





WONDERFUL 
RESULTS 
SECURED . 


= ng 


School Opens September is8th 
Address: VIRGIL PIANO SCHOOL 


Mre. A. M. VIRGIL, Director, 42 West 76th Street, 


New York 





BARITONE 
Oratorio and Concert 
Recitals 
Address Care MUSICAL COURIER 


A Few Advanced Pupiis Accepted 


THE OLIVE MEAD QUARTET 


“The Best Known Woman's eee in the World” 
Exclusive Management: FOSTER & DAVID, - + 6800 Pifth Avenue, New York 








Teacher of George Fergusson, Berlin; King Clark, 

Paris; Dr. Carl Dufft, N. Y.: Geo. Dixon, Toronto; 

Shannah Cummings, Katherine Bloodgood, Flor 

ence Mulford, Viola Gillette, Maude Berri, Jean 
$408 Breatuse New York nctee Fors Fernandez, Edith Miller 


House Building pectal Operatic Treteles dacteding Action) 


mace RAGNA LINN 





Kimball Hall 
Chicago 











THE MUSICAL COURIER 

















The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 














STERLING Fiates 


High Standard of Construction 




















DERBY, CONN. 
One of the three 
Great Pianos 


GVEBEI of the World 


THE {on ‘cman COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 











i MUSTO 


CINCINNATL CONSERVATORY 
. P ~ . : 


ee BF best methods of 
Foremost pre oy rvatories, The faculty num- 
bers some of leading Musicians and Artiste of today. 
Blecution MUSIC Languages 

Location ideal with epee to home comfort and luxurt- 
ous surroundings. finest and most Ce 4 
equipped buildings daveted to music tn Ameri 

and resident te may enter at any time. Tilus- 


















trated Catalogue 
MISS CLARA BAUR 
Highland Ave. Oak St. and Burnet Ave., CINCINMATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


nty eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Rebinson. 


Dramatic Art—Maud A. Miner. 
JOHN J. HATTSTAEDT, President 


Catalogue mailed free. 


KRANICH & BACH 


propuce_ IANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 246 East 23d Street NEW YORK 




















Among the seve 
Pia Johr J Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti. 
ing—Karleton Hackett, Ragna Linne, David 
). Duggan, Jennie F. W. Johnson, lTohn 
T ~- — 
elm Middelschulte 



















The Piano 





that assures 








satisfaction is the most 
economical to buy—the 
Conover. 
Send for Catalog 
Manufacturers 


Lfucago 




















Orand Opera Tenor Dra 


MARSTRO OF THE mG withoat whieh POSTATA” | 
the whole ART IN 


Studies: 104 West Ooscort, Gepegee, oot, maw 





«wet FLORIO 


zariax yeas Py the foundation 


ity, evoGaL PERFECTION. Protessions red 

EsiiowiNG 79 ak ey ae te the higheat ‘trwdleions 
fn the fending, Moropeet pore atthe BOT LITAN a Agucter ANI, Tenor, 
pre 3 rover i "ham, Lag Tagen \ = tenor; » p ORbMONTE, tp Barope: “k ert. Baritone; ORISCA 


eg Moy vr “FLOBIEL,” "Phone, 7669 Schuyler. 


Teacher of 
Singing 


matic (‘“Scala’*’ Milan) 
is an ne. 











MYRTA FRENCH 
Cencert and Oratorioc 
JEAN PAUL 


Composer and Teacher 
Piano and Theory 
stant te T Lolpzig 


“The best teacher 
bem 





KURSTEINER 


Ti have ever pone a my G. Bennett, Prin. 


BELNORD, Broadway and 86th Street 


INW AY GRANOS 


>U=74) = 


OLP 





osatieen —. URA SOPRANO 


: E, 8. BROWER COR- 
tear inet, 42 W. 30th St. 





NARELLE 


IRISH BALLADIST 
ACORESS 


que ae TER ATONAL 





1 mn... ooo obey ow York 





Om| mM=z>z 


(CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Broadway, HewYork 
Telephone, 4570 Schuyler 





.VIRG 


Virgil Scheel of Music 
45 Bast 224 St., New York 
Pall Term Begins Octeber oth 
Earoliment, - October 7th 
SEND FOR PROSPECTUS 








THE MASTER SCHOOL 


OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metropolitan Opera), and 
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[wo new recently finished orchestra compositions by 
lugo Kaun were giv their performance at 
he Singakademie on Monday evening. They were intro- 


wed Dy Arnold Schattschneider, a very Capa le conductor 








tro Brom! who, assisted by the Philharmonic Or 
hestra, gave a program consisting efly f novelties 
The greatest success of the evening was scored by the 
Ka omposit ycturne and an interm« bot 
p. 76, Nos. 2 and 3 respectively. They are written : 
Kaun’s best vein and unite with modern harmonies 
wehestration full of lor and splendid structure, and 
beautiful, spontaneous melodic flow of inspiration that 
stood out in bold and effective ntrast t ertain other 
iovelties on the progran he applause was as spontane 
ous as the works themseives nd Ka vas lied up to 
bow his kn igment \n i resting ber of the 
program wa t Dvorak’s youtht Sy ny i ) 
minor, composed in 1874, this being 1 rst rfor 
Berlin and, if I mistake not all Germany Phe st 
ement with its sprightly themes and its excellent work 
ship proved very interesting, but the andante, s 
nd finale fell off what e con er self ¢ 
lently did not consider the work worthy of publicati 





1 suite in D1 r by FE. E. Tau 

t, the veterar rit t Berlin Post 
and Granville Bant s I 1 por 

Dante and Beatrice ( the rest 

ft program | t mus le 

fashione nd le r Ba ck’s ‘s 

thoroughly up to date ear-splitting 1m 


successor of Elgar at the U iversity oO 


Birmingham, has mastered the technic o 
He 





mposition t 1 noteworthy degree 

is at his ommand | it the tree mod 
ern effects of orchestratior d he excels 
in the spectacular; he | ilso lyric mo 
ments and he is | o means devoid of 

clody, but se nventior s, in 
lividuality is lacking Chere re fre 
quent reminiscences of Liszt and Tschai- 
kowsky Schattschneider performed the 
various novelties in high! ommendable 


fashion. He is a conductor cf good, solit 


s work 





sicianship and he entered into h 


with great zeal; he has temperament in 


lied nd it stood him in good 
stead. particularly in the Bantock number 
zee 
\ great ar well deserved s ess Wa 
won ry Lerner Wednesday evening, whet 
¢ wa eard an nteresting program The 
fame of this remarkable oung Russian pianist is 


d a good sized audience turned 
ut ft ear her t Bliithner Hall The nany 
ind varied nuances of her touch and the refinement and 
eauty of her tone production again challenged admiration 


I distinctly recall he first bli appearance in this city 
s e years ago, and not having heard her for three years, 


| was struck by the remarkable growth, particularly in 
int of depth of musicianship and expression. With her 
bile playing is a thing of joy. Her 


' ' 


wely jegato, her cant 
rendition of Mozart's A major sonata, which opened the 
fanderer” 





program, was exquisite. The Schubert-Liszt “ 





beautiful and soulful interpre 





tantaisie was also 
tation. With her wonderful, clear technic and lovely touch 


Tina Lerner seems predestined for Chopin, and four nu 


hers by that composer, which followed, including the rare 


t 





ly heard E major scherzo, proved to be one of the features 
f the program. Mendelssohn’s G minor scherzo, a piece 
Viadimir Metz! ung Russian mposer, entitled 
nbild.” and the Strauss-Tausig valse caprice 
Nachtfalter.” formed the next group and the program 
three Liszt numbers 





was brought to $} wi 
f which the last was the “Spanish” rhapsod This was 





given a rousing, temperamental performance that eli 
ng and spontaneous t w 2 most enjoya 
evening of piano musi Tina Lerner already is one of 
P elect. One of her st interested and enthusiast 
steners W her Englisl l wie Katharine Goodsor 


following evening Katharine dson appeares 
Philharmonic Orchestra at Beethoven Hall, play 
et in T) minor bv 


nton, her hu nd, tl cing its first perform- 





having been played by M: 


Goodson wi 


she 


ince in Berlin. The work is quit 





Symphony Orchestra at Worcester 
neapolis; she also played it in I 
Symphony Orchestra under Nikis 


‘hilharmonic t is a well writte: 





Madame Goodson it 


avorable impression, even on 


e. Madame Goodson combines 
rce and temperament with extraordinary 


fallible technic, as well as with a 


legitimate piano tone. She never 
xcellent even in the strongest 


Hinton certainly could not have a 





oncerté It has dramatic possi! 
x] ed to t f I ist 
at the s st possessing 
gital yertection isa rate? 
ft ! tra is f f t 
n the well worn Gries rte 
le ! 
with great ensity of feeling a 


ents were given with great clari 


< 
r 
s 





AN INTERESTING GROUP TAKEN 


Se st f ‘ it ‘ 
: : . . 
thur fii L¢ ssy 5s \r ‘ 
Brahms numbers neluding the 





Ossip Gabrilowitsch was t ave 


Goodson, but a sudden indisposity 


ing. Dr. Ernst Kunwald sprang 


magnificent performance of Liszt's 


Preludes give! ctweer the tw 


serves a warm word of recognition 


hension of and penetrati int 


concerto, whic he conducted 


, 


lso worthy of special mention 


nene 


Rose and Ottilie Sutro, of New 


leserved success at the Singakademic 


program consisting exclusively 


even or eight years agi 


semble playing ¢t a notewortny, 
ished technically and it is t 
The literature for t rm 
urse, limite but the program 
asteft sen. Particularly 
formance of a charming scherz 
ene entitle Feu aint 
were new to Berlis Their progran 
g ria the Raff “Cha 


ening of modern Amer 
en Hall was of special interest 


f two such noted singers as Elen 


though the nan fa few Eur 


COURIER 


ame Good 


substance, admirab! 





mistake not, the sisters Sutr¢ 





yues-Dalcroze: Franz Steiner 
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yaney c Lenry 
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r y at t 


tes Schweigel 


| , 
ri Keller's \ 
$ S ' 
y i { st 
ner, R ‘ ladley 
, oe . 
et ‘ 
. entire new t 
‘ y ‘ 
s Sa | 
re " 
er i 
refine e and 
" \ 
| ; nh 
b 5 
(x 
‘ ‘i , 
‘ 
a 
' f re 
ne 
? er ‘ ’ 
i 
¢ dur @ his 
Gr ; 
Seig 
t « 
‘ R Onera 
g ehi e 
1 
nar ia ‘ 
v > : A 
ture Me ) > 
| M | :] ece 
,ciinire ‘ 
ha eC a 
. f . 
I evet 
' 
ing 4 a } 
Hla ' ' 
r ‘ 
sa br ght ‘ v 





f 








\ Eweyk is a master interpreter. The famous 
( r sf d and in fine fettle in every 
a result his recital proved to be an unalloyed 
Van Eweyk’s style is big and manly, but he has 
t is palette and compasses the tender, the 
e emotional as well as the impetuous, the merry and 
e prof 1; his forte, after wll, however, lies in the in- 
n of the I ! German lieder and bal- 
H udience, which was a very musical and intel 
igent one, I¢ him thr mut the evening with rapt 
and at the close he was overwhelmed with ap 
mene 
{ insky made his farewell Berlin appearance 
‘ king for America to enter upon his Phil 
ent t Bluthner HM m Tuesday even 
ert en toget I Marteau witl 
e of t Bluthner Orchestra. Stransky’s ren 
i t y | the Meistersinger 
nd the M ersingt erture, re 
g t t appointment t 
{ 1 la York |} lled 
ri I mment ere vell a els whe € 
| 
t t t heard at the 
‘ Ibert Gelos f 
t, a Latin in the best sense of the word, 
trict to the Ire ool of playing, and that 
t that wou it his temperament His 
t b 1 B flat major “Invention,” in 
ent i thre t-S n B minor con 
Saéns, in particular, he played 
vith a great deal of dash and impetuosity; at the same 
pe ince iracterized with finish of 
reat w Geloso is a very sympa 
i ility and playing makes a direct appeal t 
public, because of his warm, sunny nature 
nnre 
Richard Stra biography, by Max Steinitzer, is soon 
[ huster & Loeffler, of this city A] 
tt name is so well known through the vol 
atter about him that have appeared in 
c nd the ic papers, this is the first com- 
te | phy of the composer that has been attempted 
v peopl e aware of the fact that Strauss has 
posed me eighty works that have never been pul 
graphy will contain brief analyses of all 
r my t It will be il trated with cixty por 
poser 
an 
| dist:nguishec Inging 
t if fe of Prof. Rudolph Schmal 
ere é and has re 
t e §S feld hav for many 
| nn 
! rl pr 1 t tl Roser vaher’ will occur 
(oper N ember ¢ It has een reported 
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in various quarters that Strauss had made extensive cuts 
the opera, so that the time of performance would b« 
reduced one half, but Strauss’ publisher, Fiurstner, in 
formed me yesterday that there is no foundation for these 
reports. The “Rosenkavalier” will be produced here in 
its entirety, just as it was given at Dresden last January 
nme 

\ new trio that has recently been formed here prom 
es to become an important factor in the chamber musi 
fe of Berlin. The three artists constituting this new or 
ganization are Leo Kestenberg, piano, a prominent Busoni 
pupi van Laar, violin, and Marix Loewensohn, cello 
Loewensohn, who is a native of Brussels, now living in 
Berlin, is an artist of international repute. It is the pur 
pose of this new Trio to introduce to Germany a large 
unber of French and other novelties this season They 
purchased the rights of first performance of no less 


n seventy-four new works The three musicians are 


; 
prompted solely by artistic motives, as the pecuniary gain 

such an undertaking is necessarily small, because of the 
difference of the general public toward novelties In 
thus working for an ideal cause, the three artists deserve 
the support and recognition of all serious critics At their 

t concert, given the past week at Choralion Hall, they 
ntroduced to Berlin a trio, op. 14, by Georg Lwowitsch 
atoire, a young Russian composer Although still under 


the influence of Tschaikowsky, this composer possesses 
nt of a superior order His ideas flow easily; he 1s 
ughly grounded in the technic of composition; he 
ows how to write for violin, cello and piano so as to 
luce an effective ensemble of these instruments in point 
f tonal characteristics, and he now and then re veals a 
distinct individuality Che playing of the three artists was 


icterized by technic finish, admirable ensemble, re 


4 
ned tone production and a great deal of warmth 
nrme*e 

In the “American History and Encyclopedia of Music,” 
f which W. L. Hubbard is editor in chief, Theodore 
Spiering has an interesting chapter on advanced violin in- 
ruction What the noted American violinist has to say 


ré 


m the subject is presented in the form of an introduction 


] 4 2.3 1! 
ind concise lessons, in which all 


the fundamental princi- 
ples of a systematic study of the violin are set forth in a 
The student will profit 
greatly from a perusal of this brief but sententious treatise 


All the various phases of the technic of both the left 


most lucid and convincing manner 


ind and the right arm are so clearly and forcibly ex 
plained that the young violinist of ordinary intelligence 


grasp the author's meaning 


nReR 


An excellent impression was made by Elsa Gipser, who 


one of the best among the younger pianists of the fair 


imnot fail te 


ex in Germany At her recital, given on October 3 at 
the Singakademie, she introduced to Berlin a group of 
ovelties in the shape of Norwegian folksong and dances 
idapted to the piano by Agathe Backer-Gréndahl, the Nor 


wegian pianist They are quaint, pleasing pieces. Three 


a ee - — 





of them were composed by a miller’s apprentice named 
Augunsson, who used to wander about with his fiddle 
from village to village; one day Ole Bull chanced to hear 
him, and the famous violinist became so interested that he 
gave the lad instruction and had him give a concert at 
Miss Gip- 


ser’s program also contained Sinding’s B minor sonata 


Bergen, which proved to be a great success. 


and works by Grieg, Chopin and Liszt This excellent 
young pianist always interests, because of her lofty ideals 
and her continued advancement toward the high goal 
which she has set for herself. Her progress since her last 
very marked; her playing at this 
and mu 


appearance here has been 
recital was of a superior order, both pianistically 
sically, and she was rewarded with prolonged and hearty 
applause 
eRe 

Hilda Fordan-Elgars was heard at Bluthner Hall in con 
certos by Mozart and Lalo to the accompaniment of the 
sliithner Orchestra under the direction of her husband, 
Paul Elgars. The young artist is already favorably known 
here from former appearances, and on this occasion she 
enhanced the good impression that she had made Her 


performance of the Lalo concerto in F, in particular, is 
worthy of special mention, because of her clean cut tech- 
nic, her sweet, sympathetic tone and her intelligent inter 
pretation. The playing of the orchestra under Elgar's di 


rection was excellent. Elgars, who is himself 2 superior 


violinist, followed the soloist with great fidelity and with 
admirable shading 


Rene, 


“Visible Tones or Sounding Light” was the title of a 


lecture recently delivered at the Treptow Observatory here 
by W. Pauck. Mr. Pauck first explained to his audience 
the laws of vibration and then he brought forward an ap 
paratus by means of which tone vibrations can be seen in 
the shape of arcs of light It is a remarkable invention 
and much undoubtedly will be heard of it in the future 
nere 
Eleanor Painter-Schmidt, the gifted American singer, 
of Colorado Springs, who is now studying in Berlin with 
Richard Lowe, recently sang in Berlin before an audience 
of connoisseurs, achieving an immense success with arias 
from “Don Carlos” and “Mignon.” Some time ago I had 
the pleasure of hearing Mrs. Painter-Schmidt and was en 
chanted with the beauty of her voice, her splendid tech 
nical control, her temperament and her artistic intelligence 
This charming young lady seems to be on the threshold 
f a brilliant career. 
ArtHuR M. ABEL! 


Harriet Bawden Signs with Brown. 

Harriet Bawden, solo soprano of the Church of the Pil 
grims, on Brooklyn Heights, has signed a contract with 
Manager FE. S. Brown, of New York, for two seasons of 
concert work. Miss Bawden has a well trained and mu 
sical voice, and she is to be heard both in concerts and 


oratorio perf ormances 
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MUSIC IN MEMPHIS Arthur van Eweyl at Eisenach. ussembied f res. And w ave 1 ed tha 
fi , . » . > : y ¢ ts € s sta ip t x Pp [ 
Mempuis, Tenn., October 14, 19 One of the distinguishing features of the Bach Festival ; . by 5 : 
, +7 “1 ‘ o 7 . " - . . € \ i +? t S re \ , 
Mr. and Mrs. Henry Holden Huss will open the season given at Fisenac September 23 and 24, 1911, was the : vonde S 
for the Beethoven Club early in November with an ap- singing of Arthur van Eweyk, the well known Dutch : n Xe] : 
pearance at the Woman's The concert will slaa . ae 
e followed by a recepti ter d the artists and new rting doubt) ‘ stenu New Zealand) Press 
ub members “a 
nnre Pauer as an Interpreter of Schumann. 
ii ive! ty I \ . rt s i wn 
eo I the pretty 4 Won s Bu 
pid -_ i ty 
ing this seasor t \\ ir Hazard, v € ; 
T ‘ y 
Mr. Hazard is a ‘ sua ev ; 
Will take ictive tC us! irs , 
tsell throug 
this winter 
s \\ 1¢s $s ‘ > gra 
Ree 
Pp 
on the retur o! a. 2 yY of! \ preside 
the Renaissance ( l I spent that 
lub wall begi e winters wor n earnest Che st ‘ € 
meeting I the s W 5 
neRre 
Anme Dicksor s é er 1 S W Ww 
t an early date reorganize the S ( E 
, , ; . ARTHUR VAN EWEYK AND TILLY KOENEN AT THI 
neRre ENTRANCE TO THE WARTBURG AT EIESENACH 
Carmen Melis, of t go G ( y 
vill be the ope 9 attract for Mrs n Cat American baritone, as will be s« y the wing \ 
Mad . - isms fax | 
. : , f P . 
late ra s 1 wl I iN x 
‘ ed t 
I wil \y \ t . : Ze . 
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t be a bri int s es tl ally ° 
R®ee, 4 \ . B 
' » \ 
] H preside M s Symphony \ ‘ 
Orchest \Ss I f 4 tended ‘ ° ‘ 
trip in the East whe ked t ghly in the — 
ewe view to s ‘ nly the best Sousa's Farewell to the Antipodes. 
ng with t Symphony Orche , ; , — , a 
& . The st rd has way, alas! but Sousa and his 
t's s Semn m 
, \ ups —e and = g i r grateful reme ince We 
need matt S it} j tlined p . 
arranged matter wit | itl i pi we re ny perhap late that a shina | P , 
for the most successful sea in the histor ft ga ; aes nae Sie os a ( . . wing 
ition, — 
nne 
Chere will be a Tri-State Sy t held this 
ity in May, when the ent t States 
Mississippi, Tennesse " ‘ resented 
Contests for pianists, s an V 11ists W 
er 5 ; ; The Eminent Polish Pianist and Composer 
eld between the thre Stat i I ind a vig : ; 
S , Available for Concerts Entire Season, 1911-12 
ntest between oft ruse 1 eing worked bs 
p Management: M. H. HANSON, 437 Fifth Avenue, New York 
ene A limited number of advanced students will be accepted 
: Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
The best music at t ‘ t week that furn- 
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THE BALLET OF THE LEIPSIC OPERA. 





Emma Grondona Interviewed by Eugene E. Simpson. 
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t hat \mer i is 
I I A all a national p prvi 
erns the I y tis a ere re ot 
n which ha en g r years im various 
The Lei rresp nt of [He Mus! 
nabled present a ew f that utio 
he help of a series ot nversations with | la 
é wl t uided | let aster of the Lei 
In further examining the working and train 
t, wherein the Leipsic ballet is a representa 
e in point, the frst tact to ecome apparent 15 
t of dancing practically without a literature 
ticularly wit t a literature for the teaching ot 
in out the best to be had is a book of 
r tl elementary step ind positions Thus is 
I ter or inst tor thrown wholly upor 
is r a et ible to gather ¢ 
ireer on many stages, and in what 
yre l ivs talent in the creation oO! 
\\ rking literature so poor, 
1 report on the organizatior 
y parti ir school may become a labori 
r t eport n the illet and school t 
{ Opera represents the fruit of the 
Iks with Fraulein Grondona, finally augmented 
tion i riting vii ' id the kind 
iat 
| an AA 
I | psi (pera 1 1 
1 the ture ! ictical lliet tor 
theat da n el h | tor 
! wn tf I} and gir andi 
t 1 bal are idmitted three 
tt vhen they are eight year old y I 
ormal growth and perfect health if th 
yw further training. On account of their p 
1 studies they are give nly two practice hour 
they are fourteen years old Thereafter they 
] for tw eal re when they a 
ly ipable and routined dancers in corps | 


MMA GRONDON A 


preparati for solo dancers 


all the foregoing. In the translation of Fraulein 





writing, submitted herewith, her general dis 
embraces stili other details of the 
st ! ranslation is follows: “The 
ancing W eve it home in Italy Famous names 
g t rs t that, hac roucht it to 
E1 en, n ater, to ( any yy 
st ce ate y Elsler ad cre 1 interest 
lerstanding Germa t igh not with dancing 
r the art of ry went hand in hand. Witl 
xpressive, interpretative pantomime lancing 
ild have come to so high a stage. When pan 
ad reached its zenith, dancing iturally experi 
period of e, so that the public fled when the 


irtain went up for the ballet. A few of the habitues 
remained faithful and they were not the poorest art con- 

sseurs cither. Dancing next had her stepsister, the 
variety, to thank for a revival. The breakneck revolu- 


s of the ‘tourbillon’ and the senseless ‘cake walk’ had 


pleased much more. Since that era a casual star, like 
Miss Duncan, Ruth St. Denis and now the sisters Wiesen- 
thal, have helped perceptibly to an improved taste. But 
real artistic interest has been first revived by the Russians, 
with their refined and distinguished art. Every person is 
irmed by their quiet movements, of classic beauty and 
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grace, as is seen in Paviowa, Kresimska and others. One 
must be thankful that they did not lose courage during 
the puble’s twenty years of error in neglect of the ballet. 
lor some years the imperial theaters in St. Petersburg, 
Vienna and Berlin, also the Empire Theater in London, 
have engaged their solo dancers and their ballet mas- 
ters in Italy. At the same time their pupils have been 
painstaking and industrious, so that Russia, as well as 
Vienna and Berlin, have brought their young country- 


women to a stage of excellence in which they do not have 


to fear competition with the Italians. The cities of Dres- 
den and Leipsic have well schooled ballets, and the latter 

the advantage of having placed young and pretty 
As to Leipsic in 


ipsic girls in the service of dancing 


particular, it has been my privilege within a very few 


bring before the public capable solo dancers, a 
rf 


years to 


graceful corps de ballet and a separate ballet school 


thirty lads and misses 
Ree 


When the pupil enters the ballet hall, she is placed by 
a great bar which runs along the wall at the height of the 
hips. First she is shown the five elementary positions, 
then the high and pointed ‘battements,’ later the ‘rond de 
Each of these exercises is 
made, first with the right leg, then with the left, while 


jambes a terre’ and ‘en lair.’ 


the right hand holds to the bar. This work serves to 
train the leg outward and gives the body the needed in- 
dependence from the movements of the leg. Following 
ipon the foregoing exercise, the bar is held with both 
nds, and the pupil tries to raise herself on her toes. 
One of the principal 


tasks is the ‘port de bras,’ to acquire graceful movement 


Next comes practice in open hall 


of the arms; then the ‘adagio,’ which is free standing on 
one leg; the ‘pirouette’ or turning right and left on one 
ind on both legs, the solo dancers being on the toes 


Finally, because the most tiring, comes springing im 


and so forth. 
movements are practiced until they can be. done with 


hangement ; essemblee,’ ‘brissé These 


reatest possible case. With all the foregoing regularly 
studied twice weekly for six years, and daily for two 
years, the work of a solo dancer may begin and occupy 
two or three years more. If in the bands of a good 
master, the pupil must be then a first class artist, and that 
without fail, else the master is to blame. For the eight 
year old child a general adaptability is discovered with 
Whether she has tal- 
ent and enthusiasm for a successful career as solo dancer 


the three months’ trial instruction 


observed later 
nne 
‘At the Leipsic Opera the ballet has now come to a 
state of completion as an independent artistic factor. It 


can be no longer ignored as it had been for a number of 


Evidence of its efficiency has been abundant in the 
successful presentation of Brahms, Dvorak and Moszkow 


ballets 


years. 


sky dances as independent Furthermore, the 


waltzes by Johann Strauss, the ballets “Schleier der Piet 
rette,’ Erich Korngold’s ‘Schneemann, the ‘Lost Groschen 
ind others have shown the artistic organization, as well in 


pantomime not torgetting the precision, grace and fan 


tasie of the fairy ballets. In keeping with modern trend 


there was recently an experiment in dancing barefoot. This 


was in my own ballet entitled ‘Scherzo, which was an 


lling into 


attempt to meet modern demands without fa 


conventionalities nor violating good taste. In conclusion 
it is to be said that there are now effective ballet schools 
for solo and ensemble dancers in Pesth, 
Vienna, Berlin, St. Petersburg, and Dresden 
Also Leipsic is entitled to rank among them since her solo 
dancers are now coming into engagements for the best 


In England, and particularly London, the 


Paris, Buda 
Mc SCOW 


German stages 
work is restricted as yet to training for character dances.” 


zener 


In further conversation with Fraulein Grondona, one 
observes that the relation of permanent ballet to a per- 
manent opera is never an easy one. The relation is no 
easier in Leipsic, where heavy opera is still given through 
eleven months of the year. An ambitious and fully or 
ganized ballet would enjoy being employed often with 
giving large formal compositions. Now Leipsic’s present 
forces feel themselves adequate for presenting such as the 
Italian “Excelsior,” Delibes’ “Coppelia’” and other fixed 
works. But the city orchestra, which has the work of 
the opera, has during the winter the twenty-two Thursday 
evening concerts of the Gewandhaus and the necessary re- 
hearsals therefor. With the orchestra only available for 
four or five evenings a week, the management is disposed 
to improve the time with as many important operas as 
possible. During these many weeks at least the ballet is 
likely to be treated as a sideshow, being called upon only 
incidentally for the divertisements regularly demanded by 
the opera scores. The Leipsic ballet may be also tem- 
porarily on easy running next season, especially as new 
works are concerned, General operatic director Volkner, 
f Leipsic, goes to Frankfurt-am-Main in April, 1912, and 
Martersteig, of Cologne, takes charge in Leipsic, so neither 
the outgoing nor the incoming director is just now ven- 
turing to buy new ballets for production. The incidental 
hallets now introduced in the various operas are almost 
wholly choreographic arrangements of the ballet master 
Fraulein Grondona. The management first makes known 
its desire for a divertisement. A conference between the 
ballet master and the conductor assigned to the particular 
opera explains the needs of the occasion. The conductor 
rhe ballet master 
considers the costumes that are available and what may 


Che ballet master then 


states what ballet music is available. 


be further needed draws the 


choreographic plan for the divertisement. It is true that 





Photo by Bukseh 
FRAULEIN GRONDONA AND A GROUP FROM THE LEIPSK 
BALLET SCHOOT 


this way nearly the entire year’s ballet offerings ar 
the unpublished intellectual property of the ballet master 
\s to Fraulein Grondona, she is not only author of the 
incidental ballets seen cn this stage since 1908, but she 
has written a number of formal ballets that are success- 
fully given in various cities. There are her “Rococo” of 
1907, music by Fritz Baselt, given in Frankfurt-am-Main 
in 1907; Leipsic, 1908, and now accepted for Stuttgart 
Her “Schéne Gartnerin,” to music by Josef Manas, has 
been given at Agram in Croatia, also in Prague and Frank- 
furt-am-Main Her “Scherzo,” which she arranged to 
music by Schubert, Grieg, Sibelius, Delibes and Liszt, was 
successfully given by her ballet in Leipsic in August, this 
year. The Brahms, Dvorak and Moszkowski ballets were 
f her composition. For the intelligent composition of 
these ensembles she brings her talent and her years of 
experience as solo dancer in Buda Pesth, Milan, St. Peters- 
burg, Moscow, New York (Madison Square Theater). 
Berlin, Vienna, Agram (Croatia), Prague, Frankfurt-am- 
Main and Leipsic. Her first position as ballet master was 
at Frankfurt-am-Main, 1905-07, since which time she has 





pe 


a 
i 











no 





had charge in Leipsic. Born in Hungary, of Italian blood, 


she studied first at Buda Pesth, then under Madame 


Wuthier in Milan. Her debut was made in Chietti, Italy, 
and she danced soon after at San Severino. By reason 
f her Italian debut she is entitled to the appellation of 
prima ballerina.” Among her notable appearances 7s 
solo dancer, she especially enjoyed giving Strauss’ 


Salome,’ Vance ol he Seven Vei lag inder the com 


poser's direction, at the festival performance, Cologne, 





1907. She danced with seven veils, whereas the 
dance is generally given with the bother of but one. Con 
luding, the general influence of the Leipsic ballet and its 
issociated school, may be further judged by its annual 
guest performance at the “Konigliche Schauspiele” in 
Potsdam and guest appearances as small solo ballet in 
unerous German operas. Furthermore, Fraulein Eulen 
berg, a product of this training, has been engaged as solo 


dancer at the Hamburg opera, Fraulein Frost at Frank 
h l | 


er ex-pupils are engaged as solo 


turt-am-Main, while o 
dancers in Zurich, Berne, Dessau, Philadelphia and Leip 
si raulein Grondona is obligated to Leipsic by con- 
tract extending to 1914. In the course of her career in 
many lands she has at times spoken very well in Hun 


garian, Italian, German, Russian, Bohemian, French and 
English. She is far too busy a woman to keep up prac 
tice in all of these languages, yet the experience she has 
id in them remains to constitute her an unusually inter- 


sting personality. 


PROVIDENCE MUSIC. 
Pr " R. L., October 14, 1911 

The Providence Symphony Orchestra, in which musi- 
cians and music loving citizens of the entire State are 
taking enthusiastic interest, has resumed its regular re 
hearsals for the preparing of its first season's active work 
Conductor Fairman has announced that the symphony 
for the first concert, on Wednesday evening, December 
13, in Memorial Hall, will be Beethoven's first. Berrick 
Von Nerden, tenor, has beer 


engaged as soloist for this 


concert Ihe soloists for the remaining concerts will be 
announced later The results obtained by the regular 


practise of the orchestra last season were most creditable 


shows the work was 





and the ensemble exhibited this 


well done’ and a great deal of ground already has been 


covered The musicians and the musical public are 
heartily pleased with the project and are supporting the 
organization to the best of their abilities. The subscrip 
tion sale of tickets will begin next week, and indications 





point to a large sale. ‘Those desiring further information 
may communicate with this office 
nrnre 
Another new project, namely, that of the University 
Glee Club, has been started on the fair way to success 
This is the first time a male chorus has been thought of 
seriously, but with Berrick Von Norden as the conductor 
the success of the club is assured at the start. Florence 
Hinckle has been engaged as soloist for the first concert 
une 
The Music School has been most fortunate in obtaining 
a large studio apartment building at 26 Cabot street 
There are a number of studio rooms, class rooms, three 
or four different sized halls and a most practical and 
useful apartment for the director 
BeatHa A. HA 


Bispham’s English Progr 


David Bispham’s annual New York recital, scheduled to 








take place in Carnegie Hall, Sunday afternoon, October 








29, will be devoted to songs and sung in Eng 
lish. The order of the program fi 
SONGS, CLASSICAL AND MODERN, BY FOREIGNERS 

Ilear Me, Y¥ Winds Ww es Scipio) Hande! 
1 Attempt from |! esickness to Fly Purcel 
When Two that Love Are Parte ° Secch 
I'm a Roamer (Sen an Strange Mendelssohn 
The Evening Star (Tar Wagner 
When I Was Page (1 ff .. Verdi 





The Monotone Cornelius 


Cacilic Richard Strauss 
COMPOSITIONS BY AMERICANS 

How do I Love Thee? (Mrs. Browning) Harriet Ware 

Calm Be Thy Sleep (Tom Moore> Louis Ethel 


Dr. N. J. Elsenheimer 





The Sea's Wooing (Carmen Sy 
The Song of the Shirt Tom Hood) Sidney Homer 
RECITATION TO MUSI« 

Elaine (Tennyson) ; Ada Weigel Power 

Mrs. Powers at the pian 


Lowe Pupil Scores Again. 
Frieda Wolf, a pupil, of Richard Lowe, of Berlin, has 
been meeting with exceptional success on a tour of Hol 
land The critics all praise in glowing terms her lovely 


voice and her perfect schooling. She sang in Amsterdam, 
Hague and Utrecht The young lady has just closed a 


two months’ engagement with the Elberfeld Opera. 





I see that the new record for long distance piano play- 
ing is 27 hours, 46 minutes and 3 seconds. Sounds big, 


but there are 100 amateurs on Washington Heights wh« 


can and do beat it—-New York Morning Telegraph 
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Success of Another Florio Pupil. 

M. Elfert Florio, the New York vocal teacher and 
coach, is constantly hearing of successes won by his 
pupils abroad. Only recently he was apprised of the fact 
that Nicola Zan, baritone of Portland, Ore. had achieved 
a notable triumph in Italy Mr. Zan studied with Mr 
Florio until last year when he accepted an engagement 
to appear in grand opera and is an artist who has won 
his way through merit alone 

Following are two press notices 





























Baritone Nicola Zan in “La Sonnambula™” was ex R 
s wed himself SSeas s gre ties i 
R fo and to hk perf art I ! ca, Ca 
The last eve g's performar i Lucia di La “ 
fortunately brilliant success Phe tone, N 
ROYAL COLRT SINGER 
The Tenor of All the Great German 
Music Festivals 
Was triumphant at 
The Milwaukee Sangerfest, June, 1911 
rhe President Taft Celebration, Houghton, Mict Aug 9 
The North Pacific Singerfest, Seattle, Aug, 191 
The National Concerts, Mexico City, Oct., 101 
And will appear with the following American Orchestras 
Season 1911-12 
New York | monic Orchestra 
Theodore Thomas Orchestra. 
New York Volpe Symp ny Ore si 
Cincinnati Symphony Orchestra 
Minneapolis Symphony Orchestra 
St. Louis Symphony Orchestra 
St. Paul Symphony Orchestra 
Memphis Symphony Orchestra, 
Available for song recitals and 
ORATORIO 
Management: CONCERT DIRECTION M. H. HANSON 
CHICKERING PIANO USED 
the leading baritone part as He y Ashton, was war y af 1 | 
and in the aria of “Una funesta smania,” and als n the duet wit 
the soprano called forth a.storm of applause The young bariton 


i 
showed a voice well trained with fine resonance and very sympathetic 


quality He is assured of a brilliant career Revista, Cant 





Metropolitan Engages Cleo Gascoigne. 

Cleo Gascoigne, soprano, has been engaged by the 
Metropolitan Opera Company principally for ingenue 
roles such as Gretel, Amor (“Orpheus and Eurydice”) 
the child (“Kénigskinder” ) She will also be seen i" 





CLEO GASCOIGNI 


‘ P| ‘ \ ‘ 5 
such parts as the shepherd (“Tannhauser Miss Ga 


coigne comes from St. Louis and has been studying a lit- 
h Baernstein- 


{ 


tle over two years in New York with Josep 


talented young lady attributes 


Regneas, to whom this } 
She has a voice of remarkable 


much of her success 
under the masterly guid- 





quality and flexibility, wi 
ance of her instructor, has developed into an organ which 


9 


can scarcely fail to please the patrons of the Metropolita 
Opera House 
European Praises for Rudolph Ganz. 
Rudolph Ganz, the Swiss pianist, has returned to Amer 
ca after some very successful appearances in Eur pe An 
following criticisms refer to neerts im Germa 


land, Hungary and Switzerland 
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LOUIS PERSINGER, AMERICAN VIOLINIST. 
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it was de 


luring the slists, although it is the first essential quality of a musician. 


phrases with understanding, and gives life to the de 

















‘ | ery In the adagio he played the tender, melodious passages 
rtist had ade : 
‘ < gentleness of tone and great fervor Thus a highly enjoyable 
= 
ngland and Bel musical evening was spent.—Norddeutsche Allgemeine Zeitung, Ber- 
{ 1907-5 with 3, 1Omr 
and Blanken a , 
‘ H retent s style of playing is worthy of praise Neur 
ng of his virtuoso 
. : ee e Presse, Vien February 13 p11 
rrupted by a pri 
immed until March In Bruch’s G minor concerto (op, 26) Mr. Persinger proved him- 
n appearance at f a highly qualified and technically mature violinist His tone 
ft, sens s and stamped with individuality Vossische Zeitung, 
concert wa 
in Leipsi Mur ns x 
t D | a , 
wrescen = and ouis Persinger, as the soloist, contributed Mozart E flat major 
u lnverywhere rto f lin and orchestra, and the artist’s brilliant execution 
public, and the the allegro was an exhibition of technical clearness and purity 
risen H erformance of the adagi was given with feeling, its effect 
eing cot erably finer in tone; and a light and gracefully played 
I » liffey 5 ‘ 
” very ake t was a ver apable achievement which did not fail to w 
1 ' : 
who beg! to " suse \ melodie and scherzo, by Tschaikowsky, with orchestral 
rvatory 
Pp to 
estra and 
rst ass 
t w ist 
, in 
Was i 
( ynal 
ne saw 
re ft 
that of a 
ivlight 


d beet 
S Vitig 
. He 
Mrs. Bri 
narked 


mmplete 


mpanied 


nstant 
egan t 
Huge 
essot 
! rvator 
Viti grea 
played 
t Con 
f Hans 
e wa 
1} 
re nge 
most LOUIS PERSINGER 
Conserv 
ett ‘ i the extra imber *Traumeres by Schumar 
tor To th ere also warmly received by the audience.-—Gérlitzer Nachrichten, 
N ember 1 7 
That w 
f Kuget Ysaye . 1 g 1 it technic, but Iso feeling 
“Ss “ye Persinger possesess not only a brilliant technic, but alse g 
ich from the e is, moreover, not lacking in musical temperament.—Wiene: 
with Ysay Leben, February pit 
é up 
Lous | nger’s concert introduced t us a young American 
1 ‘ , 
Orchestra a ‘ virt whose temperament and style reminded one of 
gian master will Spalding The possessor of very great technical skill, he also be 


ngs to that class of young American violinists who aim essentially 
robustness of playing. His style 
his rhythm well defined 


vigorous freshness and sturdy 


s big and robust; his temperament hery; 
ws A ! exact t h nicety All this indicates an excellent musician 
‘ must now be careful to restrain and purify his playing until a 
legree of culture has been achieved; and his still rather robust 
’ nt Fur e. unt t expresses a more niversal feeling His feeling 15 6 
varm that one cannot help wishing for this excellent virtuoso, wit! 
gr : isical temperament, a brilliant career That we may 
th lo so was proved by his magnificent execution of the first Br 
H = 5 ert und the wonderfully graceful rendering of feethoven’'s 
en'y € » delightful musical Biedermeier idyl.—Leipziger Neueste 
N } te M c , 1 
ssing & Louis Persinger is a violinist whose vigorous execution and a 
, tha ary " sl aptitude, make a very sympathetic a 
eran ‘ al His tone is fervent and pure, and is especially pleasing in 
mal ¢ Die Musik, Berlin, February, 1911 
7 , His musical feeling and s ability to express himself in a sub 
: . W red emotional manner as well as in a vigorous, tempe ramental 
t nake s playing very impressive Leipziger Tageblatt, March 
9 
‘ P rable impression was created by the violin virtuoso, 
gw ( I who, very ably accompanied by Heinrich Schwartz, 











pieces, adaptations by Burmester 
Beethoven, an elegy by 


Persinger has 


Bruch, and a number of shorter 
and Kreisler from Couperin, Hummel and 
Melartin and “Rondo 
rhythm, temperament and warmth, a powerful tone and a masterly 


March 8, 1911. 


Saint-Saéns’ Capriccioso.” 


technic.—Miinchener Neueste Nachrichten, 





In the Singakademie the violinist, Louis Persinger, at the same 


el and Bruch, played with great 





time, in addition to sonatas by Har 
compositions both new and old. 


Porpora 


clearness of 


tenderness a number of little musical 





, 1 


jurmester an 


A German dance by Hummel a minuet by 
Kreisler afforded the audience much pleasure by the 
characterizing their rendering lhe pro- 


by P. Ertel.- 


form and purity of style 





gram al included a passacaglia and a 


Reichsanzeiger, Berlin, January 





Deutsche: 





MUSIC IN HOUSTON. 

Houston, Tex 

returning to Houston 

clubs and choirs are in full swing 
anne 

Mr. Huffmaster, the genial director of the 

(Quartet Woman's Choral 

tained Worth and 


October ¢ 19 


Musicians are and general re- 


hearsals with 
Houston 


Society and Club, was enter- 


both in Fort Dallas during the past 
month. 

nere 
Robert Cox, director of the Treble Clef Club, has 
Pas- 


Com- 


Mrs 
returned 





from the north and will have Bernice de 


juali, soprano of the Metropolitan Opera 
pany, as the first attraction for the opening con- 
month, 


cert next 


nRe 


rhe United States Marine Band comes to Hous- 


ton October 16 under the local management of 


Guy MacLaughlin. 


RRe 


Nikolai 


pression here as soloist of the Russian Symphony 


Sokoloff, violinist, who made a fine im 
Orchestra, will appear 
Katherine Allan 


Auditorium 


mn RR 


in concert with the pianist, 


Lively, of Houston, on October 


30 at Beach 


Miss 


a summer 


Briscoe, the violinist, has returned fron 


rado, where she 


Miss 


studios 


spent in Col appeared 


a number of times in concert Briscoe has 


at het 


Ree 


a large class enrolled 


The Houston Cafniva begins November 15 and 
week. 


will continue for a 


Ihe Horseshoe promises to be a generally popu- 


lar affair this coming month in Houston and so 


ciety folk will be out in full force 


Sam Swinford has accepted the double work as 


s, Choral Clud 


accompanist for the two music ¢ 


and Treble Clef Club 
mn ne 
Loretto Lappington, the young girl from -Gal 


. 
Katherine Allan Lively), 


successfully in 


veston (pupil of who 


played in public very Texas last 
winter, has gone to Chicago to continue her stud 
Little Miss 


played before a large assembly in Chicago at the 


* . 
ies, with Allén Spencer Lappington 
Anna Goff Bryant Institute this week and won much ap 
plause for her brilliant performance K. | 


George Harris, Jr., with New YorK Symphony. 


George ‘Harris, Jr., the American tenor, will sing at 


the opening pair of concerts of the New York Symphony 
rheater, Friday afternoon, October 27 


at the Century 


Ihe feature of the concert is the Liszt “Faust” 
Harris 
re in commemoration of the 
i¢ birth of Liszt 

Saturday afternoon of last week Mr 
Monday and Wednesday of this 
New 


symphony, 


sings the only sol The concert 


in which Mr 
hundredth anniversar rf 


Franz 


Harris sang at 


the German Press Club 


week he filled engagements in England 





Herzberg Engaged for Hambourg Recital. 


Max Herzberg, the pianist, who played the accompani- 


joint recitals given by Bernice de Pasqual 


ments for the 
and Antonio Scotti, of the Metrapolitan Opera Company 
has been specially engaged to assist the 


Wednesday 


cellist 


Russian 


Boris Hambourg, at a recital, afternoon, No 


vember 8, in Bridgeport, Conn 


Dilly—Wasn't the last act of “Gotterdammerung” divine 
last night? 

Dolly—I don't know. By that time I was at the restau- 
rant supping on harmonious lobster and diatonic cham- 


pagne, 
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50 East 34th St. 
NEW YORK CITY 
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Menegement: E. KUESTER, 25 West 42d Street 


DAN BEDDOE 8 


Season 1911-1912 in Sumas 
QUINLAN MUSICAL BUREAU, 318 Regent Street - . Londen 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Management: at i eater SAWYER 
1425 Broadway, New York 


Society of Authors, Composer and Pub- 
lishers of Music, Inc. 


Representing 

“Société des Auteurs, Compositeurs et Editeurs de Musique,’ 
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Chat GUERNSEY sonw 


Chicago and Philadelphia Grand Opera Co. 
Management: ANTONIA SAWYER. New York 


DOROTHEA THULLEN 


RIC SOPRA 
Management. ANTONIA SAWYER, 1425 ~~ New Yark 


: McLELLAN “=== 


ELLA BAGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New Yerk. 


Leading Basso 
Chicago Grand OperaCo, 
Gopeort, weir 

SON 
wr Lo y I. me York 


MARGARET ADSIT BARRELL 


ae RECITALS. mw) A SPECIALTY 
George Fergusson e Arthur N 
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Voice Specialist 
: 267 West 86th Street 


HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


reonal Address: 212 West 104th Street New York 
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PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Eagegements Address: 
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FOSTER & DAVID, 500 Filth Avenue - - New York 
Telephone, 2023 Bryant 


Mrs MANAGER OF ARTISTS 
. Will arrange Orchestral 
Concerts—Recitals or Dra- 
Paul matic Readings. 
Address, 1 West Mth Street 


_ "Phone: Murray ui 6420 








WELLS == 
Evan WILLIAMS 


TENOR 
AKRON ° - - - - - OHIO 
Management, Quinlan International Musical Ageacy 











Address: THE QUIBLAN INTERRATIONAL MUSICAL AgEECT 


Sesceeeare te the Uelteebe Boreee 1 West a4th Street, » Now Vert 





‘GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


RUYSDAEL 


METROPOLITAN OPERA HOUSE 


HENRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 











New York 


MEZZO - SOPRANO 
ef Metropolitan Opera Cempany and 
Grand Opera, Paris 
Basagemest: R. E. JOHNSTON 
1133 Breadweay, New York City 








SEAN MN ING i 


For Terms and Dates Address: H. B. TURPIN. - . - Dayton, Ohio 





VAN YOR 


THEO.————-Tenor 


STUDIOS: 434 Fifth Avenue . lew York 
Tel., Merray Mill 3701 
TEACHES THIS SUMMER 











LENA DORIA 


DEVIN 1 VOCAL TEACHER 


Lamperti Method 


Sole Teacher of the American Prime Donna, eee Dultieid 


STUDIO: Metrepelitan 





re House Building, 1425 Broadwey 


NEW YORE 











Mezzo So rand 
FLORENCE Vi ] lf (} Rf) a 
PERSONAL ADDRESS: AEN SEL & JONES 


1104 Broad Street, Newark, N. J. 


Phone, 1192 Newark 


East 424 Street 
fh yore 





1 West 34th Street, New York 


Herman G F N y \ 


o> PIANIST 
Late Director 
KLINDW ORTH-SCHARW ENKA CONSERV ATORY, Beriin 
Has opened his Studio at 
406 WEST S7th STREET, NEW YOuaK Tel., 0292 Columbus 
Instraction in the higher branches of Piano Playing, aleo 
Theory and Vocal Coaching 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraite, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, Se- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 
Soprano, Metropolitan Opera Co,; Heurl G. Scott, Basso, 
Chicago Grand Opera Co.; Allen C. Hinckicy, Basso, 
Metropelitan Opere Co.; Orville Sesrete, sean ge pone 
ad Opera House; i 
sder Germar Rudolf | ne ter Re a! Opera Ke 
Mime. Sara Andersos , ( Overa. A Meo 
ar Kathleen H 


Geeeen Murchs, tener: Eée “Es ‘wont on 
Telephone 9os4 Madis« r ng October 
Studio: 4 East ‘34th Street, New York 





veo BLA GK MA 





BERTRAM 


“z=” PEAGOGK = 





SPALDING’ 


Already engaged tor the WORCESTER FESTIVAL September 20th 
MINNEAPOLIS— With the MINNEAPOLIS CRCHESTRA 


st. James Building, = 





And by many ef the leading clubs and sectetics ao this coustry 
om ~ ~~ = 


Second American Tour, Season [ 9! 1-192 
Management: R. E. JOHNSTON 


CHICAGO—With the THEODORE THOMAS ORCHESTRA 


1133 Broadway, New York 





ee 
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New York Conservatory ot Northern Music 


SCANDINAVIAN and FINNISH 
(3 East 38th Street, INGA HOEGSBRO, Director 
Concert Direction, MARC L AGEN, 500 Fifth Ave., New York 


EI izabeth L. GALLAGHER 








ano idio, Metropolitan Opera House Building 
r onde “fu child pupil SENTA CHLUPSA 
M ment: Antonia Sawyer, New York. 





HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals "The Latest Word in Opera’’ 
illustrated at the Plane A Great Novelty 
Management, R. BE. JOHNSTON, St, James Bidg., Broadway and 26th St, Sew York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 





Also atew Pupliis 
563 Park Ave., New York 





RATCLIFFE CAPERTON 


Successor To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
Studio Hall, 50 East 34th St., Consultation hour Monday from 1 to 2 o'clock 
Address: THE GLADSTONE, - . - Philadeiphia 


“RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 
BARYTONE 





Masagemont: THE QUINLAN INTERNATIONAL MUSICAL ‘AGENCY 
1 West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarcy 
and other well-known singers of Grand 
Opera or Concerts. 

VOCAL STUDIO: 1425 Broadway, Metrepel!- 
ten aw House Bullding, & Tort 
*hone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 

‘vite for circulars 


HAROMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. us. 


Catalog, including all the latest important additions now ready 
Send postalte 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street 
JUST PUBLISHED 


A CENTURY OF 
RUSSIAN SONG 


New York 


from GLINKA to RACHMANINOFF 
Flity Songs collected and edited 


KURT SCHINDLER 


With ea prefeatory note by the editor 
English translations by BH. G. CHAPMAN and others 


Cloth, Net $2.00 


in the c 
¢ pronounced interest existin 
and the difficulty us 
choice songs with English 


ginal words, this volume should p most popular 
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PUTNAM GRISWOLD’S EUROPEAN TRIUMPHS. 








Putnam Griswold, the famous American basso, who soon 
is to enter upon his engagement at the Metropolitan Opera 
House, New York, has been for the past six years a mem- 
He began 


ber of the personnel of the Berlin Royal Opera 
his career at that great institution in a very modest way, 
singing the smaller bass roles, but his magnificent organ, 
his splendid stage presence and his refined artistic work 
earned their reward and he quickly worked his way up 
to the post of leading basso of the Kaiser’s Opera. Dur- 
ing the last three years of his stay in Berlin Griswold 
sang on an average three times a week, making 120 ap- 
pearances a season at the Berlin Opera. He was repeat- 
lly heard all of the leading bass roles and his success 
kept pace with his remarkable artistic growth. He ended 
s Berlin engagement in a blaze of glory, singing the part 

Wotan with enormous success 

During his Berlin engagement Griswold also made ap- 
pearances at Covent Garden, London, where he sang for 
having secured leave of 
at Dresden, Frankfort, 


ne season with itmense success, 
absence from the Berlin Opera, 





PUTNAM GRISWOLD 


Wiesbaden, Cologne, Diisseldorf and Leipsic Every- 
where his powerful and beautiful voice and his noble, 
manly style made a profound impression, 


A ppended a few of his foreign press notices: 


Great praise was earned by Herr Griswold, as Count de Saint 
ris His noble voix wa ise wit the utmost effect in the 
fourth act, which was the im the whole production.—Freie 


Deutsche Presse, Berlin 





Herr Griswold ea 1 powerful imperronation of St. Bris, Not 
y of great voc beauty, but with personal dramatic might, which 
as tremendously p erful and impressiv i the great conspiracy 
P 1» the f ( ( Berl 
\ wonderful represer sas the St. Bris of Herr Griswold.— 
( nania, Ber 
The conspiracy scer lominate ! the Saint Bris of Putnam 
Griswold, was worked t to a marvelous finish of detail, and in 
Mr. Griswold ached great dramatic and vocal heights,—Con 
tinental Times, Berlin 
Herr Griswold was not only in appearance and action an ideal 
King Heinrich Lohengrin” but his gorgeous voice was a joy 


ways to expect from him.— 


to hear, whi we ave earned a 
Vossische Zeitung, Berlin 

In the role of the King one heard the wonderful voice of Hert 
Griswold Deutsche Tageszeitung, Berlin 

Cologne Wagner Festival The most beautiful voice of the even 


ing was discovered in Herr Griswold, who sang Kénig Heinrich 


Colnische Zeitung, Cologne 


Herr Griswold as Kénig Heinrich has one of the most beautiful 
bass voices imaginable, together with st an unapproachable art 
yntrol is particularly perfect.—Célnische 





of singing His breath c« 


Zeitung, Cologne 


rhe recitatives of the King were sung by Herr Griswold, with 
forced basso, and with most effective 


his magnificent, noble, never 
Célnische Tageblatt, Cologne. 


but never exaggerated express 


The role of Kénig Heinrich demands a voice of extraordinary 
nge and dramatic talent of a high order to raise it out of the 
This was so successfully accomplished by Herr Griswold 
performance as & 


ordinary. 
to enhance extraordinarily the value of the 
whol Thiisseldotfer Zeitung 
A new Heinrich was forthcoming in the person of the American 
irtist, Mr. Griswold He has the true instinct for Wagnerian opera, 


nd not only sang with authority, but acted with dramatic percep 
tier Sportsman, London 





Mr. Griswold had g great deal of dignity, and sang with excellent 
breadth of style as the King.—Standard, London 

The part of Daland (“Flying Dutchman”) is so often made 
wholly incongruous with the rest of the opera that it is pleasant 
to record a performance of rare insight and good taste by Mr. Gris 
wold. Not only was his singing most artistic and his beautiful voice 
fine and dignified, but his touches of comedy were restrained anc 


in complete sympathy with the rest.—Times, London. 


Chief attention, however, must be drawn to the Daland of Mr. 
Griswold. To a fine voice he added the composure and dramatic 
perception of an artist of long experience and may in every way 
be considered a valuable addition to the list of artists of the season. 

Evening Standard, London. 


Daland, if we remember rightly, was the part in which Mr. Gris 
old made his first success at Covent Garden, and he again last 
light gave a splendid vocal and characteristic impersonation of 
Senta’s match making and breaking Papa.—St. James Gazette, 
London, 





Mr. Griswold, another American singer, who was in splendid 
voice, sang finely and acted with all possible appropriateness, while 
his enunciation, like Mr. Whitehill’s, was a model of clearness.- 
Daily Telegraph, London, 

In Herr Griswold a really first class Daland was forthcoming 
His singing was beautiful and his acting was entirely free from 
the exaggeration which too often crops into impersonations of this 
part.—Pall Mal! Gazette, London. 

Putnam Griswold sang the Daland and a fime stage picture le 
made of the bluff old skipper, who is willing to barter away his 
only daughter to the first seafaring stranger who tempts him with a 
chest of gold. Griswold always towers above the Royal Opera 
House ensemble vocally, but on this occasion he won fresh laurels 
by his dramatic conception of the role.—Continental Times, Berlin 

Quite extraordinary was the Mephisto (“Faust”) of Herr Gris- 
wold. It is altogether astonishing with what complete sovereignty 
he controls his representation he acting is so well worked out, 
even to the smallest detail, that the figure is of never ceasing inter- 
est to the hearer The individual means of expression with which 
the character is embodied is so intelligently thought out that it never 
fails to be of the deepest effectiveness. The vocalization and 
declamation are faultless.—Herold, Berlin. 

A wonderful vocal performance offered Mr. Griswold as Mephisto, 
whose acting has also improved mightily, especially in the second 
act. The manner in which he plays the scene with the lifted crosses 
of Valentine and his companions is quite extraordinarily effective. 

National Zeitung, Berlin 

We saw Mr. Griswold for the first time as Mephisto and he pleased 
us well. His interesting dramatic conception of the role is not to 
be denied, and his magnificent voice is a joy from beginning to end 

-~Norddeutsche Allgemeine Zeitung, Berlin. 

Escamillo (“Carmen”) was sung by Herr Griswold, who was as 
effective and temperamental in action, as his singing always is a joy 
to hear.—Freie Deutsche Presse, Berlin 

The “Toreador” was sung by Mr. Griswold in a most effective 
manner His magnificent bass voice was handled with fiery tempera 
ment.—Der Tag, Berlin. 

New was Mr. Griswold as Escamillo. His wonderful voice de 
lighted the audience, at the same time he was not too brutal in the 
characterization of the part.—-Vossische Zeitung, Berlin 


Most excellent was again the Escamillo of Herr Griswold. 


National-Zeitung, Berlin 


In tone and action Mr. Griswold was a superb Escamillo.—B.-Z 


am Mittag, Berlin. 





Mr. Griswold, who sang the Escamillo for the first time here, 
was not so brutal as most interpreters of this role, but relied more 
on the effectiveness of bis great vocal art Colnische Zeitung, 
Cologne, 

Mr. Griswold sang Hagen (“Gétterdimmerung’’) for the first time; 
above all, his voice was always large enough, and was particularly 
magnificent in the exceedi.. y difficult scene with the warriors im 
the second act.—National-Zeitung, Berlin. 

We were pleased with Herr Griswold whose magnificent voice it 
is always a joy to hear. His action was also very good.—~Berline: 
Lokal-Anzeiger. 

\ true joy was the Landgraf (“Tannhauser”) of Herr Griswold 
The voice is most excellent, fills the house with naturally flowing 
harmonious tone. How kindly sounded his address to Elizabeth! 
How marked and dignified his oration to the singers in the Hall of 
Song and how stern and earnest his warning and sentence on 
Tannhauser.—Die Post, Berlin 


Herr Griswold made a very welcome rentrée as Landgraf Her- 
mann, His voice seems only to have gained in volume and in 
beauty since he was here last, and he must now certainly be ac- 
counted one of the best basses on the operatic stage.—-Globe, 


London. 





We were impressed by the Landgraf of Herr Griswold, of the 
Berlin Royal Opera. It was in every respect a perfect figure. A 
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JEAN B, GRIFFEE "=" 


CoM POSER PIANIST 
JOHN — 
ADAMS Address care of 
MUSICAL COURIER 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
BABAGEMENT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth dve., 8.1. Cit 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season—Fifth Under the Direction of Pchlig 


—of a Virtuoso Organization of 85 men 











Philadelphia Series October 13 to April 13 
MANAGEMENT 


1314 Pennsylvania Building - Philadelphia, Pa. 





me URHIzER— 


ORCHESTRAL HARP ‘eas 
The Accepted World’s Standard 









ii 
by Write for beautiful Catalogue. 
. asy payments. We supply the U.S. 
Governm'’t with Musical Instruments 


\ The Rudolph Wurlitzer Co. 
189 E. 4th, Cincinnati 360 S.Wabash, Chicago 
Established 1856 


cistia WEBER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1426 Broadway - = = «= New York City 


N. Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 

















Thorough education in Piano, Singing, Violin. Cello and all branches 
of music, by a faculty unsurnassed for excellence. Course for Music 
Supervisors in Public Schools Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing. and 


free admission to concerts, lectures, etc 
a 


CATALOG SENT ON APPLICATION 


Herr FERDINAND 


KAUFMANN 


Violinist, Conductor 
in America after December Ist 


MANAGEMENT; 
ANTONIA SAWYER 
1425 Broadwey, - - New York 


M. H. HANSON 


Announces the sameness, of the ee Popular and Pamous 
Singer 


HENSCHEL 


(Dr. Mus. Edinboro’ Univers 
for the Entire Season 1912-1 


Song Recitais to his own accompaniment 
Dates Now Booking 


CONCERT DIRECTION M. a. HANSON 
437 Filth Avenue - New York 
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Madame Nordica's Latest Oheeeteeh. 


The accompanying photograph is thx itest taken of 
Lillian Nordica, the pea in prima donna y 

the Far West Tue Musicar Ce ER oO! week 
published two telegrams from San Francisco telling g of the 
recent triumphs of the celebrated American pr 
lispatch, dated October 14, gave at iccount r tt 
ovations extended the singer and President Taft at 
Gate Park, when the President lifted the tirst adetu 





yright by Aime Dunont, New York 
MADAME NORDICA’S LATEST PHOT 


carth in connection with the ground breaking reises of 
he Panama Pacitic Exposition to be held m 19) Nor 
dica sang on this occasion Mrs. Beacl noving ng, “The 
Year's at the Spring,” and then led the great assemblage 


in singing “The Star Spangled Banner 


The second telegram fron ‘ ist reported t eat 
siastic greeting which Nordica re« ed at two S Fran 
cisco concerts given in the huge Dreamland Rink pavilion 


Olive Mead'’s Concerts at Rumford Halli. 


The Olive Mead Quartet will give its New York Cit 


concerts in Rumford Hall this season The auditorium 
reputed to be well adapted to chamber mus 1¢ hal 
n the Chemists’ Building in East Forty-tirst str 
tween Madison and Park avenues November 

late of the first concert 


Alma Gluck to Give Recital November 9. 
Alma Gluck, soprano, of the Metropolitan Opera 
pany, will give a recital in Carnegie Hall Thursday after 
noon, November 9 The singer will have the assistan 
of Kurt Schindler at the piano. Madame Gluck is mak 
ing a concert tour this month, 





Schamann-Heiak Due Saturday. 

Madame Schumann-Heink, who sailed from Hamburg 
Germany, October 19, on the steamer Kaiserin Augusta 
Victoria, is due to arrive in New York, Saturday, Ox 
tober 28 The famous contralto will give her New York 
recital at Carnegie Hall, Tuesday afternoon, Novem 
ber 28 


A large musician with a larger violoncello hailed a 
hansom “Drive me to King’s Hall!” he said When 
after a hard tussle, he had wedged himself and his in 


strument into the limited area of the cab, the driver 


cracked his whip and drove off. They reached the hall 
The musician alighted, and took out a shilling What's 
this?” demanded the driver “Your legal fare,” said the 


musician. “Yes, I know it’s my legal fare for carrying 
you,” retorted the jehu, with a direful glance at the 
bulky instrument, “but what about that there flute?” 


San Francisco Argonaut. 


a - pa re COACHING FOR ‘ 
= CHURCH AND 
R G- OPERA 
Griswold = 450 Biverside Brive, few York 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelmetr., Gi 


- Perry AVERILL 


BARITONE - Teacher 


220 W. SOTH STRBEET.N. ¥.. TELEPHONE 1007 COLUMBUS 


~ Eith REUMERT 


tronage of Her Maj eety Oue 








IN AMERICA JANUARY, FERRI ARY AND MARCH 2 fe 
Direction: M. # NANSON, 437 Fifth Avenue - New York 





Sherman CLR 
PRIMA DONNA CONTRALTO 
Permerty Metropolitan Opere Concert Bivection: M4. BH. HANSON 


ALDAS=== 
Mo: GARDNER: 
BARTLETT 


STUDIO—Voice Culture 


257 West 86th Street, New York Jot. cree 3 
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LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 














* Madame Osborn Hannal 


having been re-engaged for the entire season w 


Chicago Grand pens Co. 


will be available f a demited numb f ta and 
Oratorio engagements during the 
Her name is too oe known both as an Operatic and oncert 
Artiet to wire further comment at this time 


Persona! Address: Graham Court, 7th Avenue and 116th Street 
"Phone, 733 Morningside NEW YORK CITY 


Greatore 


—_——_— 
—— 


His Band| | 


Member A. F. of M.) ad 
NOW BOOKING SOUTHERN TOUR ‘ 
Apply tor dates to q 


Lerenze Van Sant, Mgr. 1725 Lanier Place 


Weshinagton, BD. C. 
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Dramatic 


‘ALTHOUSE =: 


aati : WALTER R. ANDERSON, 5 West 38th St., City 





KATHARINE HOFFMANN Accompanist 


With Schumann-Heink Tour 
HOME ADOCRESS: ST PAUL 


GUSTAVUS JOHNSON 


and COMPOSER 
CONCERTS ::: : :% 8 RECITALS 
ter Jokesee Schee! of Susie, Gratery aad Oremetic Art 


Girec 
MINNEAPOLIS Catalog 
EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


o LISZT'S METEODS and TRADESIONS erates oe 
L V. LACHMUND 











et ospections t 1 ee Year tudy and Friendshiy 
gt m lessor t he master-—-to a 
Rosentha auerand Reisenaver—is now 


vatory of Musi 


the Lac nd Conser 


ROSS DAVID 


Carnegie Hall, New York 
Fuller Bullding Philadelphia 





de Reszke 


Breath Contro! 
and 
Volce Prodection 








ic "y Solo Organist, Queen’s Hall 
GATTY SELLARS pee ( Booocie 
A t r, Ne to April, r9oti-t2. With the King’s Trumpeter 
ember 25 to November 5, Canada 

Agency 303 Auditorium Bldg., Chicago, Ill 











ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 


retephene 1790 Walton Ave., New York 


ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
for Dates: PF. O. RENARD, 25 West 42d Street, 


RUEGGER: 


Management, JAS. E. DEVOE 
Detroit, Michigan 


wnt KAUFMANN 


SOPRANO, RECITALS A SPECIALTY 
866-867 Carnegte Hall, New Yor 
Management, Antonia Sawyer, 1425 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADFORD MILLS, 
HALL, - - ° 








Address New York 
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25 Adelaide treet, - - 





864 CARNEGIE NEW YORK 





VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 
WEST B7TH STREET 








301 


: PHILIP Sp 00 NER Tenor 


The American Exponent of “Bel Canto” 





Management: ANTONIA SAWYER 
Metrepolitan hates House Building 
New “York City 


1425 Broadways,., 
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Wales Deptembe 6, 19 


[he greatest event in the musical history of Australia 


i i n September vhen the curtain of Her Ma 
est lheater dropped the last act of “La Traviata,” 
{1 the arist itic audience, while standing, acclaimed 
in one great voice the diva Me whose dream has been 
realized in bringing the biggest and most artistic operatic 
r \ ever seen 1 Australia 
the st time Melba had sung an eniire opera in 
Syane I ner a the iter was ym plet ely sold 
t, each sti ting a guinea and the gallery six shillings 
ind ) r 
\fter the “G Save t King,’ Maestro Angelini raised 
| iton the prelude of Verdi d opera, always so 
} ring and mel It was the first time the 
public had heard a perfect orchestra, a grand harmon 
wave breaking over the violins, cellos and woodwinds 
guided by the able hand of this young and sympatheti 





ELEONORA DE CISNEROS IN COLOMBO, CEYLON 
rector, Giuseppe Angelini, who conducted the opera with 
rare ntelligence 
On the appearance of our compatriot a veritable hurri 
ne of applause greeted her, and from the first phrase 
ve knew that Melba was, as always, the Queen of Song 
| purity he vy e, the emission, the perfect techni 
\ Fore lu the famous trill and staccato were mar 





GIUSEPPE 


ANGELINI 


MAESTRO 


en she 


velous, and in the second act wl sang a “for di Jab 
bra Dite alla 
voice, the 
Australiar 

Next to 


mediatel y 


giovine” with all the emotion of her golden 


audience went wild and all were proud to be 


John McCormack, conquered im 


impas- 


ie the tenor, 


with his handsome boyish figure, his 


sioned voice and delicious style, his manner of smorzando 
and filardo, each note even to the highest being done with 
His last act singing was done 
was 


the elegance of a master. 


in an exquisite mezza voce and the “Parigi o cara” 


sung so beautifully that the entire audience was roused 
by it 
The baritone Scandiani has a full, resonant voice, his 


phrasing is elegant and he revealed himself to be a finished 
not know 
work or his 


which to admire most, his dra 
singing, 
The small roles were on this occasion sung 
by first class artists and first 
Kaufmann, sing in his deep, round voice the few 


first baritones, Zanelli and 


actor; we did 


matic method of which is pure and 
well directed 
for this reason we heard a 
bass, Mr. 
phrases of the Doctor, and the 
lent 
and Marquis. The 
lians, was splendid, 
talent of 


directed by Mr 


organs to the roles of the Baron 
composed entirely of Austra 
especially the thanks to the 


Sacerde te; the 


Cristiani, their fine 


chorus, 
women, 


patience and Maestro mise en 


scene Rigo was such as has seldom been 


seen on this continent 


nner 


For the second opera of the season, “Faust’’ was given 


and debuts were made by Jeanne Korolewicz, soprano; 


Mile 


Madame Korolewicz was a most beautiful Marguerite; she 


Ranzenberg, contralto, and Edmund Burke, basso 


is a Polish artist with a superb organ used with rare skill 


and artistry; a voice expressing a wealth of emotion, and 


security and strength in the high register. From 
Faust, 
the audience was conquered by this 


third act her 


possessing 


her very first phrase to whispered in a delicious 


mezza voce, apparition 


of a northern beauty. In the duet of the 


voice acquired a Leauti.ul voluptuous quality that hiled 
each note in this divine love scene 
Miss Ranzenberg, who essayed the role of Siebel, pos 


sesses a velvety contralto voice and it is to be hoped that 


present her in another role more 


which she has been 


the management will 


important than those for engaged 


John McCormack as Faust renewed the triumph of his 
first might. The part was sung superbly, and in the “Salve 
dimora” he sang a high C smorzando until it was a mere 


golden thread. The audience wildly enthusiastic and 


in both 


was 


trios the B flats and B naturals were sung with 


great dramatic power. 


under Angelini, contirmed the 
ballet—all 


each young girl entering 


The orchestra, impression 


of the debut, and the Australians—waltzed with 


enthusiasm and grace, into the 


spirit of the occasion with energy and elan 
RRs 
For the third opera and for the first time in Australia, 
the management presented Saint-Saens’ masterpiece, 
Samson et Dalila.” This work was long desired by resi 
dent music lovers and the fact that the premiere was 


Milan or Co 
ey 


mounted with the lavishness of La Scala in 


vent Garden, London, created additional enthusiasm 


made their Australian debut on this evening 
Dehlah 


Ele: nota de 


eral artists 


Che fascinating was impersonated by the American 


mezzo soprano, Cisreros Divinely tall, woth 


the majesty of an empress, her appe.rance on the steps of 


the temple aroused clamors of admiration. Preceded by a 


reputation for great beauty, she confirmed it truly, because 


such a symmetry of figure and such an enchantingly ex- 


pressive face are seen rarely upon the lyric stage. From 


her beauty we passed to admiration for her 


Maison 


rose crepe de chine 


is a woman, 
creations of the 
That of the first act 


embroidered in silver, 


wonderful costumes, Paquin ot 


Paris exquisitely 
the whole wonderfully draped with 


garlands of roses and rose leaves—really gave the impres- 
sion of Spring herself 
She sang the role her voice full, 


ofal 


admirably ; truly toned, 


lent itself to the perfect expression otf 


to the 


eautiful color, 
the amorous phrases, winnie 
and the 


notes of the 


explosic ns Of rage or 


tive joy, low register brought into bold relief the 


seduction and the cries of love. The romanc 


“Printemps qui commence” was one murmur of exquisite 


tones. This romance initiated her great success, which in 
creased enormously in the second act when in the “Amour 
flat of great 


Mon ceeur s’ouvre a ta voix” 


viens aider” she interpolated a glorious B 
In the “ 
her voice was like a silver chord undulating languidly 


Madame de 


power and clearness 


be considered one of the first 


Dalilas on the lyric stage today. 


Cisneros may 
In the third act she was 
costumed in pale blue and silver with a dark blue man- 


teau covered with Oriental stones, and crowned with a 
miter of brilliants she looked like a picture by Burne 
Jones. 


rhe tenor Zeni is a handsome man six feet two inches 
tall—an ideal Samson. He possesses a very powerful dra 
matic tenor voice, which he knows how to accentuate mag- 


nificently, and he also has a high register which permits 
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him to resist the most difficult tessitura 
was dramatic in the extreme and his success immediate 
Mr. Scandiani as the High Priest gave a fine interpreta 


His interpretation 


tion of this role 
Maestro Angelini deserves a crown of laurel for his fine 
conducting; the great choruses were rendered with power 
and perfect intonation, while the pretty Australian ballet 
interpreted the rhythms of the Oriental dances 
URIeEt 


DE CISNEROS’ TRIUMPHIN AUSTRALIA. 


As chronicled in the preceding special letter Music 
, , , : 
in Australia, the Me ba Gran 1 Opera Compal ype ed a 
: | . , : 
remarkable season at Her Majesty Theater n Sydney 
, ' ' , , 
Australia, the hrst week in September meveral singers 
ie 6 : , 
widely known to opera goers in America were heard dur 
ing the first, second and third evenings, and among those 
whose triumphs were complete was the American me 
prat Eleenor le Cisneros Madame de Cisneros mad 
1 , 
her Australian debut as the fascinating temptress in Saint 
; +? ; “or : 
Saeéns’ biblical opera, “Samson and Delilah I vas also 
the 1 rere * ti} ner ' \ ; ly j } r ' 
the premiere of the era in Austrah and as the writer! 
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NIKISCH 


The World’s Foremost Conductor 


AND THE 


LONDON SYMPHONY | 
ORCHESTRA 


FOREMOST SYMPHONY ORCHESTRA OF EUROPE 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


Members of the “Royal Society of Musicitans,’’ 
founded by Handel, in 17358, many of them by Royal 
Warrant “Musicians tn ordinary to the King” 


(n America April 8 to 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 
PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 
KANSAS CITY 
DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 
DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 





If interested in any way, address 


HOWARD PEW, Manager 
121 West 42d Street, New York 


"Phone, 8289 Bryant 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence R. I. 


amy 


Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver 


NOTE:—As some managers (probebiv inadver- 
tently) have mentioned that Mr. Nikisech may 
appear in various places, it should be under- 
stood that he comes to America to conduct the 
LONDON SYMPHONY ORCHESTRA only. and 
any other announcement is without authority. 
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CARNEGIE HALL BOOKINGS. 


SEASON 1911—1912. 











Philharmonic Society. 
Society. 


ika Imperial Court Orches January 18, evening 


January 19, afternoon— Philharmonic 
Sachaus recital. 
Philharmonic Society. 
Burton Holmes. 
Jeanne Jomelli recital. 
evening—Philharmonic Society. 
Philharmonic Society. 
Josef Hofmann recital. 
Russian Symphony Orchestra. 
Russian Symphony Orchestra. 
Burton Holmes, 
Philharmonic Society. 
Philharmonic Society. 


eve ne Woman pufirage 
1 
K 


recital 


Party. January 20, afternoon 


January 21, afternoon 


Glue 
fternoon vid Bispham recital January 21, 
evening Ni y College of Music, 128 


eighth street January 25, 


evening 


January 23, afternoon 


January 26, afternoon 


armomic Society January 27, afternoon 


/ mber 3, afternoon—Philharmonic Society January 27, evening 


De Pachmann January 28, afternoon 


ember 5, afternoon—Philharmonic Society January 28, evening 


ebruary 1, evening 

“ er 9, evening—Boston Symp! ony . ( Irchestra ] ebruary 2. afternoon 

fter n—Zimbalist February 2, evening 
| 


n Symphony Orchestra February 3, evening 





February 4, afternoon—Philharmonic Society. 


ebruary 4, evening—Burton Holmes. 


ebruary 5, evening 


ebruary 6, afternoon—Lhévinne piano recital. 


ebruary 7, afternoon 

7 Pond Bureau entertainment 

Philharmonic Society, 
Philharmonic Society. 


for Young 


ebruary evening 


ebruary 8 evening 


Symphony Society ebruary 9, afternoon 


J 
NM 


Symphor y Society ebruary 10, afternoon Symphony concert 


mendorf Fcop.e 
Russian Symphony Orchestra. 
Russian Symphony Orchestra 


ebruary 10, evening 


ebruary 11, afternoon 
Burton Holmes. 
MacDowell Club. 
Bonci recital 
Philharmonic Society 


ebruary II, evening 


ebruary 12, evening 


neerts for young ebruary 13, afternoon 


ebruary 


5. evening 


afternoon—Philharmonic Society. 


ebruary 18, afternoon—Philharmonic Society 


ebruary 18, evening—Burton Holmes, 


ebruary 20, evening—Volpe Orchestra. 


ebruary 22, Boston Symphony Orchestra 


evening 


ebruary 24, afternoon—Boston Symphony Orchestra 


I 
| 
I 
| 
I 
| 
concert February 16, 
| 
I 
I 
| 
| 
February 25, afternoon—-Special Philharmonic Society 


concert 


ebruary 25, 


ae Hospital, benefit 


evening 


I é Zeisler recital 7 Mendelssohn Choir of Toronto 


Orchestra \ 


ebruary 27, evening 
S. Vogt, conductor, 
ebruary 28, evening 


S. Vogt, conductor 


Cho'r of ‘Toronto, 


Mendelssohn 

I February 29, evening—Philharmonic Society. 
March 1, 
Marcl 
March 2, 
March 3, 
Marc h 6, 
March 7, 
March & 
March 9, 
March 10, 
March 12, 
March 14, 
March 15, 
March 17, 

N 1¢ lsen, 
March 
March 19, evening 
M irch 2I, 
March 22, 

' er 18 evening—MacDowell festival March 22. 

aiternoor March 25, evening 

March 26, evening—Volpe Orchestra, 

Oratorio Society 

Oratorio Society. 

30, evening—Oratorio Society. 

31, afternoon—W, Damrosch Symphony Society 

London Symphony Orchestra. 
De Pachmann. 

John McCormack, recital 

People’s Symphony concert, Franz 


afternoon—Philharmonic Society. 


Young People’s concert 
Orchestra 


2, afternoon 
evening—Russian Symphony 
Russian Symphony Orchestra. 
Art Society. 
Philharmonic Society, 
Philharmonic Society. 
Clan-na-Gael concert 
Philharmonic Society 
Musical Art Society 
Philharmonic Society. 


afternoon 
evening—M usical 
evening 
afternoon 
evening 
afternoon 
evening 
evening 
afternoon—Philharmonic Society 
afternoon—People’s Symphony concert, Alice 
soloist 
Minneapolis Symphony Orchestra 
Catholic Oratorio Society. 
Boston Symphony Orchestra. 
Oratorio Society. 
Boston Symphony Orchestra. 


is, evening 


evening 
afternoon 


after noon 
Oratorio Society. 


March 27, afternoon 
\—Philharr Society March 29, afternoon 
March 
Albert March 
t \pril 6, evening 
\pril 13, afternoon 
\pril 14, 
April 14, 


evenng 


atternoon 


More Paris Echoes of Harold Bauer. 

Harold Bauer, who is to make another tour.of America 
this season, has played in nearly every European country 
since he last appeared in the United States. In Paris, 
where the pianist lives, he is always sure of a warm greet- 
novelties, never fails to receive 


Rach recit ing, and when he plays 
The following notices are 


special praise from the critics 
ee ee ; 1 few more echoes from Paris 
Debussy, how is one to find the transiuen 
time, however, to receive im- 
cannot pass saying 
Cerele Musical, where Mr. 


2 | m Glack t M 
s one of the privileges of our 
ssions rd make 


methine about the 


comparisons I without 


concert at the 


Harold Bauer played certain works of Debussy with much virtuosity, 
spirit and charm. He played for us for the first time the very 
curious “Coin des Enfants” (Children’s Corner). Nothing more 
amusing and more fanciful could be fashioned to show these De- 
bussy impressions of an English nursery—‘‘La Berceuse de |’Ele- 
phant” (Jumbo’s Lullaby), “La Danse des Flocons de Neige,” ou 
“Le Cake Walk du Chien” (Golliwog’s Cake Walk). These numbers 
are an exquisite fantaisie of humor and the unreal.—L’Opinion, 
Paris. 





\mong these who have already arrived I shall cite Harold 
Bauer, who gave before an overfilled audience in Bechstein Hall a 
those who had the good fortune to 


recital not to be forgotten by 


be present. We found ourselves in the presence of a Titian of the 


piano Mr. Bauer possesses one of those extraordinary mentalities 


which subdue us by their will of iron. He is the absolute master 
in making effects, nothing is left to the inspiration of the moment 
personifies for me the superhuman 


They ought to en- 


nothing to hazard. Mr. Bauer 


philosophy of Nietzsche, applied to the piano 


title him the “superpianist’’; he is a superb conqueror who has van 


quished us by force of his will. His program included the Bach 
toccata in D major; the “Kreisleriana’ of Schumann; the Liszt 
sonata in B minor; three works by Cesar Franck, arranged by 


Sauer; “Ondine,"’ by Ravel, and a nocturne and scherzo of Chopin 
Le Monde Musical, Paris. 





SOUSA OPENS OREGON SEASON. 
PortLanp, Ore., October 14, 1911 
Sousa and his Band opened the season with two con- 


certs in the Baker Theater on September 20 and played 


to full houses. Many were unable to secure seats. One 
of the programs follows: 
lautasia, Coppelia Delibes 
Cornet solo, Showers cf Gold... . Clarke 
Herbert L. Clarke 
Suite, Peer Gynt oeeee .. Grieg 
In the Morning (pastorale). 
Death of Ase 
Anitra’s Dance. 
In the Hall of the Mountain King. 
Soprano solo, April Morn ap Batten 
Virginia Root 
Siegfried’s Death, from Gétterdammerung. Wagne 
Suite, The Creole pa base snaws ‘ “ . Proekhove 
The Little Bells, from The Wand of Youth : ..- Sousa 
March, The Fairest of the Fair . Sousa 


Violin solo, Ziguenerweisen Sarasate 


Nicoline Zedele: 


Caprice, Follie Bergere (new) Flete 
RRR, 


Beatrice Dierke, pianist, gave a recital in Christensen’s 
Hall, Sunday afternoon, October 8 She opened her pro- 
gram with Weber's sonata, op. 39, in A flat major. 

nRne 

The new Portland Symphony Orchestra, which is being 
run on a co-operative basis, is hard at work on Dvorak’s 
“New World” symphony numbers. 
November 12 has been set for the first concert. 

ner 

Emma Eames and Emilio de Gogorza will favor this 
city with a recital on October 18, appearing under the di- 
rection of Lois Steers-Wynn Coman. Valdimir de 
Pachmann, Kubelik, John McCormack and the Flonzaley 
Quartet are also booked for Portland. 

Ree 

Marion H. Croley, vocalist, a newcomer from Boston 
has accepted a position with the Portland High School 
of Music, an institution recently organized by W. Gifford 
Nash and A. Musgrove Robarts. 

nnre 

Evelyn and Erma Ewart, ensemble pianists, gave a con- 
cert for the benefit of the Ladies’ Industrial Society, 
October 13. Saint-Saéns’ “Algerian” suite was included 
in the program. 


and other classical 


mere 
Penelope Duncan appeared in a folk song recital in the 
Masonic Tempite, Wednesday evening last. Songs of 
England, Ireland, Scotland, China, Greece and Hellenic 
sacred hymns were given; also Chinese dramatic music. 
Raymond Duncan lectured on the relation of music to 
nature, 
nee 
This office is in receipt of a neat pamphlet issued by 
the Northwest Normal School of Music and Art, Z. M. 
Parvin, director. 
mene 
Grant Gleason, pianist, will present a few pupils in 
recital in the near future. He has a good hall, with 200 


seats, connected with his new studio. 
Joun R, Oarman. 





N. Valentine Peavey’s New Studio. 

N. Valentine Peavey, the Brooklyn pianist has opened 
another studio in New York at 56 West Thirty-fourth 
street. Mr. Peavey has done this in order to facilitate 
the work of some of his pupils who have found the dis- 
tance to his Brooklyn studio (99 Euclid avenue) taking up 
too much of their time. Besides teaching in both of his 
studios, Mr. Peavey will also coach singers preparing for 
recitals. Likewise, he will give some piano recitals himself 
during the season. 
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FIVE GREAT PIANO RECITAL PROGRAMS 


PLAYED IN 


Vienna, Amsterdam, Berlin, London, Munich, Budapest, 
Paris and elsewhere 








GOTTFRIED GALSTON 


I. Abend 


J. S. BACH: 


Capriccio in B-dur. 
Chromatische Fantasie in D-moll 
*Praludium und Fuge in Cis-moll 
*Praludium und Fuge in Cis-dut 
Praludium, Fuge und Allegro in Es-dut 
Italienisches Concert in F-dur 
Sechs Tonstiicke, iibertragen von Ferruccio Busoni 
Praludium und Fuge in D-dur (Orgel 
Vier Choral-Praludien (Orgel!) 
Chaconne in D-dur ( Violine 


Aus “dem wohltemperierten Klavier” (1. Teil 


Il. Abend 


L. v. BEETHOVEN: 


Sonate in A-dur, op. Io! 


1. Allegretto ma non tropp 2. Viva all 
marcia 3. Adagio 5. Allegre 


onate in H-dur, op. 106 
I Allegro 2. Scherz + Adagi s tenut 
j. Allegro risoluto (Fuga a tre 
Sonate in E-dur, op, 109 
Vivace, ma non trop; 2. Prest 
\ndante con variazioni 
Sonate in As-dur, op. 110 


1. Moderato cantabile 2. Allee: 
Adagio 4. Allegro. 


f 


mate in C-moll, op. 111 


1. Maéstoso—Allegro con brio 
Adagio molto semplice 








Ill. Abend 


F. CHOPIN: 


12 Praludien aus op. 28 und op. 45 
12 Etiiden, op. 10 
> Ettiden, op. 25 


Drei neue Ettiden: N 1. kis-nx 


| 
2. As-di 
3 Ly i 
Nocturnes in | lund 1 p. 48, N 
p. 15, No. 2 
Val es in id 1) lier j of O04 Ni I 
Pol uise in As-d ] 3 
IV. Abend 
F. LISZT: 
. . 
\ itiome he \\ ern lager 
Fantasie und Kuge aut B-A- H 
\nnees ck Pelerimage Zweitet lei] Itahen 
( } t | Nc " 
*etrar { 1 " ( 
: i la 
M t Wa 
llet het lat 
| ‘ | hantasn 


V. Abend 


J. BRAHMS: 


Variationen und Fuge itiber ein Thema von Handel 


Op. 24. 


Zwei Rhay sodien in H-mol] 


Vier K lavierstticke » Of 


Interme o, H-m 


Intermezzo, ( 


\cht Walzer, op. 39 


Variationen tiber ein Then 


und G-moll, op. 79 


n Paganini, op. 3° 


To be Played, Season 1912-13 in America 





ADDRESS : 


CONCERT DIRECTION M. H. HANSON, “22.;°%34° 





} 
~ 
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Jeanne Korolewicz at Eden, Arabia. 


Korolewicz, dramat oprano of the Philadel- 
Gi 1 Opera Company last season, now a 

f Opera Company, traveled 

en route t Australia. The ac 

Eder Aral Phe 














Florence Mulford to Sing in Orange. 

recital to be giver 

( Fast Orange, N. J., on November 
tion with Mad 





DELMA-HEIDE 


R OMA-MILANO) 


Olficier de Vinstruction Publique 


MAESTRO DI CANTO 


30 Rue Marbeul (Champs-Elysées), Paris 
epared for Opera, Oratorio, Concert 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand Paris 





‘ISIDORE 


LUCKSTON 


VOICE PRODUCTION 
Interpretation Finish 
NEW YORK 


is3 West 76th Street 
Tel 7493 Seboyter 
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ame DeMoss and Annie Louise David, harpist. The re- 
cital is to be given under the auspices of the Young Men’s 
Club of the Calvary M. E. Church, East Orange, and many 


tickets are already sold. 





COLUMBUS MUSICAL NEWS. 
Cotumsus, Ohio, October 14, I911 
The Geraldine Farrar-Clémént-La Forge concert opened 
the Women's Music Club's IQII-1912 on 


Wednesday evening in the presence of the largest paid 


season of 


audience which ever attended a concert in this city. Me 
morial Hall seats 3,294 persons (practically 3,400), to 
vhich were added 129 in the balcony, 48 in the orchestra 
pit and 200 on the stage. The audience was composed 
ot associate members only, every person present being 


dmitted by a season ticket. The management was obliged 


to cease selling season tickets at last for fear there could 
be no permanent seat for the would-be member. Applica 


tions have been already filed for all those season tickets 


returned by reason of sickness, death or removal from 
the city. The disappointed people heave thus some hope t 
become season ticket holders, as there’ are usually some 
tickets canceled for above reasons. It was an unprece 
dented sight to see the hall so completely filled, yet all 
were quiety seated, because ushers began their work at 
7.15, the concert not beginning until 8.30 o'clock rh 


program was one of rare be uty, the solos and duets un 
hackneyed and almost altogether of the modern school 
Che duets were thoroughly delightful, and the artists were 
generous in extending the program by several numbers 
Miss Farrar twice responded to a double encore by play 
g her own accompaniments. Mr. La Forge added extra 
piano numbers, which made a welcome and artistic va 
riety to the otherwise entire program of song The con 
cert will long be remembered, not only for its tremendous 
triumph for the Women’s Music Club in securing the 
irtists and having so large a membership promptly re 
spond to its efforts, but for the exquisite beauty of the 
ongs and the rare duet singing, the like of which en 
semble the writer has never heard on the concert stagé 


ind seldom in opera 


nee 
Harold Bauer, the pianist, is the next artist for the 
Women's Music Club evening concert 
Ree 


Betsy Wyers, Dutch pianist, will be the artist at the 
first matinee of the Women’s Music Club, Tuesday after 
noon, October 24. Mrs. Gale \ 
will present the story of “Madame 
bers of the club—Mrs 


Smith, dramatic reader, 
sutterfly,” and mem 
Herbert Pallen, lyric soprano; 
Mabel Hoyt McCray, lyric soprano, and Margaret Welch 
contralto—will sing the solos and duet (Suzuki and But 


terfly) in the Puccini opera 


Betsy Wyers will open and 


se the matinee program Etta MAy SMITH 





Lambert's Piano Method for Beginners. 
Schirmer has published a practical and simple course of 
piano instruction for beginners, by Alexander Lambert 
The volume of moderate size and the subject matter is 
presented in a logical and comprehensive manner. Its 
most convincing endorsement is the approval bestowed 
upon it by teachers and musicians. The price is seventy 


e cents net, in flexible cloth 


———- — 


Schumann-Heink to Open Briarcliff Season. 
Madame Schuman-Heink has been engaged for Friday 
evening, November 3, to open the series of musicales 
which the Briarcliff (N. Y.) Lodge Association will give 
this season The contralto is expected to arrive in New 
October 28 after filling engagements in 
turope 





SC. bees —- E iq ~ VOCAL — 
E. INSTRUCTION 
(GEORGES CHAIS) PARIS 





etng ate 6, Rue Gounod 











Guares WW .GLARK 


American Tour January to June, 1912 BARITONE 
Address; REDPATH CONCERT BUREAU CO., Cable Bldg., Chicage 





12 Rue Leonard de 
Vinci, Paris 








LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto MAME. GIULIA VALDA 


Katharine Goodson in Vacation Time. 

The accompanying picture shows Katharine Goodson, the 
pianist, preparing for a climbing tour of the mountains in 
Switzerland. The photo was taken just outside the well 
known Gleckstein Hut, which is half way up the Wetter- 




















KATHARINE GOODSON AND HER FAMOUS GUIDES 


horn. One of the two guides is the famous mountaineer 
Hans Kaufmann, who, at the invitation of the Canadian 
Pacific Railway Company, came over to make some as 
cents in the Canadian Rockies. Miss Goodson writes that 
when she was “roped” with this intrepid leader to 
guide the way, and the sturdy Hans Kiersch behind, she 
felt quite as safe, and perhaps safer, than she does walk- 
ing on Broadway. 

Since the excitement of her vacation Miss Goodson’s 
autumn season opened brilliantly in Berlin, as was re 
ported in THe Musicat Courter’s Berlin letter 


Angelo Patricolo Recital. 
In Steinway Hall, New York, on Thursday afternoon 
October 19, Angelo Patricolo gave a piano recital, using 
the following program: 


Sonata, quasi una Fantasia, op. 27, No. 2 Beethover 
Carneval, Scenes mignonnes sur quatre note Schuman: 
March Funebr« oe Chop 
Nocturne . Choptr 
Mazurka i Chopi 
\ alse Ch 07 
Polonaise Chopir 


foreadore et Andalouse Rubinsteir 
Staceato Etude Rubinsteir 
Hungarian Rapsodie ; . Liszt 

Mr. Patricolo played with much taste and discretion, 
paying due regard to the finer points of piano playing, 
und, at the same time, discriminating between the five 
very different classes of compositions included in his 
program 

Marguerite Carré, one of the prima donnas of the Opéra 
Comique in Paris, has just been to South America on a 
tour with the company which sang “La Reine Fiametta,” 
“Louise” and “Pelleas et Mé- 


‘Manon,” “Fortunio,” 


lisande.”’ 





REGINA DE SALES *Sisci.” 
Puplis prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 
Will remain in Paris all summer 








SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 

find alarge assortment of choice Sheet Music of all 

kinds—vocai and instrumentai—at MAX ESCHIG’S 

Sheet Music Hous@, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 106-14 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Masen 
11° Rue de La Tour (XVie) . . PARIS 


KK LIDDL Singer and Teacher 
T 
E 











Kurfirsten Str. 54, (corner 
Pianists Prepared 
weer WAYNE ~~: 
— Public Appearances 


Georgen Str.), Munich, Germany 
38 Rue de Prony (Pare Moncesy), Paris 
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ST. LOUIS MUSIC. 

Sr. Lours, Me October 19, 1911 
Tuesday evening, October 17, the Aeolian Company 
pened another enjoyable season with an unusually at 
tractive concert. The soloist was Mrs. A. L. Epstein. Serge 


Halman being in charge of the concert Mrs. Epstein’s 


selections, the “Jewel Song” from “Faust,” “Ein Traume,” 


by Grieg, and Chaminade’s “Summer” were beautifully 


sung, as only Mrs. Epstein can sing them. The series of 
afternoon concerts begins on Saturday, October 21, wien a 
repetition of Liza Lehmann’s “Golden Threshold.’ rhe 
quartet will comprise Mrs. George Dobyne, soprano; Mrs 
Max Kaufman, contralto; George Sheffield, tenor, and 
Walter Greene, baritone. In addition té the local events 
this year the Aeolian Company is giving concerts in other 
cities. October 28 a recital will be given for the Woman's 
Club in Springfield, Ul. Mr. Halman will direct and will 
be assisted by Mr. Sheffield and Mrs. Dickey 


nRe 


Ellis Levy, the violinist, who was so heartily received 
t one of the Sunday Symphony Concerts last season, will 
give a recital November 14 at the Wednesday Club audi 
torium. Mr. Levy is a member of the St. Lous Symphony 
Orchestra and has had many years of instruction in Eu 
rope under such matters as Ysaye, Cesar Thompson and 
Emile Sauret 


nnre 


The Scottish Rite Choir, said to be the only male chorus 


in the world made up of thirty-second degree Masons, 
together with Director James T. Quarles, has gone t 
Washington, D. C., to 


stone of the new Cathed 


sing at the laying of the corner 





1 of the Supreme Council of the 
American Accepted Scottish Rite of Free Masonry 
nuR 


Geraldine Farrar and Edmond Clément, assisted by 


Frank La Forge, the noted pianist-composer, gave a con 


cert last Friday evening at the Odeon The selections 
were charming rather than dramatic, showing the lyri 
quality of the voice Special credit should be given Mr 


La Forge, whose solo work and accompaniments are su 


perb 
“Enormous house for Kubelik at Hippodrome tonight 
thousands turned away and 400 seats put on stage and 
orchestra pit. Kubelik received tremendous enthusiasm 
nd critics very strong in praise.” With such a telegram 


in the hands of the St. Louis management of the coming 


Kubelik concert, both the financial and the artistic success 


are assured. The concert is to be held at the Odeon or 
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TonKiuastler's Officers and Committees. 


| “onkiines! . ; . -_T 
Wednesday evening, November 1, and is expected to be 4 e Tonkiastler ‘8 Sassy — < e following 
’ “eg , cers and committee the season of rO1I-1912 
the largest musical event of the season 
RRR ’ \ 
A concert eagerly anticipated is the Morning Choral . ~ ; BP, 
Club’s apening effort of the season, at which Pasquale S Nex E ; ~ 
Azuato, the noted baritone of the Metropolitan Opera R& H. Kras 
Company, will be the soloist. The concert will be given : — k Bran 
November 4 at the Wednesday Club auditorium ta - 
RRe William H. 1 K 
Other artists of distinction who are to be brought here J Boe hme S 
under the auspices of the Morning Choral Club are Josef a! B . 
Lhevinne, who will appear January 23, and Enrico T . _s 
monti, harpist . a “5 
nee \\ Haa I I . 
Alice Martin has returned from New York, to resume 0. H W 
her instructions in the various branches of dancing. While M N \ 
in the East she studied the art with Louis Chalif, a grad Fa . . 
uate of the Imperial Ballet School of Russia, and Madame ' K 
Manzeli, an advocate of the Italian Ballet School. Miss MN 
Martin is again leading many artistic affairs 
zane 7 
“ 
\n interesting demonstration of the efficacy of the Dun Meetings t M wn 
ning System of Improved Music Study, especially adapted , ee Ml " 
for beginners, was given at Mahler’s Dancing Academy 
Saturday, October 14, by the pupils of Helena Cassell 
Many St. Louis musicians attended and spent a pleasant Kraft on Tour. 
hour in observation of the children’s work. In watching Edwin Arthur Kraft rvanist , n tour T y 
the work of Dunning class, one forms the opinion tl booked between tl eat luring the m4 
the problem of instructing little folks in music has been next three r | ] ‘ West as fa 
olved. Though Mrs. Cassell’s class has studied the sys the P Coast. A few re ess notices follow S 
tem only three months, the children gave convincing evi 
dence of their knowledge in ear training, sight reading 
transposition, time, rhythm and musical history Phe 1 


demonstration proved that Mrs. Cassell has mastered th 
science of child training. Most of the pupils in her class 
are the children of professional musicians, all of whom 
heartily endorse the Dunning System of Improved Musi 


Study 


xn ReR 
Wilma Schrimpf Souvageol, the pianist, who is here 
from Germany visiting her parents, gave a recital at the 


Musical Arts Building last week. She was assisted by P 
Madame Sou 
vageol’s program, which included works of Beethoven 
Chopin, Liszt, Schubert and MacDowell, was delight! 

and greatly appreciated ; 


G. Anton, one of St. Louis’ best cellists 





R. E. Johnston Announces for Season 1911 


and 1912 





MARY GARDEN 
and her company 
ALICE NIELSEN 
Grand Opera Concert Co 


RICCARDO MARTIN 


Tenor from the Metro 
politan Opera Co. 


ALEXANDER HEINEMANN 


INSTRUMENTALISTS A| BERT SPALDING 


Great American Violinist 


RUDOLPH GANZ 


Swiss Pianist 


YVONNE DE TREVILLE 


ARTHUR FRIEDHEIM 


Russian Pianist 
(Greatest Liszt Player.) 


MLLE, D’ALEX ANDROWSKY 


Wonderful Russian Pian 
ist 


BERTA MORENA 


1 ( 


HOWARD BROCK WAY 


nposer- Pianist 


HENRIETTE BACH 


Brilhant You 


CHARLOTTE MACONDA 





Famous German Lieder SOPRANOS 
Singer. John Mandelbrod 
accompanist 
ROSA OLITZKA 
Great Lieder and Oratorio 
Singer. 
LILLA ORMOND 
Mezzo-Soprano in Song 
Recitals, assisted by Miss 
Green. 
MEZZ0-SOPRANOS 
Greatest Living Singer 
of Chansons, and 
BELA LASZKY 
Composer-Accompanist 
TENORS 
Sunday Night 
Concerts 
With Orchestra and BARITONES 


the Greatest Soloists 
Available atthe :: 


Hippodrome 


Beginning Nov. 19th 
and continuing 
through the season. 





Colorature Soprano, 
Overwhelming ! 


NAMARA-TOYE 


Lyric Soprano, 
Unequalled 


MARIANNE FLAHAUT 


Mezzo-Soprano from the 
Metropolitan Opera Co 


PAUL MORENZO 


Spanish Tenor 


J, LOUIS SHENK 


Baritone 


Wagnerian Soprano fror 
Metropolitan Opera Co 


RITA FORNIA 


Lyric Soprano from the 
Metrop litan Opera Co 


EVA MYLOTT 


Australian Contralto 


HENRI LA BONTE 


Italian Tenor 


OSCAR SEAGLE 


Baritone of rare quality 


olorature Soprane 


CAROLINE MIHR-HARDY 


Dramatic Soprano 


ISABELLE BOUTON 


Mezzo-Soprano 


FRANKLIN LAWSON 


Tenor 


KARL SCHNEIDER 


Baritone 


HERBERT SACHS- HIRSCH 


' ‘ Pianiet 
EDOUARD BROWN 
Young Violinist 
By irrangement with 


neert Direction Daniel 
ver Londo 


INEZ BARBOU 
EDITHE ROBERTS 
IRENE REYNOLDS 
LAURA GRAVES 


ontralto 


CHRIS ANDERSON 


ymne 








Yvette Guilbert 


, and a Septette of Old instruments, 
An Evening With Marie Aatoinette in Versailics’’; 


By arrangement with Corcert Direction Daniel Mayer, of London 


Season 1912-13—Paderewski; Godowsky (Knabe Piano); Ysaye; Kussewitzsky ; Scharwenka; Mme. Kaschowska; 
Dr. Fery Lalek; Felix Berber; Irene Scharrer 
(Pianist of genius); John McCormack, Tenor, Exclusive Concert Management; Livio Boni, Italian Cellist 





Address, R. E. JOHNSTON, 


St. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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THE MUSICAL COURIER 


OUR PARIS OFFICE. 


The Paris office of THE MUSICAL COURIER 
has been removed to the building of the Societe 
Musicale, G. Astruc & Co., No. 32 Rue Louis-le- 
Grand, on the corner of the Boulevard. This is 
in the very center of Paris musical life, one block 
from the Opera, two blocks from the Opera 
Comique, two blocks from the Aeolian establish- 
ment, a few blocks from the Steinway agency 
and about four blocks from the Baldwin agency, 
and in the very midst of the Paris music publish- 
ing houses. Erard’s can be reached in ten min- 
utes, Pleyel’s in fifteen minutes, and other musi- 
cal establishments in about the same time, brisk 
promenading. The new offices are in the same 
building in which the European offices of the 
Metropolitan Opera Company of New York are 
located. G. Astruc & Co. are the leading musical 
agency of France and the firm has the most im- 
portant international associations. 

M. Delma-Heide, former correspondent of this 
paper from Paris, will continue his office and 
studio at the old MUSICAL COURIER head- 
quarters, No. 30 Rue Marbeuf, and has decided 
to carry into effect a project, long cherished by 
him, and that is to re-enter his profession as vocal 
teacher. M. Delma-Heide has been associated 
with this paper for fourteen years, and although 
now engaged in his professional work, M. Delma- 
Heide will, at all times, be prepared to continue 
his past function as guide and adviser of such 
musical people as need a reliable informant in 
Paris, and while not officially connected with 
THE MUSICAL COURIER, he retains an 
affiliation, based on long and sympathetic rela- 
tions with this paper. 

The office of THE MUSICAL COURIER in 
Paris will hereafter be directly controlled by the 
editor-in-chief, whose time now is about equally 
divided between that city and New York. The 
international interests and operations of THE 
MUSICAL COURIER have reached such 
dimensions as to necessitate unremitting atten- 
tion to the offices on both sides of the Atlantic. 

ne Girl of the Golden West can vote now that 
California has extended the privilege of the coveted 
ballot to her fair daughters. 


\s this paper has frequently stated, a fair chance 
should be given to Josef Stransky, of Berlin, the 
new conductor of the New York Philharmonic Or- 
chestra, and, indeed, every opportunity should be 
given to him to prove his ability as the director of 
such serious concerts as the Philharmonic. If he 
is to meet the kind of spirit with which the late 
Gustav Mahler found himself surrounded, his work 
with the Philharmonic Orchestra may be influenced 
to such a degree as to neutralize all his efforts. 

ANY announcement to the effect that Arthur 
Nikisch, who is to come to America next spring to 
conduct a series of symphony concerts with the 
London Symphony Orchestra, is to play piano ac- 
companiments or to officiate in any manner except 
as conductor of the London Symphony Orchestra 
concerts, is uncalled for and cannot be verified, 
from the fact that there is no truth in such an- 
nouncements. The only official announcements are 
those which can be sab in the advertising col- 
umns of this paper, and if any conflict with the 
statements in such advertisements, they can be set 
down as unreliable. 


ATreNTION is called to an unusually interesting 
full-page advertisement in this issue of THe Mu 
stcar, Courter, relating to five piano recital pro- 


grams, plaved in many of the leading cities of Eu- 
rope by the eminent pianist, Gottfried Galston. 
They are played five different nights, and are, 
as is seen, devoted to Bach, Beethoven, Chopin, 


Liszt and Brahms. The scheme is, what we would 








call, immense, and is characteristically individual- 
ized, not only by devoting one night to each of 
these composers, but through the evidence of ver- 
satility in each style. We shall refer to this later 
on in the shape of an analysis of the programs, to 
illustrate the remarkable feature they represent. It 
is seen that Galston is to play them in this country 
next season. 
cnsnoeetileaiatiice 

Tue pianist Toselli and his wife, the Princess 
Louise of Saxgny, met in Florence, dismantled 
their home secretly and left for parts unknown, 
whereupon the father of Toselli, an officer of the 
Italian army, declared vehemently that hereafter 
he and Madame Toselli would no longer con- 
sider their son as their son, from which it may 
be properly adjudged that the difficulties of the 
two lovers can be ascribed to the interference of 
the parents of one of them. As marrying is a 
matter pertaining to the two persons chiefly 
interested, and as the results, that is, not of 
the parties, but of the marriage, must affect them 
most, it might appear as if it would be the proper 
thing to do to let them handle the subject without 
interference. Why wait until the parents are dead 
before giving the young married people a chance? 
Why interfere at all? It does not seem to improve 
matters. The probability is that the married 
couple will not return to the parental home after 
all, as is indicated by their action. 


Tue prejudice against operas composed by an 
American seems to be innate. Here is the Amefi- 
can singer, Olive Fremstad, who refuses to sing in 
the opera “Mona,” which is to be produced at the 
Metropolitan Opera House. Instead of _ hailing 
with delight the opportunity to sing a part in this 
opera of an American composer, Madame Fremstad 
“turns down the part,” as we call it in our coun- 
try, refusing to participate in this glorious effort 
to demonstrate our capacity in grasping the pro- 
found problem of grand opera idiom. No matter 
what reason may be given for this, the fact that she 
has not taken advantage of this opportunity is a 
slur against the work and on the part of the one 
selected as leading singer in it. The contralto has 
also refused to sing her part, but for domestic rea- 
sons, against which even the gods cannot prevail, 
and thus “Mona” is deprived of the two first 
choices. Might it not be preferable to postpone the 
first production, in order to accommodate one of 


these two ladies? 
ow eae 


In a press notice, issued by the New York In- 
stitute of Musical Art, it is announced that Messrs. 
G. Gatti-Casazza and A. Hertz, of the Metropolitan 
Opera House, are now members of the faculty 
council of the institute. The salary attached to 
these offices should be announced also, because, if 
there are no salaries attached, it is manifestly an 
injustice for these gentlemen to have their names 
associated with a music school when they are of- 
ficials of a corporation that exists through the sup- 
port of the general public. There is a remedy 
against an injustice of this kind, and the ninety- 
nine per cent. of incompetent teachers of music, as 
declared by Frank Damrosch, the head of that in- 
stitute, should obtain facts to prove that his per- 
centage is not correct, by demanding of Messrs. 
Gatti-Casazza and Hertz that they should also ad- 
mit pupils of other schools and institutions in this 
city to the Metropolitan, in order to learn whether 
the percentage of incompetence is not slightly less 
than ninety-nine per cent. What has become of the 
pupils of the institute itself during the last seven 
or eight years? Are any of them singing in the 
chorus of the Metropolitan Opera House, or are 
any in the department of costumes, running sewing 
machines? If after these years there are no pupils 
from whom Signor Gatti-Casazza can select mem- 
bers for the Opera, even in the smallest roles, the 
ninety-nine per cent. estimate may be wrong. 
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MILAN MONOPOLY. 


Like in all countries where the art impulse ex- 
ercises its natural pressure for expression, we here 
are engaged in efforts to demonstrate our capacity 
as musicians. It is a difficult path; probably the 
most difficult, this road towards renown in music, 
and yet there are no discouragements either in his- 
torical evidence or in personal experience that will 
stop the musician from attempting repeatedly the 
effort to reach the distant goal; in fact, it is one 
constant effort. This difference, however, presents 
itself in our case over here in America. We have 
a native, a national prejudice to overcome, a preju 
dice inherent with the characteristic snobbishness 
and toadyism of our countrymen and women to 
wards all that is foreign; a disdain of our own at 
tists; a preference for foreign artists and art. The 
case, the isolated case of Hector Berlioz, is fre 
quently quoted as analogous, but in the instance of 
Berlioz it was not national France that excluded 
his theories and his work; it was a temporary for 
eign impulse, radiating from Cherubini and his fol 
lowers at the National Conservatoire, and abetted 
by Rossini, that succeeded in banishing his com 
positions and driving him to Germany, Bohemia, 
\ustria and Hungarv. The neglect and indiffer 
ence to native British composers is due to the over 
whelming influence of nearly two centuries of for 
eign musicians, an influence to which we have simi 
larly succumbed and become helpless in the strug 
vie. 

Chere will be and can be no American music un 
til, after eradicating the spirit that gives preferenc: 
to the foreign because it is foreign, we assimilate 
it, become part of its unhampered growth and then 
develop it into a form of expression; and that mean: 
much time. The music is here within us, but un 
der prevailing conditions we cannot formulate it 
objectively and give it a defined place or position. 

(Our complete helplessness is shown in the man- 
ner in which the foreign interests have taken pos 
session of the physical basis of the musical art of 
this country and appropriated it for exploitation 
and self-aggrandizement, and there is no business 
reason to urge against them. If, as in the case of 
opera, the foreign control rests in a foreign monop 
oly, having its branches in this country, there 1s 
also no reason for finding fault with the monopoly 
for exercising its powers and for expanding and 
leveloping them as it deems best. The remedy of 
such evils as are permitted by our laws, by our cus 
toms and by ourselves cannot be looked for in the 
lirection of the foreign musical monopoly which 
controls through us and is making its hundreds of 
thousands through us; the remedy rests solely and 
absolutely with us and with no other means than 
those we choose to utilize, and if we wish to con 
tinue foreign monopoly in our opera control we will 
do so, and meanwhile we can close our studios and 
ur schools, except such as are also part and parce! 
of the monopoly outfit. It all rests with us. 

\s it now stands, the Milan Monopoly controls 
the operas, the copyrights of the publications, the 
material, the right of production, the chief singers, 
the conductors, the machinery for the production 


of scenery and costumes, and the teachers in Italy, 








through whom the debutants are drafted, and the 
Monopoly will not give any opera company the 
rights to any of its copyright operas if that com- 
pany produces the operas of the monopoly of which 
the copyright has expired, and the Monopoly, fur 
thermore, will give the right to perform its own 
operas under certain conditions and agreements 
only, and the Metropolitan Opera Company can get 
the right to perform the operas of the Monopoly 
only provided it purchases from the Monopoly each 
year a new opera (whether the opera itself be new 
or not being a matter of indifference) to be per- 
formed by the Metropolitan Opera Company or not, 
a matter of indifference to the Monopoly, which 1s, 
first and foremost, insistent on the annual purchase 
of a complete opera, the sale and performance of 
operas being the business of the Monopoly owners, 
ind most properly so. 

Such being the case, what is to be done by the 
\merican musicians and composers and publishers 
and people Phat is the question and the one and 
only question before the meeting. Let it proceed ; 
permit the condition to continue or exercise the 
functions of free beings and protect the inherent 
and natura! rights belonging to them That 1s the 
next question before the meeting 

\re we, in opera, dependent upon the operas ot 
the Monopols 

For the present season under contracts entered 
nto with the Milan Monopoly, neither Mr. Russell 
of the Boston Opera Company nor Messrs, Gatti 
Casazza and Toscanini can change their plans to 
any extent. Mr. Dippel, through his declaration 
of independence and his refusing to submit to the 
demands of the Monopoly, is free to act now of 
hereafter as he pleases, with this reservation, that 
if the Metropolitan Opera Company and_ the 
Boston Opera House attain a similar independence 
from the exactions of the Monopoly in the seasons 
following, we shall be compelled to put Italian 
opera aside entirely except the old classics. Mr 
Dippel requires no Italian opera singers except for 
the old, free Italian operas, and they can be given 
without the consent of the Milan Monopoly pro 
vided we abandon the Puccini commercial reper 
tory, which liberates us from the Monopoly 

It is, therefore, with the Metropolitan Opera and 
the Boston Opera Company a question of Puccini 
who, personally as an official, is one of the mem 
bers of the Monopoly, a position to which he is 
entitled even if he were not a composer; and if 
these opera houses declare that they will not give 
the Puccini operas there is an end to the control of 
the Monopoly in America. Oscar Hammerstein, as 
an individual, was strong enough to maintain a 
competition which forced a sale to the Metropoli 
tan and he had no Puccini operas and no relations 
with the Monopoly. Mr. Dippel has demonstrated 
that he has sufficient confidence in the American 
musical and opera public to do away with the 
Milan Monopoly operas, that is, Puccini, and the 
people will be interested to see what will now be 
done for next season by Mr. Russell and by the 
New York Metropolitan Opera Company in the 
handling of this important matter. Mr. Russell 


need not put forward any claim that he must act 
in accordance with the conduct of the Metropoli 
tan; he is just as independent of the Metropolitan 
as is Mr. Dippel and if he is not as independent of 
the Italian forces at the Metropolitan administra 
tion office as Mr. Dippel is, the Boston public should 
know it and the opera public generally should also 
know it. 

Mr. Dippel’s success in Philadelphia and in Chi 
cago and the West is assured, and the subscribing 
and patronizing opera public is looking forward t 
his performances with the same and with mors 
interest, since he has declared himself free from the 
Puccini and Monopoly control. If Mr. Russell and 
Mr. Gatti-Casazza with Toscanini will continue to 
submit to the Milan Monopoly after this season 
and permit Mr. Dippel to remain as the one ind: 
pendent head of opera, they will assure to him the 
control of the whole operatic situation in America 
this seems as logical as any proposition ever ut 
tered, for it is sure that Puccini's operas will not 
always remain in the position forced by the Monop 
oly—especially after the Dippel demonstration 
and new and broader works will come into the field 
of opera from new and different source 

Besides this, the liberation from the control of 
the Monopoly will also give our American com 
posers the opportunity for general admission to the 
circle of opera composers, the freedom itself offer 
ing a guarantee of equality which does not. at pres 
ent, and cannot at present, exist The Milan 
Monopoly will never recognize an opera by an 
\merican composer because it endangers the con 
trol. Fven those composers of Italy who do not 
belong to the circle of the Milan Monopoly have 
no opportunity for a hearing in Italy, as the 
Monopoly denies it to them: hence the bill in th 
Italian Parliament which is to meet next month 
proposing a restriction of the rights of the Milan 
Monopoly—a kind of Sherman anti-Trust bill of 
a special degree 

Therefore we await with composure the action 
to be taken by Henry Russell and the Metropolitar: 
Opera Company looking towards freedom from 
foreign control, and particularly foreign monop 
oly control, thereby not only becoming inde 
pendent opera factors but also keeping in the 
American opera treasury hundreds of thousands of 
dollars annually that flow to the Milan Monopol) 
to aid it in preventing the progress of music in 
America and prohibiting our own composers from 
enjoying those privileges in Italy which we grant 
to Italian composers in America 

If we are to have foreign control and tyrannical 
control as it is, foisting unsingable operas upon u 
for money for the privilege of having Italian opera 
at all, let us at least arrange a reciprocal basis of 
transactions sufficiently mutual to give our Ame! 
ican musician some show in Italy, even if the f 


eign powers in opera close out the Americap con 


poser at home, not only through the copyright law 
we made for them, but through the very power of 
the Milan Monopoly over us 

The people who can contribute to this are Signor 


Gatti-Casazza, Signor Toscanini and Mr. Henry 
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Russell, and they can readily do so by announcing 


now, at once, without further consideration as the 
subject, detail and otherwise is thoroughly under- 
that follow Mr. Dippel 


into the free field for next season and will abandon 


stood by them, they will 


all Monopoly opera for good ; and this will not only 
be a consistent step here but it will give tremen- 
dous strength to the Parliamentary group in Italy, 
headed in Parliament by Signor Rosadi of Flor- 


ence, and outside of Parliament by Signor Monte- 


fiore, the renowned musical scholar of Rome, who 


are fighting for the liberation of music and musi 


ians in Italy from the tyranny of the Publishing 


Monopoly—a tyranny that has nearly destroyed 
classical music in Italy. x 

Boito’s “Nero” is about finished and Signor Tos- 
canini is to rehearse it for La Scala and an enor- 
mous sum is to be charged to introduce it to New 
York. Both Boito and Toscanini are members of 
the anti-Parliamentary group in Italy; both are 
friends of the Monopoly. Boito’s ‘“Mefistofele” 
has not proved an attractive card in America or 
England, although it is the work of a very learned 
The fact that it has not succeeded 
in America is no reason why “Nero” should suc- 
ceed, although that opera may be a work of merit 
No transaction in it should be 


musical scholar. 


for the repertory. 


made or inaugurated until Europe has approved of 
it and the Monopoly can only be kept at a distance 
provided all negotiations are put aside and Mr. 
Dippel’s magnificent action is followed for next 
season at Boston and here. Let us test this ques- 
tion anyway and learn, at first hand, whether opera 
in America cannot be given without bending our 
necks to a European Monopoly yoke which could 
not succeed in Europe without American support. 

The public can learn of the proposed action for 
next season through the announcements that will 
be made by Signor Gatti-Casazza, Signor Tosca- 
nini and Mr. Henry Russell. 





A REGER LETTER. 


We publish herewith a reproduction of some 


interesting remarks, made in writing, by Dr. Max 
Reger, on the subject of criticism in general, and 
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of capable critics, so there is a limited number of 


capable composers. The interesting question then 


follows as to which of the two classes does the 
greater damage—is it the man who does the incom- 
prehensible composing, or the critic with the inade- 
or the unmusical nature? At 
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( TRANSLATED. ) 
ne of the most amusing of occurrences to read criticisms and to compare them, and it is an old truth that 


1 18 no critic—a critic is never a musician.” 


ievertheless astonished from 


ul repeated disgracings. (Blamagen.) One might, 
criticism?” Persons who have absolutely 

1 with the utmost “modesty” their musico-critical wisdom 
hey cannot be taken seriously sesides, how often 
part in an approving or censuring criticism ? 

ince of the “expert”? Certainly I know and value 


as scarce as those composers who 


and expressively. 


itics are 


inally, beautifully, 


time to time how frequently one meets seemingly 
however, 


no connection with music, 


Does personal friendship or animosity never influence the 
a tew real critics who regard music very earnestly, but such 
in the opinion of the critics- 


Even granting the foregoing to be a matter of fact, one is 


impossible mistakes, contradictions 


apologize for this by saying: “Who does not write 
physicians, teachers, officials, reveal as oracles 


In short, the critics must blame only themselves if 


does not the contemptible aligning of cliques play a deciding 


“impartial” 


know how to write, and do write, orig- 
(Signed) Dr. Max Recer. 


the more dangerous, because he gets the disciples, 
what the Germans call “Anhaenger,”’ what Dr. 
Wiillner calls “congregation,” whereas the critic 
has not much of a following, unless he is a man of 
acknowledged literary standing among literary 
men, or a man of artistic standing among artists, 
or a man of journalistic standing among journal- 
ists, or even a man of idiotic standing among idiots, 
who will read whatever he writes. But the damage 
that the critic can do is, after all, negative, passive, 
from the very nature of criticism, which is rarely 
constructive or synthetic, even at its best. On the 
other hand, the composer, from his nature, must do 
constructive work, and with that process, as he is 
building, he attracts aid and assistance and co- 
operation and adherence and disciples, and then 
comes the school, and when he has reached the 
school, then the damage begins to exert itself, un- 
less the structure is built in the proper form and 
with comprehensive substance—which is very rare. 

The critic secures no adherence, attracts no 
assistance and disciples, because he is not building 
anything; most of his work is destructive and it 
destroys him frequently, before he knows it or 
recognizes it, and then he continues to scribble 
along in a mechanical manner, having among his 
readers, as chiefly interested, himself and family. 
The other readers are chiefly interested in picking 
to pieces what we in America so amusingly call the 
usual “breaks.” 

The criticism that was hurled against Mahler in 
this city was in most cases not criticism, even in 
the destructive sense. It was merely personal im- 
pressions, the relating of the effect of musical pro- 
ductions upon the mind of the writer at the time 
he was listening, from his mental viewpoint. 
Mahler did do things, which to most of the critics 
in this city was incomprehensible, and for Mahler 
to have done these things was also to them incom- 
prehensible; they were out of the usual path of 
orchestra work in New York, the public of which 
is in the habit of listening to academic perform- 
ances, unless some outside orchestra has pity upon 
us and gives us concerts here. 

When Frank Damrosch, who has been operating 
in this city for a quarter of a century, together with 
his brother Walter Johannes, declares publicly that 
even after the efforts of their late father and them- 
selves and members of their family, we have here 
only ninety-nine per cent. of music teachers who 
are incompetent—only ninety-nine per cent.—that 
is criticism, too. Criticism is not necessarily in 
writing always; it is frequently oral, as in this case. 
Frank Damrosch, who is distinguished for having 
received the title of Doctor of Music (which some 
owners of the title have purchased for $1oo, and 
which is cheap at half the price), tells us that we 
have one per cent. of competent teachers, after he 
and his father and brother have labored hard in 
the wonderful art of music, 
It has not 


this city to advance 
music that “soothes the savage breast.” 
soothed very much here, 
Now, is this, then, the result of criticism or the re- 
sult of composition—this influence of inefficiency? 
Is it because we have poor critics or poor composi- 
tions that this terrible state exists here, and what 


according to Damrosch. 
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has become of that army of pupils, an army of hun- 
dreds of thousands, during the past generations, 
who have studied under the influence of the Dam- 
roschs, pervading the community in all directions 
as conductors, teachers, musical oracles, etc. ? 
What has become of all those pupils who studied in 
this past generation with the ninety-nine per cent. 
incompetent and the one per cent. not properly 
placed teachers? because Doctor of Music Dam- 
rosch did not tell us anything about the one per 
cent. They rather obscurely slipped away. Though 
he told us that ninety-nine per cent, of all these 
music teachers were incompetent, he did not tell us 
anything about the other one per cent., and all we 
have is our own inference. 

We imagine he must have meant that, when 
ninety-nine per cent. were incompetent, in the other 
one per cent. there might be some competence. 

Now, is this due to the bad compositions or to 
the worse critics, and are the critics to be blamed 
if, even with the wonderful influence of the Dam 
roschs for a generation past and more, we have 
ninety-nine per cent. of incompetent teachers? 
While this situation is not uninteresting, it may 
probably be embarrassing, because we do not know 
much about that one per cent 

a 
SIEGFRIED WAGNER HANSLICK: 


Cablegrams from abroad told an _ interesting 
story last week of the attack which Siegfried Wag- 
ner was said to have made against Richard Strauss 
and his operas, in a German magazine called “Der 
Thurm.” Some of the fulminations of the son of 
Richard Wagner were quoted in full, but several 
days later a contradictory message was flashed 
across the Atlantic wires, purporting to be the 
young Wagner's denial of the assertions he is sup 
posed to have made and which were chronicled so 
explicitly just previously. 

It is an amusing and, perhaps, also, a saddening 
spectacle, to think of a Wagner, even in the second 
generation, attacking a Strauss, for both Richards 
have their use in the musical world and their im 
portance as well, and have been and are so much 
a part of the modern musical movement that one 
could not think of its progress and present sig 
nificance without associating the name of Wagner 
and Strauss with the process of its development. 
It was thought in some quarters that young Sieg 
fried’s diatribe against Strauss was occasioned 
through the financial success of the latter’s operas 
and the fact that the works of Wagner, Jr., have 
not yet been generally accepted. It really does not 
seem, however, that the motive of artistic jealousy 
could have prompted the son of Richard and Cosi- 
ma. On the other hand, it may be likely that some 
of the bitterness resulted from the wide interest 
manifested everywhere in the works of Strauss, 
which has led to his general appearance on pro- 
grams everywhere in the world, and to Strauss 
festivals, to Strauss popularity, to Strauss discus 
sions, to Strauss operas performed in all the lead 
ing opera houses, and to Strauss royalties. 

The Wagner family has been most zealots in 
preserving its great progenitor’s name and reputa- 
tion ever since his death, chiefly, however, when 
the matter of infringement on musical property 
rights was a question. They have not been as anx 
ious to hide the great man’s real character from 
the public, as was evidenced recently when his 
memoirs were published, which defiled his name 
and showed him to the world at large in a most 
undesirable light. Certainly no artistic motives 
could have prompted the publication of such a 
book. Certainly no revenge was desired by his 
wife or son. There was nothing in the book which 
in any way shed any new light on the master’s 
music or his artistic ideas, ideals and motives 
What, then, was the object of publication? The 
book sold in large quantities and much money was 
made from it and is being made. Some of it goes 





THE MUSICAL COURIER 


to the publishers and the rest to the Wagner fam 
ily at Bayreuth. That is good business, but is it 
to be admired from the standpoint of zstheticism ? 

(ft course, money making is not a crime at any 
time, 1f it is conducted honestly. Money is made 
at Bayreuth and plenty of it. The institution on 
the hill, in the little Bavarian town, has come to 
be regarded by the present Wagners as a kind of 
inexhaustible mine, a counterpart of the fabled 
pitcher which never empties, and the goose which 
lays perpetual golden eggs. It looks very much 
as though there were a fear on the part of someone 
that the mine might become barren, the pitcher 
break, and the goose be killed. There has always 
been a manifestation of anger on the part of the 
Bayreuth Wagners whenever any inroads were 
threatened on the Wagner royalties and Wagner 
number of performances at the European and other 
opera houses. Some persons even would go so far 
as to say that Siegiried’s present outbreak is a sud 
den bursting of the storm which has been gather- 
ing ever since it became certain that the “Parsi 
fal” copyright would not be extended and that per 
formances of the sacred opera would take place all 
over the world after 1913, irrespective of the wishes 
of the composer's family. It will be remembered 
how their anger was visited upon every one con 
nected with the New York performance of ‘Parsi 
fal,” and how Munich felt the burden of Bay 
reuth’s displeasure and has been feeling it ever 
since, because of the Wagner performances given 
in that city each year, and sometimes in opposition 
to the festival at the home of the Wagners 

There is no gainsaying the fact that Richard 
Strauss has made some inroads into the Wagner 
receipts, for before Strauss came to further the 
progress of operatic music, Wagner was regarded 
as the sole apostle of modernism and the only true 
bearer of the light of advancement. If Siegiried 
Wagner really said what has been credited to him, 
it shows that he is the Hanslick of today, only with 
the difference that Hanslick was no composer, that 
he made very little money, and had no profitable 
interest of any kind resulting from his famous at 
tacks on the great Richard Wagner. Poor Han 
slick lived at a time when Wagner was the first of 
the new men to break away from the moss grown 
traditions, even though he had not gone as far be 
yond Weber in tonal descriptiveness and Berlioz 
in orchestration as his contemporaries thought 
Today we have a clearer vision in such matters, 
and it is easy to trace the logical development of 
the Weber and Berlioz influence on Wagner and 
to see exactly the place at which he diverged from 
those methods and those of the Mozart manner. 

It has been pointed out often enough that must 
cannot stop, but must travel ever onward and up 
ward, and Strauss is as much a development of 
Wagner as Wagner was of the men who went be 
fore him. If Siegfried Wagner does not or will 
not realize such a condition, he is to be blamed and 
not pitied. To close one’s eyes to the fact that 
Strauss has advanced music beyond the point to 
which Wagner lifted it is to assert that music 
stopped when Richard died. It had been claimed 
previously that music stopped when Haydn died, 
when Mozart died, when Beethoven died, when 
Bach died and when Schubert died; in fact, if some 
pedants were listened to, it would transpire that 
music has been dying ever since it first brought 
forth a great master. Some of the critics of today 
claim that music is in a moribund state, and 
through such an assertion they add proof to the 
fact that human nature as exemplified in critics 
never changes very much with the march of the 
ages. 

But to come back to Bayreuth and business. 
Everything at the Festspielhaus is business, and if 
it were not business, there could be no art. In the 
editorial columns of this issue of Tue Musical 
Courter will be found a paragraph to the effect 
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that the next Wagner festival is to take place in 
1912, beginning July 22, and mentioning the operas 
to be produced at that time. That notice emanated 
from the Wagners at Bayreuth. It is news for 
ue Musicat Courter, but business for the Wag 
ners and for Bayreuth. On the strength of that 
official announcement, the wheels of commerce. are 
set in motion, for the Bayreuth hotelkeepers, provi 
sion dealers, cabmen, guides, scuvenir hucksters, 
restaurateurs, beer merchants, book stores, music 
shops, waiters, etc., at once begin to sow the early 
seeds for next summer's harvest from the musical 
visitors. In Berlin, Rome, St. Petersburg, London, 
Stockholm, Madrid, Vienna, Brussels, Paris, New 
York, San Francisco and Paducah, Ill, the festival 
notice will be read in THe Musica Courter, and 
impel those who intend to go to Bayreuth to make 
traveling reservations and set about securing tickets 
to the Festspielhaus. The sheets of the regular 
agencies for the Bayreuth performances probably 
could show numerous bookings for next summer's 
seats at this very moment. Publishers everywhere 
are furbishing up their stocks of Wagner literature, 
Wagner pictures and Wagner scores. 

\nd added to all that business activity, comes 
the planning of the singers for the purpose of 
securing places in the coveted Bayreuth casts. That 
is business, too. The Wagners do not pay the sing 
ers more than a trifle, for they claim—and rightly 
so—that the honor of singing at Bayreuth should 
be sufficient compensation for the vocalists, con 
ductors, accompanists, and other artistic coadjutor 
who help. Of course, strictly construed, the word 

honor,” used in its utilitarian sense as regards 
Bayreuth festivals, means “advertisement Chose 
who take part evidently agree with the Wagners, 
and many of them make tremendous sacrifices to 
yet to Bayreuth Intrigues, wire pullings and 
backbitings are common among the singers to pre 
vent one another from securing too much honor 
at Bayreuth—honor again standing as the synonym 
for profitable advertisement The singers figure 
that an invitation at Bayreuth means prestige, and 
the easier securing of engagements elsewhere at 
raised rates lhe calculation is correct, and the 
Wagners fully understand that phase of the situa 
tion when they give their assistants a nominal fee 
and make them take out the rest of the payment in 
honor. 

And so the situation reminds one of the char 
acter in “The Mikado” who sings that he is right 
and every one else is right, too. It is all a beautiful 
picture of harmony, contentment, commercial ac 
cord, and artistic co-operation. That is why Sieg 
fried Wagner Hanslick would be foolish to disturb 
the equanimity of things by calling the world 
attention to any possible dissatisfaction on his part 
It isn’t good business to show public irritability at 
a rival and to boom him by circulating invective 
designed to injure. Often the plan reverses itself 
and boomerangs the projector There is enough 
honor available to make a fair division between 
Richard Strauss and S. W. Hanslick a very profit 


able deal indeed 


WHat was the average expense incurred by th 
composers who sent their operas to the Metropoli 
tan (spera House competition, leaving aside the 
loss of time in composing the work? Composing 
the work meant the loss of lessons and other duties 
of « professional nature, but the actual writing 
costs, copymg costs, and printing costs tn sOme in 
stances must have amounted to sums considerable 
to men who are not capitalists or engaged in lucra 
tive business. Competing for opera is not a small 
matter,.in considering the risk of losing and the 
possible enormous damage through publicity \ 
defeated competitor is very apt to lose his profes 
sional standing, work and pupils and may be 
ruined ; hence the question we put is an interesting 
one. 
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THE ENCHANTMENT OF DISTANCE. 
Burton, in his “Anatomy of Melancholy,” quotes 
a saying of Petrarch, that “we change language, 
habits, laws, customs, manners, but not vices, not 


disea 


es, not symptoms of folly and madness. They 


are still the same.” The symptom of folly char- 


acteristi 


of the American student of music is the 
belief that good music can be heard and good in- 
truction can be found only in lands beyond the 


ea. Of all our inherited vices this is the most 


difheult to eradicate. For untold generations man 
kind has sighed for the far away, looking back to 


upposedly happy times when evils were unknown 
and every virtue was exalted. 


During a period of several thousand years the 


Iceyptians looked back to the gods their primitive 


ancestors had discovered in the sun, moon and 


tal lhe p almist, David, calls for the wings ot 
a dove so that he might fly far away and be at rest, 


never tor a moment rest was as 


likely to be 


Homer, writing three thousand years ago, 


supposing that 
found near as far. 

tells 
s of heroes who flourished in a remote 
nd fabulous 


if the 


age. Tibulus, the Roman poet, sings 
age of Saturn, when every man was happy 
ind the earth yielded corn and honey in abundance. 
Cervante made his mad Spanish knight, Don 
(Juixote de la Manche, a perpetual satire of the 
an who thinks that the world was better long ago. 
Who 


head ra 


an forget the Don’s harangue to the thick 
age, 
first parents called the age of gold.” 


oatherds? “Oh, happy which out 


lakespeare, knew the foibles of human 


Who 


ity, frequently makes his characters refer to olden 


time admiration, Orlando says to Adam: 
() good old man, how well in thee appears 
I tant service of the antique world 
1 it uttered that commonplace remark that 
ervants were better formerly than they are today. 
unlet said to Horatio 
§ grown $0 picked that the toe of the peasant 
ar the heel of the courier, he galls his kibe; 
hich is only another way of saying that manners 
e not good as they used to be 
Vost interesting of all, however, is Shakespeare's 


reference to the Bermudas, when he sought to add 


mance to cene enacted in a Mediterranean 
le by transporting his hearers in imagination to 
the still-vext Bermoothes lhe Bermudas had 


mmendation 
they 


no other re to Ariel and Prospero 


, 
than that 





were far away. Leigh Hunt says 
the Itahan poet eem to have considered people 
the handsomer the farther you went north.” It is 
ertainly amusing to find that a man bearing the 
name \stolfo” was an Englishman. “Zerbino,” 
the most handsome of Ariosto’s heroes, and of 
vhom the famous passage was written: 
tura il fece, e poi roppe la stampa, 
Nature made him, and then broke the stamp, 
iniqgue Zerbino was a Scotchman! and the 
inparalleled \ngelica” was Chinese. The poet 
brow who lived in Italy, wrote 
O to be in England now that April's there 
vhile Byron gets into raptures about “the clime of 
the Last 
Know the land of the cedar and vine, 
re the flowers ever blossom, the beams ever shine? 


iOldsmuth remained at home and wrote of home. 


ind yet was constrained to hark back to the good 
d days 
\ time there was, ere England’s griefs began, 
When every rood of ground maintain’d its man 
Campbell's “Pleasures of Hope” is famous for its 


imme: 
"Tis distance lends enchantment to the view. 
It would weary our readers to burden them with 
Nor is it that 
should pile up evidence to show that distance lends 


more quotations necessary we 


enchantment to the view, for it is an experience 


common to all of us. Our aim is to show music 





students that it is folly to think it is necessary to 
go abroad to become musicians. The distant Paris 
seems so magical to the child in Boston. The 
youth who has all the musical advantages of Chi- 
cago at his hand longs for the schools of Leipsic. 
The young organist of Philadelphia dreams of 
|ondon’s organ schools and the English cathedrals. 

The unfledged symphonist of New York turns 
up his nose at the orchestras in Carnegie Hall and 
sighs for the Berlin Philharmonic. All this is fool- 
The student who cannot become a mu- 
sician in America cannot become one in Europe. 
\ blockhead from New York wili not become bril- 
liant in London, nor will a Boston idiot find him- 
If he cannot learn the 
piano in Chicago all the Leschetizkys and Godow- 
skys of the world cannot help him. If he cannot 
master the violin in Philadelphia, Sevcik and Auer 
The advantages of travel 


ishness. 


self a genius in Vienna. 


can do nothing for him. 
are manifold, of course, though he alone who is 
already an artist can derive the greatest profit from 
a sojourn abroad. And the youth who has not suf 
ficient enthusiasm to make the most of the advan- 
tages in his native city will find that the enthusiasm 
for work which may come to him when he gets to 
I:urope is no compensation for the poor technic 
and general ignorance he took with him from home. 
lhe enchantment which distarce lent him will be 
disenchanted by sober reality when he finds him- 
self in Dresden at the drudgery of exercises he 
could have mastered much more profitably when a 
boy in Pittsburgh, 

Residence abroad can work no miracles. 
And it is utter non- 


It only 
gives another point of view. 
sense to believe that the one and only correct view 
of music can be obtained in the classrooms of Leip- 
sic. It is time the American student got rid of his 
hallucination for the superior excellence of that 
which is distant either in time or place. Let Tenny- 
son make poetry about 


Che days that are no more, 


but the student must learn that his time and place 
for work are now and at home. If he goes to Ku- 
rope he will find that he has only changed his resi- 
dence, not his nature, talent, or personality. Emer 
son says that 

Under all the influence of character re 
the New 
Under the primeval despots of Egypt, history hon 


governments 


mains in Turkey and in England about 


alike 
estly confesses that man must have been as free as culture 


same 


could make him, 


And United 


States judgment honestly confesses that music is 


under the elected Presidents of the 
as far advanced as culture can make it. 
—@ 

New York and Philadelphia are playing a series 
of baseball games for the world’s championship, and 
an audience averaging 40,000 persons attended each 
That 


\mericans 


for musical attrac- 
kind. To 


insure a large attendance at orchestral concerts, let 


vame suggests an idea 


tions. love contests of any 
the organizations of any two cities hire an armory, 
and play on the same stage, at the same time, to de- 
termine the orchestral intercity championship, the 
conductors to be chained to the stage, and the rival 
organizations separated by wire partitions and put 
under bonds to keep the musical peace. Under such 
conditions, the armory would be packed to the doors 
at $3 to $5 a pack. 
_ > 

\rrer a careful perusal of all the opinions pub- 
lished about Liszt during the past few weeks, we 
have come to the conclusion that the critical contest 
is a fair draw and should begin all over again. In 
another hundred years there may be some unanimity 
of view regarding the strife breeding Franz Liszt. 


~ 


\CCORDING to a writer on music in the New York 
\merican, “this country cries to heaven for a con- 
servatory on the Paris plan.” We are listening in- 
tently, but cannot hear any heartrending sobs. 


ona —_—_——- -»—— 





“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, Ig11. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IQII. 


‘z 


-_—— 





LupwiGc THUILLE is in danger of being discov- 
ered as a composer since his opera “Lobetanz”’ is 
announced for production at the Metropolitan. The 
files of THe Musica Courter for over a dozen 
years back will show that the career of Thuille as 
a serious composer was chronicled by this paper 
for its readers with accuracy and judgment, and 
“Lobetanz” long ago was suggested by us as an 
opera worthy of being heard at the Metropolitan. 





As the Institute of Musical Art, in press notices, 
is placing particular emphasis on the pupils of the 
violin teacher, “Doctor” Franz Kneisel, the ninety- 
nine per cent. of incompetent music teachers would 
like very much to learn where the successful pupils 
of “Doctor” Franz Kneisel are now playing pub- 
licly, after he has been giving them lessons for more 
than twenty-five years steadily ? 

ideitidinnie 

NorutnG daunted by the large profits made at 
Bayreuth last summer, the Wagners announce an- 
other festival for next year, to begin July 22, and 
consist of “Parsifal,” “Ring” and “Meistersinger” 
performances. 





a Se 
“SuNpbAay night concerts are very popular in hotel 
restaurants,” says the Herald. Especially in those 
where the food is good, the service prompt and the 
bill reasonable. 
at See 

Beer has dropped in price one cent per pound, 
while opera seats now cost $6. Who says that 
\merican industrial development is unhealthy ? 

eb ieiliancesinns 

Dr. von Haase, head of the house of Breitkopt 
& Haertel, Leipsic, is expected on an American 
visit this winter. 

Sete 

\kNOLD BENNert, the English novelist now visit 
\merica, refuses to be interviewed. He never could 
have been an opera singer. 

Maud Powell's Recital Program. 

Maud Powell will give a recital at the Lyceum Theater, 
New York, Tuesday afternoon, October 31, at which the 
gifted violinist will play Max Bruch’s new concertstuck in 
F sharp minor. This is to be the first performance in 


America of this work. The program for the day follows 


Praludium e Allegro Pugnani 
Sonata, F minor yee Locatelli 
Concertstiick, F sharp minor, op 84 (new) Max Bruch 
Allegro appassionato 
Adagio (The Littl Red Lark) 
Rondo, G major sees . Mozart 
Deep River (negro melody) Coleridge-Taylor (Powel! 
Scheeee® .cccseis io6ee bee Harry Gilber: 
Golliwog’s Cake Walk . Debussy 
Wet wis ccvccvadsidess Edwin Grass 
BOrCGMOS ccccsccnvecsecsesvesces ...-Cesar Cui 


Airs Russes Wieniawski 


Reception to StojowsKi. 

Mr. and Mrs. Herwegh von Ende, of the von Ende 
Music School, 58 West Ninetieth street, New York, have 
issued invitations to meet Sigismond Stojowski on Friday 
afternoon, October 27, four to six o'clock. This is the 
opening event at the von Ende Music School, to be fol- 
lowed by many interesting musicales, receptions and lec- 
tures during the season. As on previous occasions, many 
prominent lights in the musical, literary and art world 
have been invited to be present. 





One Per Cent. in Aviation, Too. 


One hundred men in all have lost their lives in experi- 
ments in aviation or in foolish stunts to thrill the popu- 
lace. And the ironical part of it all is that not one per 
cent, of this mortality has resulted in any advance in the 
art of flying. 
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When that had been done. Mrs. Periwinkle 
announced: “There are thirty-two 


We will hear the EF flat ‘Con 


the secretary 


perused the list and 


numbers for performance 


solation’ nine times, the A flat ‘Liebestraum’ eleven times, 
nd the second Hungarian rhapsody twelve times.” There 
was great applause, and the Chair continued: “Prior to 


ical program, Miss Specks, visiting member of the 


Chaminade Club of Canandaigua, will read us an original 


paper on Liszt Miss Specks, what is the title, if you 
plea The proud author arose “The Relations of 
Liszt and the Princess Wittgenstein,” she made reply. A 

shed pause followed, like the one after the four first 

ites in Beethoven's C minor symphony Mrs. Peri- 
winkle, quick to grasp the crisis, cleared her throat and 
spoke On second thought, owing to the extreme length 


of the program, the Chair decides that we will begin with 
Thunderous hand- 


the musical part of the entertainment.” 
clapping rewarded this piece of diplomacy. As she seated 
Mrs Mrs 
and refreshments at 
the lest 


paper that is, 


herself, Periwinkle leaned over Dynemwell, the 
“Have the the 


After the spread she can read her 


hostess, whispered 


end of piece 


if there will be any one left to listen.” 


a ed 


\ 


Melville Ellis 
is she stood in the wings, called “the 
entertained a 
with his piano numbers accompanied by orchestra 


Winter last 


iom Gaby De 


Kt = the Garden, 


(wl 


Sunday, 
lys, 
audience 

He has 


Paderewski of vaudeville’) vast 


1 unique specialty in that he makes concertos of coon 
songs, symphonic variations of two-steps, and rhapsodical 
fantasias of ragtime. He is the musical Darwin, who un 
derstands how to bridge over tonally the yawning gap 


lesser 


the 
knows his Debussy, Dukas and Strauss page for page, and 


vetween and highest species of music, for he 


when he is playing for friends loves to variate on “Alex 


nder’s Ragtime Band" in the harmonic manner of those 
ltra modern composers 

ss 
Henry TI. Finck paid his centenary tribute to Liszt in 


Saturday's Evening Post, and made it a picturesque 


pen picture of the great man, some of his famous friends, 
ind the memorable artistic period in which they lived. At 
Milan, Liszt improvised on themes given him by the audi 


ce. One of the listeners wished the pianist to discuss 


in tone the Milan Cathedral, and another wanted “rail- 
oad” music But the player came to the end of his 
ther, Finck tells us, when a request reached him to ask 
the piano the question: “Is it better to marry or remaiv 


bachelor When asked by some confreres, who were 


his guests at a sumptuous dinner, why he had written his 


much abused operatic transcriptions for piano, Liszt re- 
phed: “Had I written nothing but ‘Faust’ and ‘Dante’ 
symphonies, I should not now be able to treat my friends 


\ writer in Schumann's Neus 
Zeitschrift fur Musik gave this pen picture of Liszt at 


to trout and champagne.” 


he age of twenty-one: “Imagine an extremely thin, nar 


ow-shouldered, slender with hair falling over his 


face neck, 


and highly interesting countenance, beaming in conversa 


man, 
and an uncommonly intellectual, lively, pale, 
tion, a kindly glance, speech strongly accented, and you 

ve Liszt as he is in general; but when he seats himself 
at the piano he strokes his hair behind his ear, his glance 
is staring, his eyes hollow, the upper part of the body 
quieter; only the head moves, and the expression of the 
face changes, mirroring every passing mood that comes 
upon him or that he wishes to call forth, always success 
fully. This fantastic exterior is only the covering of an 
nterior volcano, from which tones are hurled like flames 
and gigantic ruins.” 


zRre 


Quoting from Amy Fay, Finck relates how Liszt looked 
upon slips in technic: “It always amuses him when he 


comes down squarely wrong, as it affords him an oppor 


tunity of displaying his ingenuity and giving things such 
a turn that the false note will appear simply a key lead- 
ing to new and unexpected beauties.” That should pro- 











THE ALTENBURG, 


Liszt's Weimar home 


vide a consoling solution for those unfortunate players 


unable to follow Btlow’s advice to put the right finger 


on the right key at the right time. Interesting Paris days 


are recalled in the descriptions of the several concerts a‘ 


which Liszt and Thalberg appeared together—comparabl 





EXQUISITE LISZT SKETCH BY INGRES 

in modern times only to the joint appearances of Rosen 
thal and Joseffy, Biilow and D’Albert, and Kreisler and 
Ysaye, all in New York. However, even events 
were eclipsed by the Paris occasion when Liszt, Thalberg, 
Chopin, Czerny, Herz and Pixis were on the same pr: 

“Six pianos were on the stage,” says Finck, “and 


these 


gram 








such 


lead 


pro- 
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each of these distinguished musicians played, one after 
the other, a set of variations on Bellini's march. in “I Puri- 


tani. This piece, specially composed for this event—'t 


was a charity concert—was subsequently published as 
Hexameron.”” One day Gautier, Berlioz, Auber, Halévy 
ind Gounod sat at table with Liszt Another time he 
broke bread with Jules Janin, Balzac, Dumas, George 


Sand, and musical dessert the last 
named and Liszt played at sight a four 


Liszt played Strauss 


Chopin, and as a 
hand sonata just 


composed by Moscheles. In Rome, 


waltzes for the Pope. In Paris he dined and jested with 


Characteristic thumb-nail paragraphs also are 


Finck 


Samt-Saens, 


Rossini. 
relations with Wagner, 
Berlio lf 


musical biography as attractiv: 


given by covering Liszt's 


Rubinstein, Joachim and every 


body were able to make 


us Finck, more of it would be read 


RRR, 


Lachmund 


Pheophil 


as does He nry 


» Carl \ 
in adunrer of the brightness of perception and orig 
Variations, | 


comes this letter 





nality Ol coloring always evident im your 
views on Liszt as a pianist 


And 


felt disappointed that im your 


your aim went rather wide ot the mark what a 


glorious subject for Variations! 
‘lL only wish my pen were more facile that 1 might d 


istice to it. 


You stated that you met ‘scores’ of Liszt pupils, trom 
whom you tned in vam to hnd out just how the great 
waster played; that accounts were meager and differed 
ilarmingly, and that you were unable to discover any ove 
who could analyze Liszt's playimg logically or compara 


tively, to show where the altmeister’s art stood im relation 


to pianists of the present day, such as Busomi, Godowsky 


What is the 


Kosenth 


Paderewski. Une might ask 
Albert, 


Martha 


kosenthal and 


matter with d triedneim, NKersenauer, 


Sauer, Siloti, Remmert, Stradal, Stavenuagea 


Sophie Menter and Josetty Could these not have given 


marvelous 
(7381 to 


an idea of Liszt's individuality and powers 


it is true that in his last teaching period 188s) 


he was well along in years and his powers had weakened 


Even then he would at times, when in the mood, play 


with the fire and enthusiasm of young blood, so that one 


could well imagine what he was twenty years carlie! 
More than once, when this spirit seized him, | saw the 
first seven of the pupils just named standing awestruck at 
what we heard 

lt is said that Rosenthal stated that ‘the crafty ol 


piano wizard hid his errors in mechanism by talking while 
he played for his classes, nd that ‘he 


difhcult 


helped himselt out 


by tacilitating the most passages (this especialy 


apropos of his ‘Don Juan’ fantasie). 
“Was this all R 


“The facts are that sometimes, when 


ysenthal could see in Liszt’s playing 


issuc 


illustrating some 


to the class, Liszt woud not trouble to take his seat care 


j 


fully at the piano; while explaining the point, and emphasi 


ing it in the right hand, he would merely sketch the left 


ig that infamously difficult page 





Again, I recall his play 
of contrary skips in Schumann's great tantasie, which he 
did without exertion, and apparently without paying much 
turned toward us and 


attention to his face 


smiling; neither did the pupil who had brought the piece 


hands, his 


or any of the others detect any slips. He may, at som 


ll natured moment, have treated the ‘Don Juan’ difficulties 
carelessly while illustrating some point in phrasing, or the 


like. On the other hand, to the Rosenthal of those days, 


these great feats of technic were everything; the ‘Don 
Juan was his ideal, his battle horse 

Fresh from Vienna, where he had won great praise 
with the piece, he seemed to view things from the stand 
point of his ‘Don Juan’ fantasie. Sometimes he would 
stand back and, it seemed to me, as if lost in cynical 


musing, while others played, or crowded about the mas 
ters elbow 
did not dote on it, 


carry the 


“Liszt exacted correct technic, but 
and I thought 
warmth or enthusiasm when praising Rosenthal, as when 


Albert or after 


that his words did not same 


bestowed upon Reisenauer, d Friedheim, 


, ‘ , ' 
any of these had played 


You go on to say that Reisenauer spoke of Liszt’s tone 


in cantabile passages as ‘rather pinched in volume.’ And 
is that all this great Liszt admirer could say of the mas 
ter's piano playing? 

Above all, Liszt was a wizard in tone coloring, while 


is phrasing was marvelously lucid and convincing; | 


have never heard anything like it from any other pianist 
deep religious nature, as well as his 


to this latter, he 


His tone reflected hi 


mephistophelian vein, and true sometimes 


quality ( which, perhaps, was not t 


, 
Hected a sinister 


Keisenauer’s liking) 





Did space not f interesting instances might 


he cited from my diary of five books wherein were noted 


iny of Liszt's remarks. 
As t d'Albert’s speaking of Liszt ‘with sarcastic 
hinges and tactless jests again, I ask, 1s this all d’ Albert 


had to say of his master’s unique powers? There was a 
all had reason to be grateful 
But, I think 


e later wrote in most reverential and appreciative terms 


time when d' Albert—who of 


was accused of being ungrateful to Liszt 





of his benefactor. While some pupils rushed into playing 


with 


grief, the 


before Liszt bred courage—and usually 


kindhearted 


1wnorance 


came to master was always in 


dulgent to the careful student of lesser talent These 


very good ones) always dreaded playing, not 


(and even 
so much because of the master, but because it entailed the 
greater ordeal of running the gauntlet, musically speaking, 
i the matadors of ‘star’ pupils, who, with whatever else 
they learned from Liszt, did not acquire his indulgence 
generosity, or his readiness to give credit for things wel 
done. 

Finally, as for ‘de Pachmann and Liszt’s having played 
if a reception in London, and the younger man having won 


(this according to the latter's 
that cde 


the major share of applause 


own statement), | wall concede Pachmann gave 


the greater sgcial gathering, at that 


amusement to thus 
time and place. 
ondon that Liszt 


It was during this his last visit to | 


said modestly to Lady Churchill, 
better than | do.’ 


But why judge Liszt's piano playing by this period, at 


My poorest pupil plays 


the feeble age of over seventy, when he never practice 
and had withdrawn from public playing for a quarter ot 
back to the 


Von Bulow, Rubinstein, Raff, Bendel, Pflughaupt, Klind 


a century? Let us hark time when Tausig, 


worth and Mason went to him—a generation earlier it is 

when the members of the latter-day class had not yet even 
seen the light of the world. If it is said that the three 
great H’s—Head, Hand 


equally balanced qualifications of that pianist who would 


Heart and must make up the 


never disappoint one’s ideal, in whom were these quali 


ties ever so marvelously united as in Liszt 


Rubinstein, phe emotional, had the Heart—and the 


heir to his shoes has yet to come—while Tausig had the 


narvelous Hand; vi intellectual of this great 


make 


m Bulow, the 


irimity, once stated that the three together did not 


ne Liszt. 


Surely this should suffice. And Friedheim, ‘one of the 


unflinchingly faithful pupils,” and who knew Liszt better 
an any one now living, cannot be far amiss if he holds 
that the king of pjanists ‘could do no wrong 
nner 
Republics and Wagner hold the joint record for in 


gratitude, 
nre*e 
Waldes—Are you going to the Zimbalist concert 
Zimbal 
nee 


well-known 


Rauschen What ts a 
\da Crossley, th ontralt 
have shot an alligator in the Congo district. The monstet 
succumbed instantly 

nner 
Herald 


In the New 
lalks As He 


York 


1 
iad VD 


1 read that “De Pachmanu 


nnn 


Joseph Stransky, conductor of the New York Philhar 


Society, announces that he has not come here t 
(Shouts of “hurrah 

nnre 

York 


etude o1 a 


TOE 


educate the publi 


New 


well-known study, “the 


lhe esteemed American calls 

false note At last 

Cornelius’ song, “Ein Ton,” has a rival on the piat 
RRR 

To add to the realism of the 


etude, De 


Rubinstein “false note 


Pachmann ended the first arpeggio with a_ not 


which he really did not intend. Then he smiled at tl 
audience and calmly began over again 
nnn 
De Pachmann’s hair has grown gray but his tone re 


mains golden. 
mae 
} 


Liszt was born exactly 100 years and three days ag 


Leonary Lirep.inc 





MaKing Music Lighter. 
Many a theatric 


conditions 
} 


rable 


efiect 


il manager, in search of, more fa 


under which to produce startling stage 


vas wished that he could turn off every light beyond the 


footlights, leaving the audience and orchestra in total 


darkness The great drawback to this has always been 


that the orchestra players need some light to see their 


musi A novel solution of this has been introduced in 


London theater, where the orchestra players read musi 


printed in white ink on black paper. In addition the musi 
cians’ electric light bulbs are fitted with sper ial shades, 
which reflect little or no light beyond the black musi 


sheets. 

The white shirt fronts of the orchestra players are hid 
den by black bibs, and baldheaded musicians have t 
black caps.—New York American 





Hareld Bauer's New York Dates. 


Harold Bauer will make his first reappearance in this 
ity on Friday, October 27, at the New York symphony 
concert, playing Liszt’s “Danse Macabre He will also 


play Sunday afternoon, October 29, and on that occasion 


the Liszt E flat concerto is to be his medium 


BALALAINA ORCHESTRA CONCERT. 

















The first appearance this season of W. W. Andre 
Imperial Russian Court Balalaika Orchestra at Cart 
Hall, New York, October 23, bi the delight 
tures of this unique organization still more vividly be 
the large and responsive udchence ! pati ts 
others gathered to hear them \ssisting tl 
skillful solotst on his imstrument, came \ Power 
while a quartet of Russian singers from the St. Pe 
burg and Moscow opera houses, including Liuboy Or 
soprano; Nik Vasilev, tenor; Olga Scriabin 
tralto, and Joseph Tomashevitch, bass, ajl dress 
tional Boyar costume, proved an added attract 

With an orchestra of this caliber the chief musica 
traction naturally lies their playing of the folk 
Just here the soft plaintive timbr f tl istrumet 
exquisite shading, and the pertection I blending 
semble made i seem like a chorus i eaut 
soundimge trom i distance With the yp i 

Introduction to a Russian Suite y Fomin, the q 
ness of the idea was carried t still further that 
voices Of the imstruments came streams ol mad uw 
inything else 

Other numbers on the program in addition to the 
Ulsnem,” the beautiful song ef the Volga boatme 
familiar here throug ts rendering by Albert Janp 
were two waltzes, a polka, mazurka and polonais¢ y 
\ndreeff, and pieces by Tscha wsky, Drigot 
Glinka, Dragowinsky Kt em 

Ninety-nine Per Cent. Letters. 

[Any number of letters like the attached have bx 

ved ny ne programs, certificates, cdipi 

urse, for ! t possible 
lata.—Eprror. | 
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A Use for Old Pianos. 

\ 1 d rite wt 1 id, made ti 
trom a wrecked whaler serve a lumney j 
Indians utilized Timothy Dexter warming pan 

5 ine e Shar find no worse us¢ 
bottles than to stick them up as househ: g 

way evil spirit ] ne at t ! ! n 

iwe occurred when that lventu i ren 
ionnant, whale Patagor gave ar | chiet 
grand piano which he bought for Bo fran 

\ few days after making this generous present De 

nt went one morning to pay an carly it tot i 
gonian. He found him sleeping peacefully with hi 
mside the pi , from which le al carefully 

mding board, string etc,, and which, thus transf 

stituted not ncomftortab istead.—-Har 
Weekly 
A One Per Cent. Echo. 

Frank Damrosch, in a recent interview in New Y 
City, said that 99 per cent I tt " eachert 
United State ire “tota mpetent to | 
Do we now hear from the said teachers giving t 
on of Mr. Damrosc! Portland Oregon 
igi! 


U. S. Herr Opens Season in Elmira. 
U.S. Kerr, the American ba " 
Elmira, N. Y., Tuesday, October 
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Musik Courter Office 
al paper, La Vie Musicale, in speak- 
f Beet n supposed to be a genuine 
ertain di ns have been tak 
f It t ems a certainty 
tion that Paul Becker 
ed the e, mit mself that he has 
of tl document—Adam 
i t y t tilize it for a 
thoriti Prof. Dr. Kop 
bert é Liepmanssohn had 
r 1 ft suthenticit t 
‘ particular nte 
eit sed upon the 
¢ ett t er résp t 
t t most 
' ec-Boutare who was kind 
t readers, will perhaps 
I i v« I re et iving 
vt taken of an 
r a t event :.% 
’ i forth be ! 
is 
eRe 
s ive t f ra ir plano re 
: i re was a crowd (the 
yar ft Palais Mazarin 
: nat ( \ ich scemed 
; r \ reality came Irom a 
ror of the members of 
psd eee ittle 1 ! reserved for the study 
‘ Lome 
pian rhe pianist re alter 
Ma et Va lilhe Gabriel 
| i) lr) th per 
| l { Vi \I d 1S whose 
en institut hese 
I \‘\ h we hear toward the end 
{ er t y r the Faubourg Pots 
os 
passe sby f th 
it tist A ( ) which ¢ n 
z | an ed 
I ‘ mt t 
AC € Oa luesda 
: ted t erie nd Madame ce 
fz i r ivs le nd betwe 
ie \ the ence Wa ivy 
t ent progran m { 
| I ( the | tess, who sang seve! 
mre mie ot her protes 
wert Mr and Mrs 
if ( 1 Freuler, Rhoda Niel 
I t returned from Florence), 
f 
: mnRmRe 
{ Sech g rue du Rocher 
mpetit t t tollowing vacan 
> ba ind 1 flute 
\ mnRe 
‘ ! e Prrene \ssociatt 
; { ! bed | , consisti 
} ent; Ga t t Vargue | 
‘ nd Daris it ittended a 
; ; ] } y the levy! w 
1 Lwermany 
mre 
| ynnouncements ming sea 
s 
\\ e M. Al Magnard (ave 
| a ‘ \ MM ~ I et Vieuille) i 
y | ‘ ive Mmes, Delna, 
e et M. Beyl a Sorciére,” de M. C 
N henal Céles de M. Trépard 
Carr les Quatt rnées,” de M 
17 r i M er et e Dhiable 
\ ( 1 ( a | SSé « 
\ ( IX ) er e M 
Mm, m2 x ll et 
i M. Marcel Lattés Puits,” de M 
MM 
) es \ s p ront etre 1 s repre 
t que M Guy R part Nele 
: eM. Mar é » \ < t¢ e Mile. Nadia 
' M. R Pugt Lorenzaccl le M 
Roses utomne,” de M. Lau sans compter 
. etrangeres mime Pa e Francesca le 


M. Leoni; “Résurrection,”’ de M. Frank Alfano; “le Mois 
de Marie,” de Giordano, et plusieurs pieces en un acte; 
“Les Fugitifs,” de M. Fijan; “Messaouda,” de M. Ratez; 


la Téte a perruque,” de M. G. Lemaire; “Bénédict 
Chanzor,” de M. F. de Ménil; “la Sonate au clair de 
lune,” de M. Bénédictus; “Un Matin de Floréat,” de M 
Marcel Rousseau 

Classic Works.—‘“Iphigénie en Aulide,” “Iphigénie en 

iuride \lceste,” “Orphée,” “Fidelio,” “la Flaite en- 
hantée,” “Vaisseau fantéme,” “Joseph,” “Don Juan.” 

Revivals ‘les Troyens,” et “Benvenuto Cellini,” de 
serlioz; “Robin des bois,’ de Weber; “les Noces de 
ligar de Mozart; “les Contes d’Hoffmann.” “Zampa,” 
Fra Dia ‘ ‘le Val d’Andorre,”’ “le Pardon de 
Ploermel 

| a 

\ new anecdote of Bismarck and the declaration of 
war against Austria has just reached the Boulevards. On 
if his secretaries named Kendell was a very good pianist 
and was to Bismarck what they say David was to Saul. 
One evening when Bismarck was out of temper, Kendell 


seemed to play better than “Thank you, my dear 


ever. 


Kendell,” said Bismarck, “you have cheered me up; I have 
made up my mind, we will declare war against Austria.” 
\nyone who chooses to believe this is welcome, particu- 
larly if he is a pianist, as it opens up brilliant opportuni- 
ties in the future relations of nations. 
Rea er 

Mrs. George Henry, one of the prominent piano teachers 
f Minneapolis, Minn., returned home last week after com- 
pleting her third consecutive summer of study with Thuel 


Burnham in his Paris studio, She left three of her pupils 


n Paris, who will continue through the winter with Mr. 


Rurnham, Some brilliant teaching engagements for Burn- 
with colleges and schools have 


Besides the engagement of J. W. 


ham pupils in connection 


en announced lately. 


Weid (after his summer study with Mr. Burnham) at 
the Tennessee Female Seminary, is added that of Maud 
Mann (who was a faithful habitue of the Burnham studio 
all last winter), for Milton College, Oregon. 


nerr 
» advise all those Americans who are com- 
ing to Paris to study music to be careful regarding their 
the because there are 
places in Paris where the French that is taught is not the 


It is well te 


study of French language, many 
lrench that is spoken in polite society or that is written 
There 


of the Irench language and it 13 


ommonly among the people of the intelligent class. 


are numerous teachers 


ust as easy to secure instruction where the best French is 


taught 


to go to foreigners who are not in control of 
to 


as 


French or go to French teachers who cannot converse 


English. No one can sing a French song properly who 


es not thoroughly understand the French language and 


lichot!r 
a ed 
relia Litvinne is back from a long tour in South 
\merica 
unre 
\. J. Goodrich, teacher of theory, has returned with 
Mrs. Goodrich from his trip to Switzerland. 
ed 
The season of the Chatelet concerts under the direction 
»f Gabriel Pierne, and those at the Salle Gaveau with the 
Lamoureux Orchestra under the direction of Camille 
Chevillard, start day after tomorrow, October 15, 
nee 
Pierre Monteux, second conductor of the Colonne Or- 
chestra, has been engaged as conductor of the Russian 
ballet season at Covent Garden, London 


Ree 
\rrangements have been made by Henry Russell, mana- 
ger of the Boston Opera Company, for the season 1912- 
by Roussel Des- 
pierres, music by Marcel Bertrand, which means, of course, 
that the latter wrote the opera 
nme 


Grand Opera has just accepted 


13, to produce “Les heures de l'amour,” 


The 


uit des Fees,” 


a new work, “La 








by Andre Gailhard. 


Bonci’s Farewell in Buenos Aires; 

\lessandro Bonci sang his farewell at the Colon Theater 
in Buenos Aires, September 1, when the renowned tenor 
appeared as Alfredo in “La Traviata.” It was a gala per- 
the theatre to the doors with 
enthusiasts who paid double prices in order to hear their 
dol once more. Bonci’s superb singing aroused the peo- 
ple to cheer and show in other ways after the fashion of 
the Latins, that they considered themselves favored by 


formance; was crowded 


this remarkable artist. Bonci received a carload of flowers 


and he had many, many recalls. It was said that he never 





sang the romanza, “Spiriti Gentil,” with greater beauty 
of tone or more perfect bel canto. As some of the most 
discriminating declared: “It was divine singing.” 

Bonci now is in Brazil, where he will sing in several 
cities in performances of “La Boheme,” “Rigoletto” and 
“La Traviata.” He receives $3,000 for each perform- 
ance. In San Pablo, Bonci will open the new municipal! 
Grand Opera House, for which he was engaged by the 
special request of the Mayor and leading citizens. 


Cottlow Recital in Chicago. 


Curcaco, Iil., 


October 22, 191 


F. Wight Neumann presented this afternoon at th. 
Studebaker Theater Augusta Cottlow in a piano recital. 
The American artist was received enthusiastically and 
played superbly the following program 
Chaconne for violin ... . eee Bac 

(Arranged for piano Ferruccio Busoni.) 
Norse Sonata, op. §7 Mac Dowe 
Nocturne, B major, op. 62, No Chopi 
Fantaisie, op. 49 Chop 


Reflets dans l'eau Debussy 
Danse, E 


Mephisto 


major Debussy 


Walzer List 
It has been three years since Chicago has had the pleas- 
of that 
period her work has broadened and matured until today 
Her 


ure hearing here Augusta Cottlow and during 


she stands in the first rank among feminine pianists 


tone is rich and deep, her touch velvety and her inter- 


pretations original, Her program gave her many oppor 
tunities to display a wonderful technic and her auditors 
tribute at the of To 


number would of 


paid fitting close each number. 


analyze each necessitate a repetition 


superlatives. The pianist is more and more in favor with 
American audiences and she won a great success in Chi- 


cego. R, D 


To the Phonographed Nightingale. 
(By Cecil Fanning.) 
You're a strange bird, nightingale, 
Never on the air to sail, 
Ne’er to sing in garden close 
Plaintive love songs to the rose, 
On a phonograph you whisk, 
Pinioned in a ten-inch disc, 
Just to twist your body thin, 
Issuing music ‘neath a pin. 


Who were your progenitors? 
Were they like you, prisoners, 
Caged up in a curtained room, 
Ne’er to see the twilights gloom, 
Ne’er to feel the setting sun 

Shed its scents when day is done, 
Ne’er to see the moon awake, 
Nor the sky in star-smile break 


Twisting in your confines narrow, 
Twitt'ring, chirping like a sparrow, 
Really not a pretty song, 

(Tho’ it lasts so very long!) 
Singing full three minutes, then. 
You're all preened to sing again, 
But, desist,- 
Of your shrill anaemic lay! 


no more, I pray, 


Where's the trill I've read that thrilled, 
Of which books of poems are filled? 
Poets born in every age 

Major, minor, page on page, 

Sung of bulbul, rossignol, 
Nightingale and Nachingal, 

But you prove ‘twas all delusion 
Thus is gone one more illusion! 


In this age of rare invention 

Do you think it’s man’s intention, 

With the colored photoplane, 
Phonograph and aeroplane, 

Thus to shatter all our dreams 

Which we need to smooth life’s seams? 
Let us hope some one thing can 

Foil the tricks of Superman. 


Come, I'll wrap you up in cotton, 
Where you'll rest in peace, forgotten. 
Such an overrated bird 

Seems much better when unheard; 
Cohen, Lauder and Farrar 

Are more pleasing than you are; 
Song sounds best from human throat, 
And your record gets my goat. 


Dolce—Your dogs are fighting upstairs? 
Scherzo—No; that is my husband. He is an opera 
singer, and is practising the role of Mire in “Siegfried.” 





Sete ae ee ateeiae ategianenaneeeeal 


THE MUSICAL COURIER 29 











time has made for herself a recognized place in musical Novembe with I to Symphony Ore 


MUSICAL DES MOINE : 
, —— circles. She was a pupil of Mrs. Theodore Toedt, of New Novembe Peabody institute, Daltimor 


$, la., Octobe 4 , j 
November 19, with New York Philharmor t B kiyn Ac 





rhe Fortnightly Musical Club held its initial meeting ot York of Music. 


the year at the home of its presi lent, Mrs J umes C. Davis RRR November 20, second Boston recita 
Mrs. W. H. Yonkers, as leader of the day, read an ex- Dean Holmes Cowper, of Drake Conservatory of Music, November 24, with Theodore Thomas Orchestra ( R 
r § ¢ N embe wit I I us O « ( an 


he Flonzaley 





has closed the contract with the ma 
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‘ 1 bh +r " : mhbali will . ‘ 
was illustrated by M« nes George Polk Hippee, Jame Quartet tor the evening of April 11 During his first Western tour Zimbalist will give rec 
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S. Hardy 5 ‘ , rember. vielded to t works will be given and Henri Ruifrok will give his im January < Chicago rec 
' ’ lanuar . » . 
‘ and of the clu t h’s prelude in A minor pressions Of Liszt, gained from personal acquaintance with ae e King N.Y 
1 | ary “ New \ k I 
t ; frecshr nts wel nim 
\ ‘ S101 gra etreshment vere . a . aor Yous 4 : \\ 
et y Mrs. Davis ste ghter. The next 2a se nual vith Philadelphia Orches 
’ curs tw ‘ " the ‘ \ Rose Reichard Marsha \ I \ « re € il " ary ! « ) 
es ' ize W very y et nec t De ‘ Newark N 
: M P ‘ f , ( s 
- Pe S i > t ‘ i 5 c Kt ' ‘ ‘, ’ , ; ‘ - 
the veste Conse t¢ Mrs. Mar 
| t i ry. M. 1 « \fter the concerts in Cincinnati, ’ 
A I A i 
I ¢ ¢ M r ‘ " ¢ it ippear ' , ‘ bar West, giving 1 t in Wenve ( > $ 
{ I T t 1 ¢ if w ut tl ‘ i 
vral ‘ the Met pera Cor San Franc Los Ang " the 1 x 
5 . try 
R Nielse leska Swart eee Northwest 
| \i i § l K t rnari a mbalist wi play the | ukowsky t 
I ( rake ¢ \ 
gi “ give ‘ é s ft Madam cert the New Yor Philharmy - n Car 
, ehears f t f vatha’s Wedding 
Butte | } ‘ Seville als ; : egwie tla Ss iv after Nov t 
‘ I’ ¢ { y i I » tf v< bece } ; 
t s I ib € i the ‘ : the (slazounow < t the wee lay 
er ll At the time ¢ Swan Skvlar ) .. “ r 
i SEC | er w e give with the ! il i 
ly g il nas e€ wive \ New York ter Ww 
n the t { thre ty ( the eve it iv attern Nove r 
, e ¢ iwed tor S t } < t ey 
uv ¢ { tle s t « years eC —— 
‘ een et tely s c 
spor ' treats w 
; Rene OlshansKy Praises Ginsberg, His Teacher. 
‘ es 1 ‘ tavored 
R G ‘ ted S ' ‘ ‘ { » Ginsher ‘ her f Bernardo O|] k ‘ 
} Ac« ) sinsberg eache ernar | 
= RR ’ 
re t ) e < eT ry tne ev rn cto s been engaged t vith the Bost Upera ( mpa 
’ ' ‘ 1a} } 
, y acces , : Women er ; eaves nothing undone to show his gratitude st 
“t ‘ . nRne Recently Mr. Ginsberg receive ‘ iowing let 
‘ ‘ n e cl s has been ereat Wend Stillw | een engaged at sistant instruc setae a EY Sea 
rt ng Of ger 
engthene the ¢ €x nt ices, § r ar M ( , ‘ f Mus 
t the € iI ers xt ve clude ( k = \ . \ > - 
he r musical talen ( ty tolm Cowper the st ‘ . W 
newly elected director, is very itious for the success ston on Octobe ' 
' Zimbalist Debut in Boston Friday. Dewi til noe oe 
e work for the ye : a unction with the é : 
: fr ' ist ‘ voung Russiar niet A ' me tel ur tea t . 
i vith the Women’s Club, to ; : : aE . 
, ¢ eam 
€ pian gw several ceipgnt Ke : ~ 
ent ent r ( I ng these w tect ‘ 
t eve ncerts Wome Club Chor x res 
that 
$$ t é tists At the frst n 
Yr. ng 
ert on the ¢ t ‘ er 18 Trumonti, harpist o! - 
the The Tr} Oy st ind Sybil Samm Mac ‘ you | : 
eT t ented tor the ! t time t . of . 
lor a ’ 
‘ ne er ( er rranging pr 
t \ Je Grieg Cloist 
(rat g \ { ! rgan npaniment 
‘ ; it wit rp 
\I ‘ ‘ C¢ ¢ te i Cit ¢ 
i t al panist Pa Octo.er 1 \ , 
' , e large to the succ eas Wa Eas ‘ , . ' 
t ts t ‘ g © year Plat for nd Mulder’s ‘ Poll t 
eco! P e f ce, bey | the $ m. the Rt appeared ' t 
g f ‘ tr ) | ) ces is Pa October ) t ever ‘ 
phar rit ‘ es M r ‘ h interes New Yor Symphony Orche Pitt , 
aire ing ‘ ‘ iw it thon r itter wa | t ural 
s t « < ts ne . ‘ tif ' ‘ ' 
‘ , lhe , whic 
t r ¢ tivitie a been 
‘ de » of Mr. Nagel, and the Adele Lewing Resumes Work. 
tandards e lower er the leadership Adele Lewing, the composer-pianist, | 
mr, Vowpel work for the ison at r resid t 
% v bad N Ww \ L \ ‘ \ ’ } 
Lie $ pt ert irranged | ‘ tizk ‘ | ) t 
{ we eT r V € ve M nda Madame Lew re 
4 | ' 
evel g, « y (ret sso cantante, al lays at ’ i . 
‘ | j ‘ 
¢lia il $ (sreen, W in iowa produ . 
s 1 y trien n Des M $ d ppearance 
tly anticiy Henri Scott to Sing Under Dippel. 
RRe in meced lye \l i ( 
i ert } Rae Ass f D e ( servatory of M r Henri Scott, t I Lcle a it \ e 
naug t ne t t ecitals whuicl 4 t appea r ‘ the I : " 
e givel the conse tory during tl Mr. Mac _ . ’ Opera Comp Philadelphia Novem I 
. Kaiser W er Gr " I Ameri : : , 
Rae vt < th nmer in Lond he studie ny ine VWaikur ) stad and ‘ if 
. ’ kr f thie . ‘ ‘ B ‘ Svmn ony © 
with Wath Mills rite me up t pectations of + ies res 1 be Fre f 
estr in bost ! iggal with e same 
tr j wi for lv filled ti arge anditoriu German tl role Sies 
riends, W tably ued the large auditorium estr Saturday eve y h work er r this pair , . 
His program included numbers y Beethoven, Hands 
. ¢ ! rts 1s the Gia Ww er 
Spohr and Verdi, but perhaps s best appreciated worl ae or ‘ . : ted tar Fin 
: . g lis engagements hz een yoked f 
was in the rendition of the group of English songs whi Tad “a2 . Goodson Recital, March 18. 
i renait } i Ene i 5s ut ist vy the Oui ¢ nter! ‘ na Musica Agen y I ere 
{ [ ' , ’ ‘ 
ted the progra N MacRae’s e show ; ilies Gr - Katharine Good the Eng " 
marke mprovement , t of his summer's work t elle tw October 7 st I try m J lat t 
1 | ‘ ‘ 
- F r ‘ y rst re } lr : ‘ previous i y 1 rT 
j " P I} late f Miss Ge 1 t poston 1 t 
. : e November dates are , 
«i March 18, 1912 
moosing ” 
n g, P 
ue 
study ' Schenck Announcement. 
‘ ( N g 
Ne ( 9 HW . Elliott Sche k wishes t nounce that afte y 
he will accept a few pupils in repertory 
Mrs Ta é G. Berrvhill. Ir.. is the latest addition to the N : . W a Ch ’ ng wera, orator songs, har my, cour nt 
. Ny 7 recital. Carnesic Hi 4 . 1 
: : , " P P y nctastoetin ddress unt 
’ tacuity f Drake Conservatory of Musi Mrs Berrvhil ‘ sort apie 't. H " estration His addre i . 
es : ‘ ‘ . »chont J 4 
has resided in Des Moines a short time only, but in that November 14, recita Boston, Jordan Hall. Kerhonkson, N. Y. 
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es 
DE PACHMANN’S WELCOME RETURN 
Pies St « 
I . York reappeat minds of those who heard them played last Friday by. De 
U ( ( efore a vast audi Pachmann. The A flat ballade served as a _ revelation, 
( f H il ind left ve inasmuch as the player returned for a few moments to 
of e of its lead lis long abandoned field of piano heroics, and rendered 
heard the f A the ardent measures of the composition with the utmost 
vehemence, boldness, and urgency. The marvelously 
i chemed Godowsky arrangements of the Italian classics 
r Core re lovely in spirit and beautiful in musical content as 
God et forth by De Pachmann. 
-_ The etude of Rubinstein and the “Ende vom Lied” by 
Schumann suited some tastes less than the other numbers 
( the program. but there was no question about the recep 
. tion of the Liszt tarantella. It led to tremendous enthus 
: asm, and the clamorings of the audience refused to be 
Ch tilled until De Pachmann had come forth repeatedly, 
Cl howed his acknowledgments, and finally added encores 
‘ galore to the program 
Ne nu \mong some of the extra numbers he played during 
: Li the afternoon were the Raff “Fileuse” in the Henselt ar- 
i ; aed ae rangement, the Chopin B minor impromptu, the same com- 
cre a poser’s study on black keys, and the Chopin-Godowsky 
il tiles “palais rrangement of the “Revolutionary” etude. This was a 
cle gritensammeemions ' ersion for the I ft hand alone, and was done with tre- 
De Pachmann method mendous effect by the player It is a supernally clever 
stmntad Ee peek a compilation of technical difficulties, which, however, never 
A RINT tS, i, RES vershadow the theme or purpose of the composer, 
ES IRE OT Lovers of plano music are unanimous in their demand 
et ¢ hae for further early De Pachmann appearances in this city, 
RS AE ST ae nd no doubt the pianist will grant the numerous requests 
H jar itt it first seemed 
haere ilpemtea te 598 Jomelli’s New York Recital January 23. 
: ~ mre a ; Jeanne Jomelli, now singing in Paris, will give her 
sist eek ok th inual New York recital at Carnegie Hall, Tuesday after- 
é ve tility and larger 
{ ne mito a bravura 
trun with the best 
\ 3 glitter, and exult 
: l t, Rubinstein 
n their composi 
ot outwat | 
at ithe more seri 
went on, shows 
veces in the large 
Bach, Beethoven 
and Weber 
De Pachmann 
composition 
neous brilliancy 
nd poetical and 
be ; | Pachmann found 
to make up his 
| present time he is 
i ompositions of 
| cannot be denied 
2 nner of its per 
tl by the listeners 
te success trom 
lity e, his fleetness of 
i! rtment of tonal 
e nu ‘ re in evidence to 
Il now rest a 
plete mental mastery 1 
4K ‘ t e with the whok 
) It 1 i every musi 
| | on practical demon 
; wit tha tnebrusnin’ JEANNE JOMELLI. 
) n thoroughly satistying pane : . 
ie SER on, January 23. The prima donna has promised her 
; a id wires \merican admirers a program that will be both attractive 
w , a : caaetad and instructive, including, as usual, a number of novelties 
e it | a voice which eRe METS eal eee 
( which the it An Open Letter to Mr. Runciman. 
N \ tended by its New Yorx, October 27, 101) 
“ \ wrote for it Sir—In your article on American composers you say, “It 
‘ De Pac inn’s program is not surprising that the American impresarios do not 
ial me nd praise, possi propose giving us any American operas,” and mention 
g pieces should be the some scores you have seen as being equal to Puccini 
{ te ete divergence of and better than the “rubbish of Mascagni.” Why should 
t verformance, and in these operas, or any others, be given? Mr. Savage (in 
thing else which De Pach an address reported by the press) declares American 
ernoot w thoroughly he under operas to be a poor business venture, unless they have 
the sty musical aspects of the been produced in Germany. Mr. Hammerstein, whom I 
His Chop c hardly have been im approached regarding my opera “Cleopatra,” replied: “T 
ds i is hest in a branch of can hear no opera that has not been given on the other 
' hat audi regard as pe side.” However, we now have an English opinion, Some 
r wn, The ( tude {the D minor years ago we had one from France. Vincent d'Indy 
; ‘ ng remai i rishable memories in the (who visited America), likewise imagined that the best 


American composers were awaiting his judgment. D’Indy 
is the composer who in “Fevaart” (aside from an Irish 
air) presents the best musical photo of Wagner. Neither 
of you mention any works published and easily ob- 
tained 

There is MacDowell’s virile “Indian Suite,” (Breitkopf 
& Haertel), which has often been heard. There is Edgar 
S. Kelley’s fine string quartet (Eulenburg), which was 
performed throughout Germany. There is Henry 
Schoenefeld’s violin sonata (Simrock) which sounds a 
real national note. There are many others, but you would 
only mention what happens to come your way. 

Further, you say, “I can tell by a glance at an Amer- 
author, or its author's 
teacher, was trained in Paris or in Germany.” Though | 
was once a devoted pupil of the great Dvorak, I doubt 1f 
tohemians) could have imi- 


ican composition whether its 


any of his pupils (save the 
tated him. As a German-American I followed Wagner 
and Brahms—the others followed Schumann and Grieg. 
Nor did Dvorak notice the negro music until I as one 
of the earliest pupils, brought the sketches of my “Plan- 
tation Dances,” which echoed the Western environment 
of my childhood. The first bars that I tentatively pre- 
sented perplexed Dvorak, as he exclaimed: “I don’t know 
what to say about this music—the Bohemian blood runs 
too fast through my veins.” Later he became enthusi 
astic and his very talented pupil Harvey W. Loomis hal 
to play all the old “coon” songs he remembered. How- 
ever when Dvorak met with opposition, he set to work 
on his symphony “to show what can be done with folk- 
This work bore no relation to mine, as it was 
mainly inspired by Indian rhythms. But it is said that 
my dances (like the Foster melodies) influenced the 
master’s “Humoresken” and the quartet (op, 96). 

Further, you claim to find nothing American and noth- 
ing individual in American compositions—being imitations 
of the composer’s teacher and good in their way—you 
note their ineffectiveness when “one has listened longer 
than ten minutes.” 

It happened in 1907 that a Berlin audience endured my 
symphony for full thirty minutes without running away. 
As | conducted it, the applause might have been meant 
for the conductor—I don’t know. However, three Ger 
man critics named my work “The New World”—one of 
them even spoke of “Kecke Amerikaneien”; other critics 
noted the influence of Brahms (not a teacher). All this 
does not prove that my work has permanent value. 
Works that have bored many people are often the most 
valuable. How many good musicians have not beea 
bored by Wagner and Brahms until they became receptive 
or perhaps converted? 

binally, you say, “However poor stuff the music of 
Leonecavallo and Mascagni may be, it is at any rate their 
Must we infer from this that MacDowell’s music 
is not his own? Or, is the Italian distilling apparatus a 
superior one? In your seeking for individuality are you 
not a slave of habit? The successful composer has the 
opportunity to fling his stock phrases (mostly borrowed) 
at us, making us forget his less successful predecessor. 
All those who have seen the score of the unfortunate 
“Gioconda” know that its composer (with a poor libretto) 
was destined to be a mere stepping stone for his suc- 
cessors. It is simply amazing to state that a composer’s 
music is “poor stuff’ and also declare it as “his own.’ 
“Poor stuff,” and “rubbish” are always common and 
cheap. What benefit has art by “rubbish” being some 
person’s “own rubbish”? If great creators have bees 
great imitators, it might be just 2s well that every com- 
poser would write “some one else’s music.” 

Maurice ARNOLD 


songs.” 


own.” 


Florence Hinkle Praised. 

Florence Hinkle, the New York soprano, recently ap- 
peared with several leading musical organizations, and 
was the recipient of much favorable press comment, a 
few excerpts following forthwith: 


Florence Hinkle is the possessor of an excellent voice, an ad 
mirable stage presence, and altogether made a splendid impression 
Her voice is well concentrated, even throughout her range, and 
she sang with authority and conviction 

She also was fortunate in choosing music that was not hackneyed 

music new and delightful. May we be privileged to hear her 
again in Fall River.—Fall River, Mass., Evening Herald. 


In light poise and purity of voice Miss Hinkle was well adapted 
to the music of the soprano solo. Her breath support was adequate 
for the long and sustained phrases; her singing of the part was 
of a beauty and fitness rarely heard.—Boston Globe, September 
20, 1911. 

Florence Hinkle surprised even those who are familiar with her 
werk, as, for example, at the festival last year. 

Her clear, high soprano voice in which there are exquisite high 
tones was exactly what was needed for the part.—Springfield, Mass. 
Republican. 





Allegro—Do you think that Wagner early in his youth 
was under the influence of Meyerbeer? 
Presto—I didn’t know he drank the stuff. 
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ANOTHER HUGE ASSEMBLAGE GREETS KUBELIK. 








Another huge assemblage of New Yorkers turned out 
Sunday evening to hear Kubelik at his second concert 


in the Hippodrome. The violinist again had the assistance 


of Nahan Franko and his orchestra, considerably en- 
larged for the occasion. There were some changes in the 
program from the list distributed to the audience and 
the numbers were announced by Mr. Franko from the 


stage at the request of the management. The music of 


the evening was presented in the following order: 

Choral and fugue, G minor Bac 
Orchestra 

Cencerto in C (first performance) 1. B 

Kubelik 

Preludes Liszt 
Orchestra 


minor 
and Orchestra, 


Les 


Concerto in D major Paganit 
Kubelik and Orchestra 

Introduction and Rondo Capricciose Saint-Saéns 
Kubelik and Orchestra 

Zigeunerweisen Sarasat 
Kubelik ar Orchestra 

J. B. Foerster, composer of the novelty of the even- 


The 
many musicians in the house appeared to be keenly inter- 
take long to 


ing, is said to be a countryman of the great violinist. 


ested in the new composition and it did not 


if published in close of the 


\t 


recalled 


parallel columns the 


Foerster concerto, the violinist was several times 


and for his first encore he played the Bach prelude for 


violin alone. There were times during the playing of this 


that the stillness in the house was startling; the pure 
tones carried to the last row in the upper gallery Ar 
other ovation followed after the prelude 

It being the hundredth anniversary of the birth of 
Franz Liszt, the symphonic poem “Les Preludes” was 
played in commemoration of the event, which is being 
more or less observed throughout Europe and America 
at this time. Mr, Franko conducted with spirit, his men 
responding sympathetically to his beat 

During the remainder of the concert, Kubelik held his 
vast audience under the spell of his magical playing. The 


Saint-Saens Introduction ani 
Melodies” 


said t 


Paganini concerto, the 


Rondo Capriccioso and Sarasate’s are 
that n 


pertormances 


“Gypsy 
so well known othing be 
but Kubelik’s 
when the hearers were moved to frenzy by the marvelous 


When the 


the evening had been performed, cheers rent the build- 


works new can 


them, had many moments 


facility of the violinist. music scheduled for 


ing and the violinist finally returned to the stage with his 





demonstrate that it was an extremely long and difficult accompanist, Ludwig Schwab, to play a number of shorter 
work. The second movement afforded the virtuoso his pieces in order to satisfy the clamorous crowds in al 
best opportunities to reveal the beauties of his art, but sections of the mammoth auditorium 
throughout, the performer's skill did much to amaze and Kubelik is on his way West; he plays in Chicago Sun- 
thrill. Like most compositions heard for the first time, day evening, October 29. The violinist comes back to 
the judgment of the listeners would more or less conflict give more New York concerts in February 
P bli 2 d R e when he mentioned some of the scientists who have 
u cations an eviews. written about acoustics. And we also think he was 
a straining the point in insinuating that, because the word 
NOTICE TO PUBLISHERS. “noise” was formerly used to indicate a band of musi 
This department is devcied to a review of old and new cians, the word implied that the instruments were crude 
music publications, musical works, musical literary works ani their tone unpleasant. 
and anything pertaining to the publishing of matters in Noise was formerly another word for sound. In King 


music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courter reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicat 
Courter assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Macmillan & Co., New York and London. 
WAGNER 
the 


or RICHARD 
could 


letters 


Famity Letters 


This volume of letters never make author 


famous, The 
the fact that 
magnificent music, 
to see how Wagner talked to his relations when he left 


wholly in 
of 


are 


interest these have lies 


Wagner, the much 


them 


Richard composer 


wrote Those who envious 
m the theater the rhetorical flourishes of his dramas may 
derive some pleasure from this book. Those who have 
linked the name of Wagner with Melpomene and 
can hardly relish the spectacle of their hero writing sma!l 
talk and ordinary gossip such as any one could scribble 
There may the letters, 
here and there, but the grain is so hidden in the copious 
chaff that it is hardly worth the gleaner’s time to winnow 
it. We are considering the book at present purely from 
the point of view of musical merit. As a ot 


the character of Wagner no doubt these letters have their 


Thalia 


be some criticisms of value in 


revelation 





value. But volumes such as these recall Byron's lines 
All these are, certes ntertaiming facts 
Like Shakespeare's stealing jeer, Lord Bacon's bribe 
Like Titus’ youth, and Caesar's carliest acts 
Like Burns (whom Doctor Currie well de he 
Like Cromwell's pranks but although truth exacts 
These amiable descriptions from the scribes 
As most casen t ¢ her story 
They do not much contribute to sg 
Henry Holt 2 Co., New York. 
fue Wino Bano anv Its INSTRUMENTS By ArTHurR 
Crapre, 

The author of this interesting book is an Englishman 
by birth and education who has lived for many years in 
the United States and has held the post of teacher of 
music at the West Point Military Academy. It ts evident 
hat he not only thoroughly understands his subject, but 
is able to express himself in language that has literary 
merit. 

We cannot understand, however, why the author has 


given the name of Huxley and omitted that of Tyndall 





James’ authorized version of the English Bible, published 
in 1611, we find in Psalm 81: 

Sing ee ‘ 
Blow t trumpet € 
Milton in his Christmas Hymn says 

rom these two quotations we clearly see that the 
noise did not always mean an unpleasant dir 

We note also that Arthur A, Clappé alway ills a 
clarinet i larionet 4 s the ustom among eng 
musicians m general, with few exceptions Now, a clar 
onet is a small clarior ind a clarion in 1 way resem 
bles a clarinet. We have no other fault to find with this 
important work. On the other hand we strongly 1 m 
mend it to our readers. It is to all intents and purpose 
a treatise m the orchestra with stringed instruments 
omitted 

The history of each instrument is given in Driel t 
space being given to the more important tonal character 


istics and technic 
The author goes somewhat deeply into the fundamental 


causes 1 varieties i tone ind exp iains mCIsel wry 


the tone of instrument differs from another 


one 


All the instruments of the wind band are explained in 


so far as fingering and divisions of registers are cor 
cerned. Their defects are also pointed out The book 
is worthy of the attention of all who play wind instru 
ments, or who write for them. Of course the book does 
not exhaust the subject. Nor does it go so extensivel 
into the details of the subject as does Gevaert in his great 
work on the orchestra, even although Arthur A. Clapp 
has omitted all stringed instruments from his book 
This work is limited to a review of each individual ir 


strument. Nothing is said concerning the combination 


This work will not teacl 
On 


instruments in a « 
a student how to write a work for a wind band 


other hand that 


ympositior 
the 


we think even an experienced arranger 


for bands can gain some useful informatior erning 
the instruments he has been combining so many years 
In our opinion, therefore, it fulfills its mission in that it 
is what the author intended it to be 
G. Schirmer, New York. 
haw PricoTuRes Seven COMPOSITION FOR P 
By Ericu Worrcanc Korncoup. Op. 3 
If the old rule that “the higher the crowt! lowet 
the development” still holds good we may wel! ask, What 
is to become of this boy of thirteen who writing this 
extremely modern music? If he is thus far developed at 
thirteen, what will he accomplish when he is sixty-five, 


the age at which Handel wrote his “Messiah” and Wag 


rise 


study 
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Lon England, October 11, 1911 
ting Raymond Rosé musical director of his 
Opera House, Oscar Hammerstein has demon- 
ted his capacity and acumen of judgment in invariably 
sht person for the right place. In every 
mond Rosé qualified to preside over the musi 
of the London Opera House. He needs little 
English audiences. For years he has been 
London’s musical life, though still a young 
thirtie Several seasons he officiated as musi- 
r at His Majesty’s Theater for Sir Herbert 
hom he mposed some excellent incidental 
Shakespearean plays, notably that for 
et vhich is frequently programed as an inde 
er [he past season Mr. Rosé gave evi 
abili 1 form more ambitious, when he 
rd his new opera, “Joan of Arc,” at Queen's 
t May 24, conducting in person. Both 
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\ddress in America is Care of Philo Becker, 431 
So. Alvarado St., Los Angeles, Cal. 
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N. VERT, (tu 


libretto and music are by the young composer, the formet 
tracing the story of Joan of Arc from her farewell to 
her home in Domremy to her martyrdom; and the latter, 


the music, though frankly melodious, is never common 
place. Supported by an orchestration that combines all the 
gorgeous coloring of a professed adherent of the Wagne: 
Mr. Rosé stated himself to be, 
n material at the time of the Joan of 
Arc” pr | Wagnerian 


ideals has been tempered by an infusion of the composer’s 


school of orchestration, as 
sent to the 
duction, this 


press 
allegiance, however, to 
own personality, and a welding to the impressive Wagner 


sense of taste and refinement, 


innate 


formula of his own 











LATEST PHOTO OF RAYMOND ROSE, 
Musical Direct f Oscar Hammerstein's London Opera House 
Copyright by S. Leo, Cornaught Studi Conn llouse, Marble 
Arcl W official photogra; her to the | Opera Hous 
and by whose permissiot Iu Mt CA Courter reproduces 
al portrait 


thereby forming an ensemble of peculiar interest and com 


Rosé has not ad pted the modern 


pelling charm. Mr 


French impressionistic school of musical thought, rather 


s he akin to the realists. It is not the 


more expression 


of meditation one finds in his music, but that of the active, 


emotionalized temperament. Its innate dramatic character 


is its great strength There can be no question that t 


be appreciated in its full meaning the “Joan of Arc” opera 
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must be heard staged in the full trappings of its theatri- 
cal dress, for it is genefically operatic music, and though 
as in the case with Wagner, excerpts in concert versions 
may be and often are enjoyable as such, they are robbed 
in the very nature of their detachment of all beauty of 
organic unity and of the full significance of musical sym- 
bolism. That Mr. Rosé’s work was intensely dramati-: 
and fitted for the theater was noted by the unanimous 
opinion of the press on the occasion of its hearing in con- 
cert form. At present at work on another opera which 
is nearing completion, the libretto of which is built around 
the story of “Antony Cleopatra,” Mr. will 
shortly make arrangements for its hearing. A symphonic 
poem for orchestra based on excerpts from this opera was 
given at Queen’s Hall, September 21, by the Queen’s Hall 
Orchestra under Sir Henry J. Wood and forth 
much enthusiasm and encomiums of praise from the press. 
genre of thought as the “Joan of 
music, the composer has imparted something more 
through 


and Rose 


called 


Of the same musical 


Arc” 


of a hyper-sensuous charm of orchestration, 


which one may clearly trace the composer’s musical 


genealogy. Both compositions place Mr. Rosé in the fore- 


most rank of the younger composers, not to mention a 


number of very lovely songs that are frequently sung on 


the Continent, as well as in London concerts. The son 


of Marie Rosé, the noted singer, Mr 
opportunity of training and education to prepare him for 


Rosé has had every 


his chosen profession, and that in his position as musicai 
director of the London Opera House he will prove a man 
of unerring taste and ability in all things pertaining both 
to stage and musical art, Mr. Hammerstein recognizes as 


well as do all those who personally know Mr. Rosé 


Re 


The Society of Women Musicians will hold its first 
meeting of the season October 17, at the Woman’s Insti 
tute, 92 Victoria street, S. W., when the honorary officers 


will speak on the aims, objects and progress of the so 
ciety, and the president, Liza Lehmann, will give an ad 
Plea for the Human Voice.” 


nner 


\ perennial favorite with English audiences i 


cress entitled “A 


Bachaus 
the pianist, who, at his twenty-fifth London recital, Ov 
tober 7, given at Queen’s Hall, played the following pro 
gram 

J. S. Bach 


Beethoven 


Chromatic Fantasia and Fugue 


Sonata, E flat, op. 81a 

Intermezzo in E flat, o ! No. 1 Brahms 
Romance in F major, op. 118, N 6 Brahm 
Intermézzo in C major, op. i199, No. 4 Brahms 
Variations on a theme by Handel, o 26 Robert Volkmar 
Polonaise in F sharp minor, o 4 Chopin 
Waltz in G flat, op. zo, No Chopit 
Nocturne in F sharp, op. 15, No Chopir 
Kallade in F minor, op. 52 Chopin 
Prelude in A flat, op. 28, No. 17 Cho 
Liebestraum Liszt 
La Campanella Liszt 


As an interpreter of Bach and Braluns Mr. Bachaus is, 


par excellence, the classic interpreter. The clarity of his 


touch, the quiet dignity of his: mood and manner of por 


traying musical thought is always in harmony with stately 


austerity and poetic calm always dominating the com 


positions of these two masters. In his readings of Bee 


thoven, as well as of Chopin, Mr, Bachaus is individual; 


there is no slavish adherence to tradition, but a freedom, 


a frank, candid, ingenuous spirit permeating his work that 


traditional lines of mu 


leaves little to be desired along 


sical analyses. One might say he has won his way to 
fame with the Liszt “La Campanella” alone. He is in 
variably requested to play this composition, and ont 


easily understands the great charm it exerts on his audi 
ences, once one hears it played by him, with an impeccabl 
technic and exquisite polish of tone and phrase. A list of 
the compositions Bachaus has played at his London con 
certs was printed in the program book of his concert of 
October 7, and from this list the public was invited to 
select the compositions to form his program of November 
2 A form 


blank spaces for twelve numbers extended to those inter 


was enclosed and the request to fill in the 





ested. It will be interesting to sec 
do in the way of piano program making for Mr. 
twenty-sixth recital 


nnre 
J. Campbell McInness will give a song recital at Aeolian 
Hall, October 31. 
nRre 
(Theodore Stier has been engaged for Pavlowa’s tour in 
the Provinces 
zene 
The Promenade Concerts by the Queen’s Hall Orches 
tra, under Sir Henry J. Wood, enter upon the last week 
of the season on October 16. Some good work has been 


accomplished by the orchestra during this season of 
Promenade Concerts, many excellent programs have been 
given, much attention has been paid English works and 
English soloists, and some new works by composers of 
various nationalities were brought to a hearing. The 


concerts have been well attended, and both Robert New- 
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man, manager of the Promenade Concerts, and Sir Henry in the theater rose and applauded the dancer, and Fely Dereyne’s Pleasant Summer. 
J. Wood, conductor, are to be congratulated on the suc- all threw their handkerchiefs in the air. It was a scene ee ee aie Set al i 
' cess of this season of ten weeks, the seventeenth season unparalleled in the history of the St. Petersburg Oper FES . 5 a ' ; ¥ : ‘ ' ene 4 
: in the annual series At the end of the performance the stage was literally Katy re He a ’ ot, ~<on parent or pf yee 
. zReR,R covered with flowers, including one wreath of orchids ' : “Sin ag z , . —e. aguaentgy 

John Powell, the American pianist, will be the soloist over seven feet in diameter Every member of tl . >t it ~ — ee 7 

; with the Queen’s Hall Orchestra on October 19, playing royal family present in St. Petersburg was at the theater - a ‘ wh ‘ P 2 a a 22 

the Liszt concerto, No. 2, in A major EVELYN KAESMANN easy , a , ——s <a 
: » » - tired I t . “ Waikxs vn ; T ugnt ‘ r tk tace 
Robert Maitland, baritone, has just begun a Seventeen eae Peet, a oa pape appre benring 
' weeks’ tour of the Provinces with Adele Verne, pianist DETROIT MUSICAL NEWS. pe seca ae ewe , ee ene - 
| an Derrorr, Mich., O ‘ seiies, in W S Ww luige ‘ for wers 
The first concert in the Queen’s Hall Orchestra’s annual Among the arrivals of the past week wer Elsa 1 nature t er heart's tent, sin th t valued 
series of symphony concerts, Sir Henry J. Wood, con Ruegger, the cellist, and Edmond Lichtensteit rst set of this vely ras ny Ar 

ductor, will be given October 21. when the program will violin of the Detroit Str ng Quartet als Edwit Hughes W t Vv < 
he practically a Strauss program, the numbers to be playe d pianist, who has been visiting his 1 master Leschetizky remall ’ Ss " pr 

being “Thus Spake Zarathustra,” the closing scene from during the summer Messrs. Pierkot and Matheys ; 

"Galome” and the “Dance of the Seven Veils’ The second violin at viola players of t Detroit Quartet to ent ! 

soloist will be Aino Ackté, who will sing the closing scene irrived the week previous With it al ‘ M Der ek nani 
from “Salome,” besides Sibelius’ “Autumn Night” for nee aha = — ;, nd oe. 

voice and orchestra he opening orchestral number will he concert seas “ pened auspiciously Wednes - th : ' 

be Be e's “Queen Mab” scherzo day, October 11, with a pia recit y Vladimir de es Mgt N 

nee Pachmann An all Chopin program served t ttract Massenet . we 
' . «} ‘ ‘ . 4 ‘ 
\ pianist of much charm and individuality is Mar large audience His splend performal as well as the i: ee 


Melville, who appeared as soloist with tl ; immitable De Pachma age . the a 





guerite 


away ina happy irame of mum 
. ao -- es } 
nnre*e 
David Bispham, the popular ritone, wi ve a re 
n the auditorium of the Century ¢ tomorrow et 
ing This recital will serve forma t pr t new 





uditorium in this 1 
































Gertrude Ret ysol will inaueurat tine r t 7 
day concerts at the Garrick t ttern 
ie 
rhe first meeting of the Fine Arts Societ 
for early November, when a pretent prot 
given under the directio f Mrs, ¢ Yt m 
nur 
A reception in honor t Wavid brsy I \itr 
Calzm was given at the rm {iM ’ \Mirs. Jas, | 
Devoe this afternoon \ number f prominent 
musicians were present 
zrme 
Frederick K, Stearns, founder f the Detroit One 
tral Association and one f Detroit t eral patrot 
of all things pertaining t rt and tur will 
turn from a trip around the wor Mr. Ste 
been absent for nearly two year ! s retu \ 
most welcome 
nne 
\ busy and a profitable season evidently in stor 
the members of the Tuesday M ale ging from t 
efforts being put forth M > O j t 
dent, and Mrs. Edwin S. Sherrill rm f the Pr ‘ . 
‘ I ta 
Hall Orchestra, October 10, playing the Saint-Saéns G 8tam Committec Mrs. Sherr A rranged for t 
nor concerto, George Henschel conducting Producing regular series of ten morning concert n genera: way 
tone of surpassing beauty of timbre in cantabile work, the programs to be devoted to works of the various com Osborne-Hannah Sings in Her Old Home. 
d in passage playing that of a character clear, crisp and Posers ind several programs of various nationalitie \ ' ; ares bs ) 7 
sparkling (utilized by her the gro scherzando move special program being prey i, f : on ‘ ( 
ment, thereby imparting just that delicate shade of feath which will be made shortly . -. oe oe ee 
ery lightness requisite to its special character), this young letho ( Evanst ' ninindin 4 
rtist possesses in | neertain degree the artistic sens¢ oy Chu: eee P 
und musical feeling that enables here to produce the MUSIC IN TORONTO. ¢ ona 
multi-colored piano tone Every phrase is a perfect ex Tonon wane Uctot | > ; 
mple f dynamic tone production backed by musical Another brilliant success was added last night to the : + ®) oh . 
thought The whole neerto was most intelligently con record of the Toronto Symphony Or t n Massey , , “7% ; 
ceived. In the first movement (the andante), which calls Hall, when Mozart's lovely symphony in | atv x} , ; a og 
fOr a sense { ilance between solo piano and orchestra, in exquisite style, and Kathleen Parlow, tl ne Cal ; ‘ . fe 
all too often missed by soloists, Miss Melville proved her gary violin virtuoso, fresh from a Europe id re 
imaginative capacity m the most convincing manner \ peated the conquest she made last ear She pl ed Max , : : , 
poetic vein of thought was recognizable in all she did, and Bruch’s concerto for violin and orchestra (, minor, and . lil o ‘ : 
the finale (presto) her virtuosity was brilliantly re a suite of three selections, including a Chopin nocturne ts 
vealed, and at its close the audience enthusiastically ap Debussy's “Menuette,” Sarasat Habanera 1 tw ’ rf 
pla wi ive an orchestral concert at essive encore numbers after the Habanera,” Schubert 
O o 1, with the Queen’s Hal! Orches Ave Maria” and Auer af gement Drig alse 
tra nducting, when she will play Bluette.” ; 
cheese dsecont the Reethover E flat. the Schumann The throbbing silver sweetnes f Miss Parlow t wee 
ind concerto in E minor by Henryk Melcer, a contem prolonged note revealed all the 1 mag t t 
porary Polish composer heavenly art A point is made of her yout a ther ' 
neuer ; no immaturity in the golden tones she draws from tl 
' vo . . lve | > , mory te ce , 
hie scctand chamber enssle concert gives: by Kereta, “ ORG Se Bee S gti dew itn Francis Rogers’ New York Recital. 
She combines delicate tenderness with a deli is reser 
Casals and Bauer was much better attended than the first Ss ashe Ce ae Fee c 
. a in the Chopin number, and her encore ere we : 
Che artists were in fine form and their program 4 ; , ae tee +} ee 
: Miss Parlow had nine reca together ‘ : Lycee ‘ ro 
onsisting of the Brahms C mi Schubert B flat . , : , ¢ of cf 
was very large and fashionable, and most appreciative . I 
and Mendelssohn D minor, was presented with great 5 ES ‘ u 
finesse Mr. Rog et ‘ wee 


Johnston Booking Tour for Morenzo. 





News has just reached London of the first appearance et r 2¢ ; ‘ 
f Anna Paviowa at the Imperial Opera, St. Petersburg Paul Morenzo, the Spanish tenor, who is assisting Ma Ogontz. P . , 
after an absence from St. Petersburg of nearly two years Garden on her concert tour, has been well received | Summit; Nove ‘ | 
Ithough usually in September the houses are half empty, the public and praised by the critics. Mr. Morenzo’s yoice 
so great was the enthusiasm that every was sold f lyric quality, has been well trained, and he sings wit! 
ut and standing room was at a premium After the first much feeling and intelligence. R. FE. Johnston is booking lohr your ’ re dirty 


act of the ballet so excited was the public that every one 1 tour for the singer to begin later in the seasor 1 know, ma 
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SPALDING CONQUERS AGAIN. 








weather conditions last Saturday 
audience 
New 


exceptionally large 


A lbe Tt 


moot October 21, an 


ied Carnegie Hall to greet Spalding’s 


this program 


Handel 

re .»Mozart 
) Ne Max Rege 

XTi {| Pavane Couperin-Kreislet 
Ouret César Franck 
Brahms-Joachim 

N Brahms-Joachim 
Brahms-Joachim 
lela Tschaikowsy 


Wieniawski 






heard in this city for over two 


local music lovers were familiar with his 


iding had not been 
alti ugh 
ibroad during that time were duly 


iit succe 
F N L ¢ : l Il sd witl 
led in Tue Musical ourteR and tollowed with 
t by everyone who has the cause of American 
irtists at heart. His travels and his musical as 


ms here and in Europe have not been without thet: 


t effect, for it was apparent after the F-andel sonata 
oung man tyle has broadened immeasurably, 

t e hi grown more eloquent, and his technic has 
an easy certainty which it lacked in some essen 
rmerly A lofty spirit and a reverential interpreta 

n were the chief characteristics of Spalding’s Handei 
nd the true musicians in the audience looked 


ning number as being possibly the most un 


ical treat of the entire program. 
\ delightful rondo by Mozart was most captivating in 
nd interpretation, and served as the best possible 


ntrast for the Reger sonata which followed immediately 


his work has been played in Europe a great many 
been duly analyzed in these columns by THE 
CouRIel srrespondents in Berlin and Leipsic, 


it no lengthy discussion of the composition, its com 
this 
omplishment and makes an 


| his tendenci is necessary at moment. 


onata is a tremendous acc 


particularly to those modern ears a customed to 
, the freer tonalities of the present 
erving me of the traditional classical 


form, nevertheless Reger strikes out on a 
path entirely his own, and expresses his individuality in 
unmindful of the effect on auricular nerves 
accustomed to more grateful musical pabulum. Spalding 
played the Reger novelty with tremendous breadth, deep 
musical insight, impressive sweep of bowing, and a tech- 
nic which conquered all the supreme difficulties with cer- 


outlines and 


his music, 


tainty and finish, 

In the group of smaller pieces, beginning with Couperin- 
Kreisler and ending with Brahms-Joachim, the artist held 
his hearers with the engaging charm of his delivery and 
the resourceful variety of his tone and interpretative man- 
A well ordered climax marked the arrangement of 
the Brahms-Joachim dances, and the last one ended in a 
whirlwind of brilliancy and technical fireworks, which set 
the hearers to applauding and recalling the virtuoso again 


ner 


and again. 

Very beautiful, indeed, was the tone of Spalding in the 
Tschaikowsky number, and its many shades and delicate 
tints made an especially strong appeal. The polonaise 
which followed formed a fitting wind-up to the program, 
and it need hardly be said that Wieniawski is the kind of 
violin music which lies particularly well under the fingers 
of an eclectic and versatile player like Spalding. In him 
is the embodiment of the modern intellectual spirit, com- 
bined with the romantic tendencies that marked the earlier 
school of violin playing, and as he has individuality and an 
original scheme of his own in the sounding of the masters, 
he has developed into a ripe and mature artist who under- 
tands how to interest and move all varieties of hearers. 
It was an unalloyed pleasure to listen to so serious and, 
at the same time, so compelling a player, and the audience 
little doubt of its enthusiasm over the per- 
fermances offered by Spalding. He will be heard fre- 
quently in New York this winter, and further opportunities 
will then be afforded to judge of his new repertory, which 
will include the chief concertos for his instrument. 

Of the encores which Spalding was compelled to add, 
the “Zapateado” contribution which 
pleased the listeners most and was rendered with irresisti- 
ble dash and bravura, 


eft very 


by Sarasate was a 








umes in the list of music 
lu | AL Courter has been pub 
era past | isands of names 
it it iMposs to print them all, 
; Che tallment originally 
this week alone would have occupied more 
‘ we have simply selected the first few 
ur ur hand Che original idea at 
was not to print the name of every music 
he ted State t merely to give several 
representative ones, and to stimulate interest 
juest is to who belongs to the ninety-nine per 
f elingly by One Per Cent, Director 
| k Damrosch. It would be the pleasure of 
( ' to f t name of anyone here 
re wl fee] it he should go tmto the list, but 
p 1es will be t last to be published 
110} 
| \lexander, George W \ndrews, John B 
M Carrie | Adams, Frank Andrews, Joha 
Vit { W Adams, Clarence B Ashenden 
Josey Beringer, Capt. H, Berger, H 
Samuel T. Battle, Miss Buchanan, W. J 


Bingham, Dr, William Boep 
Brownles A M 


Balne, 


e, Eugene Buzzell, E. J. Borjes, John J 
RB |. Brassard, O. B. Bass, Mona 

| | Bra Arthur Burton 
1 L. Crambs, E. D. Crandall, Mrs 
‘ \ Alfr R. Cullen, George W 
Crave M Jessie Core. Mrs. E 
Walter F. Colby, Newton J. Covey, D. A 
Pe ( Croft E. Cutter, Nel- 
| 3 Sallie Joe Carlton, Hazel 
lolmet Frank Davis \dolph Dahm 
Kather ick Clarence Dickinson, 
\ Dougla { e Fabritus, William 
Prof. La Davidson, |. H. Dammon, R. T. H 
Aenes H. Eberhardt, Gustav Ehrhorn, Prof. Will 

kert, Will Erhart, H. S. Ensign 

Fichtl Mabel Flannigan, John W. Fearnley, Ida 


Do They Belong to the Ninety-Nine Per Cent.? 


Mrs. Harry B. Ethelbert Fisher, 
Feodor-Camoin 


\ugust William Mrs. D. K. 
Frank Goodale, Lloyd Gilpin, George Gibler 


Field, W. 


B. Freeman, 
| ine 
Gunby, 


Geiger, Gussen, 


Henry Houseley, D. H. Hughes, Stella S. Harris, Karl 
Holer, E. Vernon Hale, Edward Hill, Bruno Hirzel, 
William Howland, Mrs. Charles Hagenow, Harry High, 


rank Hubbartt, Rudolph Heyne, William Harnack, Au- 
gust Hulten, C. L, Higgins, Albert Ham 

Chester E. Ide, Mr. Irwin 

Albert P. Johnson, Mrs. L. J. 
Jameson 

Fred Koch, F. A. Kern, Ernest Kaai, Herman Korne- 
mann, Mrs. J. B. Kendall, Robert B. Keyes, E. K. Kilmark, 
G. E. Kramlich, George Kilian, Bessie Katzenbach. 

Prof. P. C Lodkin, S. Harrison Lovewell, Leo R. Lewis, 

Lindner, Mrs. N. Levy, Robert Lloyd, J. Henry 
Lewis, Peter C, Lutkin, Dewitte D. Lash, A. F. Lundholm, 
S. E. Loy, Jennette Loudon. 
Morford, C. R. Mitchell, Jos. P. McKenna, 
Clinton R. Morse, John P. Marshall, Jael Mossberg, Jos 
Memmesheimer, M. C. Mitchell, H. E. Malloy, David S 
Melamet, Emil Mollenhauer, Mrs, G. Mason-Johnson, 
Mrs. Archie McCoy, Edward H. Mueller, Leon Meyerre, 
James G. McNary. 

G. A. Neubert, Gertrude Normand-Smith, F. F 
Charles Niles, F. Nagel. 

Henry V. Oppen, Patrick H. O'Donnell, Robert Oliver 

J. B. Poulin, R. P. Paine, William J. Palmer, Avery C 


Jarrett, Mrs. Rose W 


George F 


Florence 


Newlin, 


Powell, Mrs. Henry Phillips, Edgar Priest, Marshall 
Pease, George L. Pierce, T. A. Pape, Eugene Plowe, Gus 
tav Pfafflin, Thomas C, Polk, Lucy Peery, Bruno Pilon, 
F. W. Pickard, Anton Pedersen 


Johannes C. Raith, Geo, W. Rowling, R. Riegger, Mar- 
tin Rehder, Mrs. C. B. Rohland, A. B. Roos, Herman C. 


Rakemann, Mrs. Hardee Senter Rowley, Frank L. Reed, 
Llewelyn L. Renwick, Carl Reskzch, Stella Riot, Harry 
Ryan, Martin Reed 

Prof. Carlisle M. Scott, E. Schaebele, Mrs. John Sel 


man, Wallace A. Sabin, Hattie L. 
\. J. Staub, Mrs. Sweezy, FE 
Robert Scoville, Homer V 
Edward Struble. 


Sims, G. Max Smith 
Schneebeli, Mrs. Anna Snell, 
Mrs. B. B. Smyth, 


Scholes, 





Mrs. B. R. Thistlewood, Florence Taussig, J. T. Teves, 
Mrs, E. E. Taliferro, Arthur W. Thayer, Lillian Thomp- 


son, Mrs. Henry Terstegge, O. F. Telgmann, Prof 
Tenelle, F. H, Torrington. 
F, J. Vierra, Prof. Vincent, Meade Vistol, Prof. O. 


Valline, Dr. A. S. Vogt 

Jay Fred Waller, George B. Weston, Prof. William A. 
White, Otto Wenzel, N. H. Weaver. J. C. Wilcox, Wil- 
berforce J. Whiteman, C. Wolfskeel, Hjalamar Wetter- 
strom, Prof. Winston, Edward H. Wass. 

Frederick Zech, Mr. Zenier. 


PHILADELPHIA MUSIC, 
PHILADELPHIA, Pa., 91 
The Philadelphia Orchestra gave its second pair of 
concerts October 20 and 21, with Alma Gluck as soloist 
The program follows: 


October 2: 


Overture, Sakuntala, op. 13 -Carl Goldma>k 


Symphony No. 1, in G minor Basile Kalinnikow 
\ria, I! Re Pastore 4% ¢has ; Mozart 
Alma Glick. 

Overture, The Bartered Bride .. er ...Fii drich Smet: n 


The symphony by Kalinnikow proved to be a most 
popular and interesting number, particularly the second 
movement, receiving the warmest commendation from 
the audience. The symphony is filled with a spontaneous 
flow of melody, reminding one of the beauty and fresh- 
ness Of Schubert. Judging from the cordial reception 
given the work by the audience it will become one of the 
most popular works in the orchestra's repertory. Madame 
Gluck, the soloist, had already become a welcome visitor 
to Philadelphia through her previous appearance with the 
orchestra, and was so warmly applauded for her rendi- 
tion of Mozart's aria “Il Re Pastore” that she was 
obliged to respond to two encores, for which she chose 
an abbreviated version of Bishop's ‘Hark, Hark the 
Lark,” with flute obligato: Madame Gluck is a rare com- 
bination of a beautiful artist and a charming personaljty 
which endears her at once to an audience. 

zene 

Walter Cole, a young Philadelphia pianist, and at pres- 
ent a member of the Philadelphia Musical Academy fac- 
ulty, will give a piano recital at Griffith Hall, Wednesday 
evening, October 25, under the management of Helen 
Pulaski Innes, 

are 

Zeckwer’s Musical Academy and Coombe’s Conserva 
tory of Music both report promises of an unusually suc- 
cessful season. 

nue 

Thaddeus Rich, concertmaster of the Philadelphia Or 
chestra, and Mrs. Rich, have returned from their sum- 
mer vacation spent in Europe. 

nee 

Herman Sandby, cellist of the Philadelphia Orchestra 
spent the summer at his home in Denmark, returning just 
in time for the orchestra rehearsals, 

nre 

Kate Chandler, president of the Pennsylvania Colleg« 
of Music, reports the largest registration of pupils in 
many years. 

nee 

Helen Pulaski Innes will have three choral clubs under 
her direction this season, the Matinee Musical Choral. 
the Choral Club, and the Suburban Club, the latter 
organized by prominent women along the Nedia, West 
Chester line. 

neue 

The Philadelphia Operatic Society has been rehears- 
ing “Carmen” since September 1 and will produce it at 
the Academy of Music, October 25, under the direction 
of the veteran conductor Siegfried Behrens, who con- 
ducted the work here thirty-three years ago. 

neRre 
CALENDAR FOR THE WEEK 
The Kneisel Quartet, benefit of Settlement Music Schoo 
Witherspoon Hall, Monday evening, October 23. 8.15 o'clock 


Concert 


Song Recital—Walter R. Golz, Griffith Hall, October 25, &) 
o'clock 
Song Recital—John Braun, Witherspoon Hall, Thursday evenir 


October 26, 8.1 o'clock. 
Philadelphia Orchestra concert, 

noon, October 27, 3 o'clock, 
Philadelphia Orchestra concert, 


Academy of Music, Friday aft 
Academy of Music, Sat ay eve 
ing. October 28, &.1< o'clock 


Jennr- Lamson 





Baernstein-Regneas Pupil Comes from Chicago. 

Minna Spiesberger, coloratura soprano, has just returned 
to Chicago from her New York visit, to resume her teach- 
ing professional duties in Chicago. Miss Spiesberger ix 
most emphatic when speaking of her studies with Baern- 
stein-Regneas to whom she went daily for one hour dur- 
ing her sojourn in New York. She intends making regu 
lar visits to New York and at the advice of Baernstein- 
Regneas shortly to locate here permanently as her teacher 
is most enthusiastic over the unusually beautiful quality 
of her voice and the splendid musicianship which char- 
acterizes all of her work, 
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MEZZO-SOPRANO TENOR 
Management: The Quinian International Musical Agency 
M) Successors to the Wolfsohn Bureau 1 West 34th Street, New York 2 








MA XSHERZBERG ~ 


emai + * po * € Artis 
Advanced Piano Pupils accepted Vocal Coach. 


216 “ANBHATTAN AVE., NEW YORK. Phone River, roscoe 








———DUTCH PIANISTE— o 
FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 


ROSA OLITZKA === 


d 26th St., New Tork City 











LISLE COLBY THOMAS :..:. 


Management: ANTONIA SAWYER 
1425 Broadway, New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenductor Columbia University Pestivel Chorus 
Address, 430 West 116th Street Pheee, @ Moreleg 673 


tiittoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, 





Gieuaecdane 
MetropoBtan Opera Ce., - New York 
Concerts 
Under Direction of Walter R. Anderson 
cronce EE AR IVE LAIN 8 ee toners. 
Leading TENOR past season at T« © Mendelssohn 
Choir, Worcester, Loui:ville, Evanston and other festivals; with Boston Symphony, New York Philharmonic. Theodore Tho nas, St. Le 
Symphony Orchestras and Leading Choral Societies. Available Entire Season for Concerts. Address: LOUDON CHARLTON, Carnegie tall, NewYork 


FREDERICK OPO JD batien 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGERCT 1 West 34th St. 
Successors to the Welfeoha Bureau Sew Terk 





ALICE MERRITT-COCHRAN soprano 


113 Macon Street, Brooklyn. New York Phene, 2°25 Bedferd 
IN EUROPE JULY AND AUGUST 


CHRISTINE MILLER «-°SERA‘7°.. 
BIHAGKETT 


TENOR Inquiries to MARC LAGEN, 434 Fifth Avenue, New York TENOR 


JANPOLSKI=:= 


PAULO GEUOUPPE 


THIRD SEASON IN AMERICA 1911-1912 
**One of the World’s tew great ’Cellists* 


SOLOIST: Chicago, St. Louis, Canton, Pittsburg Orchestras, Berlin Philharmonic, London Symphony 
Volks Orchestra, Munich. 
For terms aad dates address, J. EZ. FRANCKE, Browning Bullding, 1269 Broadway. New York 


THE CELEBRATED ee — Ist 
: anagement: R  JOMNSTO 
tt. sia Gulldies, Broadway and 26th St., it City 
STBINWAY PIANO USED 
TENOR 
Concerts, Oratorios, Recitals 
JOHN A. aa Management: 
K E, EDWARDS 


138 ©. wr) St.. Cincinnati. Cdie 


BASS-BARITONE 
Formerly Metropolitan Opera 
QUNLAN \TERUATIONAL Music Acer 
1 West 34th Street, New York 


BENGAC 2D IN EUROPE UNTIL DECEMBER 
Avaliable for RECITALS, CONCERTS and ORATORIO 
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PRIMA DONNA SOPRANO 
Late with the Metropolitan and M 








IN AMERICA JANUARY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 424 Street - + New York 


FLORA WILSON 222" 


Henriette (WAKEFIELD frricrrn 
raueng et RLENA GERHARDT = 


Sole Direction: BARIEL MATER, Le-den American Management. QUINLAN INTERRATIONAL BUREAU, | West 34t Street, Hew Tork 


j m) ORGAN AND SONG RECITALS 


BY 
MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 
Mesecenest, HABNSEL & JONBS, 1 Bast 424 St, New York City 
Porsegs! Address, 830. West End Areeve, Bow Tort City 














Pronounced by the European 











Y PIANIST 
— pag 

ceciLe A 4 ‘= ANTONIA SAWYER 
Season 1912-13 

MRS. C. HOWARD ROYALL 

TEACHER OF SINGING IN ALL ITS BRANCHES— 
Tone production, style, diction and repertoire 
260 West s7th Street, New York *Phone, 3416 Columbus 


E _STEPH ENS uss 


Recitals, Concerts, Oratorio 
Studio: THE CLINTON, 253 West 424 Street 
Phone, 3195 Bryant 


George GARRE 


TENOR 


Address: 15 East 10th Street - NEW YORE 
Telephone: 2927 Stuyvesant 


Theodore Habeimann’s Operatic Shoal 


West End Avenue, bet. 104t pel 106th Ste. 
Phone, 18 Riverside Subway ‘Station 1034 St. NEW YORK 


Luisa VILLANI 


—, —— SOPRANO 

















‘Maen NINA DIMITRIEFF 


Opera, Concert, Recital, Oratoric 
Exclasive Ms negem ent of 
FOSTER & DAVID, 500 Fifth Avenue, few York 
Telephees, 2023 Eryact 


Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera Meuse, 
will take a Mmited number of pepile this winter. Applicants te be 
seen by eppolntment oaly. 

668 West End Avenue, near 924 Street New York 


ALICE 


PRESTON 


Concerts and Recitals 
Wasagemest. Antosia Sawyer, “a Broadway. Persesal Address, Taxede 4.1. 


LESLEY MARTIN, tei caste 


STUGIG : 1425 BRBARWAT, su teas 


















Stu 
4 and other singers t.  Umberse Sac 
a many gers now ‘ore the b 
ie tm opera and cherch work - 


SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Sall from Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 














Then tour through this country trom the 
Pacific Coast to New York 
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MUSIC FESTIVAL. 
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is done under a local musician, but regular rehearsals are 
ilmost entirely out of the question owing to the difficulty 
f getting about during the severe weather which prevails 
in this section of the country during the winter. Yet, de 
spite these drawbacks, so great is the desire of the peopl 
f their annual festival which the choral members attend 





»pyrighted by Mishkin Studio, New York 
MARY GARDEN 


ody, and so great also the individual local interest in 
this work, encouragingly fostered throughout the year by 
Mr. and Mrs. Chapman, that these choruses are able to 
render the most difficult works, after being welded to- 
gether by a few rehearsals under Mr, Chapman during the 
festival week 

Again, too, people have laughed at the so called boastful 
pride of Maine denizens regarding the beautiful voices 
ming from their State. As a matter of fact, however, it 

true that one hears but seldom the vibrancy, freshness 
ind lovely shimmer in any body of voices, trained or un 
trained, that is heard in Maine 

While the most ambitious work of the festival came 


ith the performance of Dubois’ “The Seven Last Words 


f Christ.” it was evident from the first bars of the 
Hallelujah Chorus” (with which the festival always 
pen that all members had made an extra effort to be 


resent ince by actual count there were more than 200 
extra voices in the roster of Portland singers. With this 
ispicious beginning and all attuned to the gala spirit of 
the ccasion, the festival opened October 10 in Bangor 
and October 16 in Portland with the appended program 
n both cities, this review, however, following the Portland 
events only 
POPULAR PROGRAM 
Only appearance of Madan Alma Gluck, soprano 
nt loist Mildred Potte ontralto; Lambert Murphy, tenor 
Royal Dadmun, bass 
Parr Frrat 
Overt ORer Von Weber 


Halle Cc} Messiah Hande! 
lest 1 Chorus 
Rag S nn Rossin 
Madan Gluck 
Chr " Arthur Nevit 
\ ts Edward Elga 
Festival Chorus 
Oo! { Thy Might, Samson and Delilah Saint-Saens 
Mildred Potter 
P Ca Suite I’ Arlesienne Rizet 
Festival Orchestra 
I Rot Kah 
! K Rich Straus 
W W ( aries Gilbert Spros 
Alma Gluck 
Accompanied by Althea G. Tewell 
ks Re to God, Elija Mendelssohn 
Fesiva) Chorus and Orchestra 
Part Secowp, 
Ss l W s of ( st Dube 
s at tenor i baritone solos 
\l sme Gluck. Lambert Murphy and Royal Dade 


Introduction, All Ye Peoplk 
Sopram 
First word, Father, Forgive Them 
Baritone and tenor solos 
Second word, Today Shalt Thou Be 
Duet, tenor and baritor 
Third word, Woman, Behold Thy Son. 


Soprano, tenor and baritone solos, with Chorus. 
Fourth word, My God, Why Hast Thou Forsaken Me? 
Baritone sole. 
Fifth word, 1 Thirst 
Tenor and baritone solos, with Chorus. 
Sixth word, Father, Into Thy Hands I Commend My Spirit 


Tenor solo, with Chorus 


Seventh word, It Is Finished 
Soprano, tenor and baritone solos, with Chorus 
Prayer, Thee We Adore, © Christ 


Chorus 

The spirited performance of the “Oberon” overture was 
only a forerunner of the brilliant mettle displayed by the 
orchestra, which acquitted itself splendidly throughout the 
varied and taxing performances of the different pro- 
gram But it was the fine array of soloists which, as 
a matter of course, acted as a lodestone to draw the huge 
audiences that packed the Auditorium throughout the en- 
tire festival. 

Beginning with Alma Gluck—whose return consequent 
upon her overwhelming success at these concerts last year 
brought the young prima donna again before the Maine 
public, but grown immeasurably in artistic stature, with 
the witching beauty of her voice still further enhanced by 
the fullness consequent upon greater development—her 
welcome was one duly in accord with her rare gifts. Toe 
say that Madame Gluck’s art is as alluring as her dainty 
girlish loveliness, is merely stating a fact, but, when added 
to that comes the strange hypnotic spell which she casts 
over herself and her audience both, through the sheer 
pulsating joy of self expression in song, then nothing 
Whether Rossini’s “Bet Raggio,” Cad 
man’s exquisite bit of melody in form of the “Sky Blue 


more is necessary 


Water” given as encore and redemanded, Spross’ “Will 
o’ the Wisp,” or the soprano solo “All Ye People,” ali 
were alike beautiful in their own particular phases. Nor 
did it need “Laddie,” sung by request, or the “Home 
Sweet Home” to enhance still further the impression of 





LAMBERT MURPHY 


perfection which held the audience enthralled and fore- 
getful of all else 

But there were other artists, newcomers to these con- 
certs who shared with Madame Gluck the honors of this 
occasion and participated also in the concerts that fol- 
lowed. Of these Mildred Potter possesses a contralto >f 
noble breadth and thrilling power. Just the voice for an 
Ortrud or a Delilah, with the unusual flexibility and light 
ness in addition that can toss off the roulades in the 
“Nobil Signor” aria of the “Huguenots” (as she did at 
with no more appreciable effort than 


the closing concert), 


a soprano leggiere would make in the same attempt. The 
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ae weight of her rich lower notes in the “Rigoletto” qua: Che second concert on October 13 at Bangor and Ox many of whom had never heard het though a s 
tet, rendered the same evening, gave a solidity to the gen tober 17 in Portland brought an orchestral matinee witn ful appearance before ortlond ence had be 
eral ensemble of the number that is not always present the appended program, in which Ethelwnde S. Smith, so icled to her credit A prev s S ! 
at much more pretentious performances. The enthusi prano, and Ernest J. Hill, tenor, partic pated as soloists aria finely rendered served v as tistic in 
istic audience, quick to feel and appreciate, rewarded het ORCHESTRAL MATINE! Miss Ormond’s real forte, namely, tl é ‘ 
efforts throughout with frantic applause which did not Pant Fiast the more intimate song forms as DI 
cease on either occasion until Miss Potter had granted Symphony, Fror New World Dvorak rench chanson and the Englis alla le Miss 

7 several encores \dagi ‘ mond is supreme s the x site grace t c 

Lambert Murphy, fresh from his recent Worceste “panos always a picture to the eve ilso evid n eta 
triumph, was never heard to better advantage, and won Pet t her art. With that ins tive gilt 
a favorite place at once, with his ingenious, unassuming Allegro con fuo ind her ability t ynvey the 
manner and beautiful voice At this opening concert he Festival Orchestra story in addition, the that On 
gave exalted and uplifting expression to the words of ‘“"** #4 L'Annee « oo - ms Ardy nant § ague. i among the most sought after t vounget , 
Dubois’ masterpiece, “Father, into thy hands I commend Daa Seceun ers before the p ‘ nly y t 
my spirit,” and this despite the fact that the tempo was Preludes Lis might be expected from this u and 
somewhat hurried In the Gounod number, however Festival Orchestra nation f conditions ‘ r ving 
which he sang the following evening, his voice came out Arta, Celeste Aida, Alte , ’ : de pearances merely ved to et 
in all its lyric beauty and captured the audience com- 2.004 p 2 si, . Lis ther ess shart ss G ‘ 
pletely lhe inevitable encore that followed Reichard Festival Orchest played accompaniments eg the la 
‘In the Time of Roses,” proved that Mr. Murphy’s artis Dvorak’s symphony, finely rendered under Conduc let to the whok 
try assumes its supremest bent in the interpretation of hapman’s baton, brought out the euphony and balance of Lois Ewell, so we n 
the orchestral bedy to the best advantage, and gave point tar among tl \ cr 
lso to the intlumerable beauties of the score e of her art in he ert é 
lhe introductig¢m of Ethelynde S. Smith as festival s Possessing a brilliant, compelling soprat ! y 
st in her own home town was not alone a most trying n 
yas ordeal for the young singer, but a severe test of Mr 


Tippett’s merits as teacher That teacher and pupil alik 
came through with flying colors is surely to the credit 


both. Lia’s aria trom DVebussy’s “L’Entant Prodigue” 1s 















































13 neither an easy nor a grate ful number to sing The a 
ge made popular by Alice Nielsen's many appearances in the 
n- role of Lia, which she created at the Boston Opera House 
has since been sung by the best known artists w betor 
nit the public. Even with this precedent to harl ck up 
‘ar it may fairly be said that Miss Smith’s rendering stood t 
ine test excellently Her beautiful voice found itself admi 
iti ly in the varied and difficult phrasings and tempi, and the 
by wehestral background, usually a | ear t ntri 
er artist, only spurred this intrepid young singer t ner and 
Io more icHling effects. Her appearance, to ans hat ar 
ity gloved’ af A simple little frock with snood of pretty 
el flowers wound about her head made a simple but effective 
sts impression against the dark massed background formes 
er by the members of the orchestra. After sever recalls 
Miss Smith added for encore Mary Turner Salter Rose 
ryme” to the sympathetical played ccompaniment f 
ue l‘lorence Haskins Libby, anothe f Portland's promising 
ill oung musician 
ali \ good e, fine stage presence and much artistic as 
or irance were the necessary requisites Mr. Hill brought t 
ne? hear upon his rendering of the Celeste Aida” aria He 
of was also tumultuously recalled and added two encores t 
his number. With the Liszt numbers brilliantly played 
} nder Conductor ( hapman in commemoratiot f the cet 
tenary, the program of the afternoon closed 
The third con ert, given October 13, tn Bangor ind Ox 
tober 17 in Portland, included the following nun s 
which introduced Lois Ewell ~prat and Lilla Ormond ” - eh , ; Vit 
mezzo-soprano, as soloists of the evening, in addition t ts armth of , mopera - ‘ ecni 
the others previously mentioned, while Howard R. Ste vith her other wifts. M , 
ILLA ORMOND vens, baritone a local singer ~ fine repute and artist . ‘ nt ‘ 
she ‘euibiaioaeed teliede  Tt-te stun 4 mw té6 daz pupil of Llewellyn B. Cain, added his quota to the excel ie eabees mete welety tes oui 
# “i ; ’ ‘ lent ensemble of the Flotow quintet Setiias ll \ 
2 beautitully smooth legato, nor to ave his voice fall y ' per ' 
into those perfect cadences that play upon the innermost snr Fie wit nten se vrnnat ng a f 
feelings of his hearers That is unconscious art—a gift Vorspiel, I - H ligungs M s 1 Jorsalfa Gr timbre, and the Stra her 
f his Celtic origin which will ultimately make him known y,, , q 1 ' mas arise - ‘ rat 
the length ind breadth of the land With these intro- Festival ( . riot <s the t 
luctions to the Maine people, his every following appear O Leve toi Soleil, Romeo and Julie ( leonca moder at tn ' ‘ 7 
ance in the ensemble numbers throughout the festival Lambert M essful, but the g group t ‘ 
: la Mor | o wae ‘ 
was the signal for the friendly burst of greeting which , a : Aim, lacked tn ‘ met k c 
nvariably marks the entrance of a favorite Daybreak Art ‘ niima f the ss r art ' pm 
Royal Dadmun, another newcomer, displayed a ri \ Rose t Rowe W W. Gilehriet Ewell has se y t j - 
sonorous bass of exceptional smoothness, beauty of tim- Festival Chorus not tO oO gined 
bre and breadth of range. With him, too, the one effective lag , 7" R D to. 1 so mg — oar 
Laritone solo in the cantata, “My God, Why Hast Thou  aida’s Praver. Aida ss = rrespective of the f 
Forsaken Me?” was marred through being hurried But Lois Ewell cers a . ' 
his opportunity came later in the festival with his render- Hea mae Verve Ven m _ roe PE Amy poner hon — 
ing at the third concert of Iago’s “( redo” from “¢ Mt Ho,” . Ps hy om apn tes os Prand = 7 oO . : tne wf - ; ~ 
and the aria of “Cxesar’s Lament” from Handel's “Scipio Wiha Cliniiin ond Widnes epresented ‘PP : 
it the fourth concert In these as also in his short solo Past & wh ihe s ist We . ‘ 
of the “Lucretia Borgia” number Mr, Dadmun displayed In the V I Ivar from their seat A , tine 
un extraordinary amount of dramatic fervor and intensity English horn s by La W } plend x \\ Oue 
: ae ’ Viola solo by H F.G ent breatl he G ; 
da degree f tona ring and finis < nustial on Wesbiceh Onchecie 
so young a singet Recalled again and agai fter each Olbersleben. 01 4. The Wood Queer Mex Meve bys nse the tow u er 
3 ppearance, he added various numbers as cores, among Festival Chorus and Orchestra The fourt ert, given i rte 
which the “Elfman” by John Barnes Wells again showed Im Lenz Hild ac t October 14 Portland October 18 ght the 
another side of this versatile singer's talents in the quaint ae the — e* re ie lowing program with Miss Ewell a1 Mir lade ww) 
$ and inimitable drollery with which he invested its con- , sits Lille Orn oe ee work aire , en reviewed at , ‘s 
- ception Mr. Dadmun, like the rest of this galaxy, may Accompanied | Daisy Greer 
f be assured of a hearty welcome whenever he elects Entre Act, Valse Lente Hewbe 
° Festival O estra ) 
’ appear in Maine again ee eee meee , 
The singing of the chorus in the tata was brilliant 1 en 
and responsive and formed a suitable background for the Gypsy R | Recke ur’s I 
solo and ensemble work. Of the smaller numbers, Elgar's est ‘ 
’ a charming bit, was mu d by the hearers Vocally refreshed after her restful summer in the Ba . ys 
p Mendelsso} horus lijah” displayed to varian Alps and looking more winsome than ever, Lilla - ’ 
excellent advantage the solidity of the large tonal body Ormond came as a revelation to the festival audiences 
° 
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Leoncavallo Ain: de. Pees «.45248%sedviaoe ape ae Message: 
M Ewell Chant Venitien aaah cn econ aed howd wee oovcecce REMberg 
r. Wagner Mary Garde 
Festival Chorus Be Chorus, Il Pagliacci Sydy ot ' . Leoncavallo 
Part Festival Chorus and Orchestra 
: i _ , Signor, Les Huguenots . q Meyerbeer 
f { | 
Mildred Potte 
! A 
ere Two movement from ballet musi Allegro and Allo Vivo, 
aractere 
> ie a he Faust “a , . .Gounod 
p Festival Orchestra 
il O 
| Sinding 
I I Va 
I H 
Det 
Ror 
I I ‘ F Sey 
{ I 
‘ ) | 
} {) r 
Here the rchestral chef d’ceuvre naturally came with 
I schaikows number which again displayed the 
rtuosity of the orchestra and the interpretative ability 
Conduct Chapman, who lent to each one of th 
nts it wn particular rhythmic grace, while the 
( erpt Ir n the Web y Suite here played by itself, had 
i ate 
The last neert brought the only and much heralded 
f Mary Garden who in conjunction with the 
f the artistic force, helped close the festival 
i blaze of glory Che program follows 
I kw M 1 Pot t t 
" } Ml ter I . lad } 
Pie iH t 
Parr | 
' Cschaikow 
1 O tra 
f A i. B M R urd Wag 
I ( ) 1 
‘ ' Massenet 
Die HW 
Fest Orche i 
M ] Masse 
Mary Garde 
kdwa I 
fe ' Fr. Was MILDRED POTTER 
Fest Chorus Contraito 
age Na Vict Herbert Scene and aria from Faust, King of Thule and the Jewel 
Orchestra Song ° ° ° : Gounod 
I . " . Victor Herbert Mary Garden 
M Garden a costume.) 
Verd te Not Afraid, Elijah ‘ ‘ Mendelssohn 
M kwe ! Potte Mr M M Dadmutr Festival Chorus and Orchestra 
Orche . 
As the work of the other artists has been carefully con- 
eee sidered, it only remains to chronicle the effect Mary Gar- 
Hue den made on the festival audiences. 








ORATORIO and CONCERT 
Song Recitals to his own accompaniment 
ch Baritone CONCERT DIRECTION M. H. HANSON 
437 Pifth Avenue - - New York 
SOP RANO-<c—— 
C 4 | L F 0 hi = ) hi 4 iV A i (Soloist at Worcester Pestival, 1911-12) 
* Personal Address : 4020 Sheridan Road, Chicago 


American Tour January, February and March, 1912 
Management of LOUDON CHARLTON, Carnegie Hall ~ ~ ~ New York 
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‘The real Rubinstein No. II.” 
—Heary T. Finckin New York 
Evening Post. 
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A woman in the prime of her beauty, with the daring 
audacious authority that a success of world-wide magni- 
tude and significance brings in its wake, is bound to create 
a furor wherever she appears, irrespective of any one 
particular thjng an audience may, or may not, expect from 
such an artist. In this case the voice can no more be 
considered apart from Mary Garden, than any one par- 
ticular feature may be divorced from its facial setting 
and seriously considered in its own particular bearing on 
the general ensemble. Her yoice is part of the witching 
diablerie and fascination of a personality unlike any other 
in its ripened grace and powerful magnetic attractive- 
ness. With such equipment then, the fact that she won 
her audience completely is merely giving the inevitable 
result. 

es 
PorTLAND PorTAMENTOS 

During the intermission at the closing concert, Con- 
ductor and Mrs. Chapman were presented with a magnifi- 
cent cut glass bowl and stand, in commemoration of the 
fifteenth or crystal anniversary of the festival. In addi- 
tion to this also a contribution of $500 was made to the 
trust fund now accumulating for the erection of a home 
for needy musicians on the Chapman estate in Bethel, 
Maine. 

nere 

The kindly but misguided lady who asked the writer 
for her “auto,” probably meaning autograph, in the fond de- 
lusion that Mary Garden was the one addressed, seemed 
visibly disappointed when the smiling disclaimer was 
made, and a Musicat Courter card handed her instead, for 
the purpose of future identification, 

ners 

A Bangor newspaper proudly circulated the fact that 
Royal Dadmun gave “The Three Musketeers” for on’ 
of his encores. There is some sameness between that 
and the “Two Grenadiers” is there not? 


\ an nd 
\ rapturous exclamation anent Lambert Murphy over- 
heard at one of the concerts: “Ah! what a honey voice!” 
nerme 
And Aunt Charlotte was also there! 
Gertrupe F. Cowen. 





Genss Invitation Recital 

Hermann Genss, late director of the Klindworth-Schar- 
wenka Conservatory, Berlin, who has opened a studio 
New York at 51 West Seventy-sixth street, where he will 
give instructions in piano, voice and theory, gave an invi- 
tation recital at his studio on Thursday evening, October 
19. There were a number of well known musicians pres- 
ent who listened with deep interest to a well balanced pro- 
gram of high grade works. Mr. Genss commanded im- 
mediate attention by his scholarly rendition of Bach's 
“Chromatic Fantaisie,” and evoked tremendous enthusiasm 
by his masterly interpretation of the Beethoven “Sonata 
Appassionata.” In discussing the composition later with 
Mr. Genss, he exclaimed: “I have been playing this sonata 
for thirty-five years, so that it is now a part of me, and 
the more I play it the more I see in it.” When an artist 
can give such testimony it is little wonder that he is able 
to deliver the message of Beethoven in a mature and in 
timate fashion, 

Mr. Genss also played the F sharp (op. 15) nocturne 
and the A flat (op. 50) polonaise of Chopin, his own 
“Night Song” (op. 8), the Liszt transcriptions of the 
“Flying Dutchman,” “Spinning Song” and “Tannhauser” 
march, In all his refined, ripe art and brilliant virtuosity 
were ever in evidence. 

Mr. Genss is a pianist of broad experience and the dis- 
tinctions, decorations and testimonials from eminent must- 
cians, and the press evidence the high esteem in which 
he is held both in Europe and America. 

Hazel Wood, a pupil of Mr, Genss, sang three of her 
teacher's songs, which disclosed his creative talents in « 
pronounced manner. They are modern in form and con- 
text and reveal emotional depths which could have come 
from the pen of only a scholar and a thinker 

After the recital the composer-pianist was induced to 
supplement his program with several additional numbers, 
and Miss Wood accommodatingly sang another group of 
Genss songs with fine effect. 

That musical New York will be enriched by the per 
manent presence of Hermann Genss is a prediction whi: 
brooks no contradiction 





LISZT CENTENARY 
Ruparesr, Octol« 23. 191 
The Musical Courier, New York: 

Liszt centenary here is absorbing the interest of the 
court, the nation and the art world, who unite in cele 
brating Hungary's illustrious son in an unprecedented man- 
ner. Famous Lisztianers, such as D’ Albert, Sauer, Rosen- 
thal, Friedheim, Stavenhagen, Lamond and Sophie Menter, 
al. play and are guests of honor at the reception given at 
the Imperial court. ABELL, 
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Ethelynde Smith, a Young Maine Soprano. 

Ihe question as to whether there is a sovereign some- 
thing about Maine air conducive to bringing forth great 
singers has often been propounded. This question would 
seem to be quite in order when such singers as Nordica 
and Eames, prima donnas of international reputation, both 
hailing from the Pine Tree State, are living evidence of 
what Maine has produced for the musical world. How- 
ever, singular as this coincidence would seem to be, it 
might still pass unchallenged were it not for the fact that 
so Many promising young Maine singers who are sure to 
be heard of at no very distant date, are constantly rising 
and justly claiming the recognition due superior talents 

Among these, Ethelynde Smith, a young Portland girl 


possessing a beautiful soprano of clear bell-like timbre 


and lovely quality, is forging rapidly to the front not alone 
through the great musical gifts with which she is so rich 
ly endowed, but because of the strong mental grasp that 
she brings to bear upon any and all subjects within her 
ken 

From early childhood it was evident to the parents of 
the little girl that their daughter possessed musical gifts 
of an unusual nature. Determining thereupon to give her 
the best possible American training, Miss Smith was sent 
to a teacher of well known local repute to study the pian 
and added to that almost immediately the study of French 
and German, since all felt that the fascinating musical 
work must be balanced by an all-round intellectual traiming 
in order to make the educational process a normal one in 
all its phases. With this careful preparation in advance, 
the young girl immediately made amazing progress when 
} 


the study of singing was at length begun under the ex 
rg 


cellent guidance of Clara Tippett, the well known vocal 


fost mm 


teacher and musician of 





Her voice thus beginning to grow apace it was not long 


before Miss Smith was in great demand for all local con 
certs, and finally before she realized it, in Boston and New 
York as well as in the nearby cities adjacent to her home 
Mrs. Tippett, however, was very careful to hold the prom 
ising young singer back until a riper artistry manifested 
itself so unmistakably that success was certain to follow 
every appearance. The wisdom of this course soon be 
came apparent when, following the five years of careful 
preparation under Mrs. Tippett, Miss Smith created such 
favorable comment wherever she appeared that Conductor 
Chapman, always appreciative of home talent, engaged her 
as one of his soloists for the Maine Festival. The artistic 
success which followed this appearance as well as the 
praise Miss Smith has won elsewhere, are fittingly told 


in the appended press notices: 


Ethelynde Smith, who was one f the soloists of the afternoor 
was given a most cordial reception and sang very charmingly Her 
clear and sweet soprano is of fine nge and most capably manage 


Although still very young she shows the results of skillful training 


and gives promise of a most successful future on the concert stage 





She was showered with flowers at the close of afia ar 


called several times, si or an encore a dainty bit in most pleas 





ing tone and style Daily Press, October 18, 1911 


Ethelynde Smith no r festival debut at this concert in De 





bussy’s Lia’s aria, “L’ en vain chasse,” an aria somewhat exact 


ing in its demands upon the singer, but which Miss Smith sang in 





good style, her fine soprano voice soon losing all trace of nervous 
ness Her phrasing and enunciation showed excellent training, and 
the whole rendition clicitated w: applause In the encore song 
that followed Miss Smith's soprano was in full and free display 


its strength and purity of tone not being in evidence than its 





flexibility, while there was no of artistic expressior Again the 





singer received applause in measure and was fairly over 

















whelmed with huge bouquets I ly Eastern Argus, Octobe 
18, mgt. 

In the music roon f th Lafayette t evening, the art f ng 
found most charming expression in tl vocal work f Ethelynd 
Smith, who delighted the urge and fashionable audience with 4 
choice and varied program mad f modern German, French ar 
American compositions Wit telling musi y «kil Miss Smit! 
brought out in he nterpretat st nective qualities of t 
different schools and invested them with mu of her own beaut 

ch f she has beauty and cha i urge measure 4a 
these are important factors in artistic success today Her voice 
of lovely quality, clear as crystal in the upper registe nd delight 
fully even and smooth th ah ts range It os ¢t at 
der control and leaves a most satisfying impress f powe 
in reserve, exceedingly sing " a € e whose terest 
curiosity is thus aroused and stimulated 

If one were to make special mentio f the selections that made 
A Strong appeal, the | nch group would perhaps come first on 
these songs, that of Godard Embarquez:\ 4, was sung wit 
fetching chic and grace The Massenet number (uve Tes Y 
Bleus,”” was notably beautiful tone and expresstor The Ameri 
can songs were also exceedingly efiective There was a dainty bit 
from Cadman's “American Indian Songs’ that was tu f rhythmn 
charm. “Lady Spring.” by Victor Harris, possessed all the hit a 
joy of the season and the “March Wind” was equally taking wit 





its odd little gusts of melodx hrases and its abrupt and striking 
ending To some the tence plaintive setting of the familiar 
There, Little Girl, Don't Cry,” composed by Hugh W. Babb, was 





the gem of the evening It was exquisitely sung and well deserved 
the round of applause with which it was received. Very interesting 
indeed, were the children’s songs with which the program came t 
a charming close Miss Smith's voice possessed the freshness ar 
purity which they demanded.— Portland Daily Pre 

Commencing with the German songs, wh were given with com 


d dramatic effect, the 





mendable attention to phrasing, enunciation 


singer passed on to the dern French writings, in which she was 
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cnr se gain soi Mildred Potter's Success at Maine Festival. 























erfectly at home The number | ‘ t t i 
its finish and style a the imy le up the audchence 
Debussy, the “man of the } in French composition, was give Mildred Potter, the contralto, one of the soloists at the 
a prominent place on the program. Lia's aria from his : Maine Music Festival this month, won the great 
L’Enfant | gue was 8 thy « t at cal sta audiences and the cri both Bangor and Portland 
t I as give with ar ‘ f . 
f the haprens to kali al ‘ Some press opinions tolk 
The progra ¢ Ag f re songs w were M ed Potte , stranger to Maine audi es, had the diff 
nmense! king with the audien Portland Es ng Express task of f wing Madame Gluck 
t “« r : t Her r 48 « a 
Miss Smith sang twice a was wa . H ‘ eadt sa e—a ‘ x ex ry 
‘ . - \ } “ : cs at « 
C x S Sa oO! Mig f 
g with Ne s “R H th Bang ‘ 
7 re f ¥ New (hk 
M I : ® " 
F e A . , : 
« Ma M I ‘ ~ appearan t 
> i il n “ are 1 he at the 8 
t ig r N Sig t llug 
> was Z ‘ " It was al triumph 
fa fre x . M Pott t ame 
t w“ : at n t ~ ¢ « t ure tly 
She . te with R har g “Sout! 
Song T: ca se ke f gteat wa " 
‘ ‘ x , s til she ag 
ware wing ¢ a " y ving e ¢ lent 
< ‘ s felt at P s ‘ she a ‘ sed 
I t ‘ song w t \ 5 ke © lugendlust, © 
lug gluck " e, f t ime that nig M 
I . x ‘ < The " ess and 
¢ Table wee f < seeme t 4 gone aigi 
ea fa Bangor ¢ A 
I « M I’ r r fr 4 a 
t { g F se va y of 
k f grea t 
Miss | ce I 
' y re € rR 4 we 4 art 
| " ‘ t ca ‘ ' 
te | W r { A g as ra ntralt 
¢ a s of . ul € t 4 te ca 
ETHELYNDE SMITH 
Young | } singer who took part liss P et avorite conce 
fes ras: : - ; ; Lies ( . ie ad 
. al years ag his we As » we ited to he 
a ve s an “ ACE ‘ ii . . Miss | t " f al appea 
style were ellent.——P > ‘ F t st, as | " fe th t 
x 4 \ " } t I } hx 
She made a sj t if t Octobe 
song He Ss g Song " « ‘ 
being c ’ ! " ! i I 8 I { p gw M Pott whose 
1s hea : advantage sria f 
M smut sang « | select i : { . 1) } . , f \ 
essior ea I s he ‘ f ’ g " cs w ible art She was re 
her voice and pleasing manne ma fri ‘ 4 , . . ¢ that ic - can 
- ‘ are sutif ve ” yeanthen sw esente 
r t I tlande are ve giad tha easing & tist 
It wag a pleasure to hear Ethelynde Smith, lyri { ) lle . 
. the festival series. —P Pre 
ngs brought out with cha g effect the wide range of he e , . 
She has been well sci 1 possesses a gre — 
Lewiston Evening Journa \ cial leader at Narragansett was arranging tor a 
Miss Smith's s P s al n I young we 1 musicale, and called a local “professor” into consultation 
s voice of rare ty a aref at sage 1 think he id, “we'd better have two first violins 
7 ant sical future.—Laconia, N. H., News and ( bi nite 
N said the prospective hostes | wish to spare no 
A charming feature of the afternoon was the singing of Ethelynde 
Sects, when Donate’ enacts -o. wes @ news of elia expense Let } P niv first vi n i you piease 
hearers.—Portland Press Philadelpt Ledger 








OVIDE MUSIN’S VIRTUOSO 
SCHOOL of VIOLIN 


Si West 76th Street . - - - - - - - NEW YORK 


RI D ER KELS FY Per 
Representative: 
a BRACEY BEAUMONT 
603 West 138th Street 
New Verk City 
Telephone 4224 Audubon 
Representative: 
BRACEY BEAUMONT 
603 Weet 138th Street 
nadine gone Aahiien 
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CHICAGS? 


IIl., Oct 
ties indicate that the Chicago 
( pany will meet with most enthusiastic 
cde f it me city. Three performances 
y if e Hipp me in Cleveland on Novem 
en route from Philadelphia to Chicago 
e performed in Cleveland on Monday even 
), an the following afternoon there 
The Secret of Suzanne” and “Hansel 


, | ‘ n in English Phat evening 
r etrazini n the title role, will 

the ( | engagement The company will 
pec tt for Chicago and open 

Wednesday yveninyg November 22, 

I i) uh t l lis word comes 
there pr ybhably the most 

nd oper rganizations in the history 

hu raging reports come from 5t 

é f tickets for the Milwaukee performances 
eel | the indication ire that the Pabst 

t Performances will be given in 

n Dec r 8 and 29 and on January 5 and 

i er Andre Dippel announces that the 
vaukee are “Samson and Delilah,’ 

f ligaro ristan and Isolde” and 

il! Milwaukee get opera in four lan 

Italian and English. It has not 

pera will open the Milwaukee season 

Chicago the company will give a per 


That in Brooklyn on November 14 


I the Baltimore season, and two othet 

ar ll be given in that city before the comp.ny 
( 1} week all the rest of the artists, 
é ‘ f Madame Tetrazzini, will arrive im 
iser Wilhelm brings the new English 

Maggie Teyte, Amadeo Bass}, Mario Sammarco, 
ctor Dufranne, Gustave Huberdeau 

Z. One of the new singers, who seems to 
erable ittention at the rehearsal m 

Jems Dutau, the young Irench soprano 

ully beautiful girl, and if she 

} ¢ may prove one of the draw 

ppel iTganization Another new 

reported to possess more than 
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MME. JULIE RIVE-KING, the world renowned 
RANK B, WEBSTER, the eminent vocalist and in 
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Zina has been called the 
\n interesting feature of the Chicago 
appearance of Madame Schumann- 


Dippel announces he has engaged for 


usual beauty 1s Brozia, who 


French Cavalieri.” 
eason will be the 


Heink, 


several operas 


whom Mr. 


neRe 


Members of the Chicago Musical College will be heard 
at the faculty concert on Tuesday evening, November 14, 
; A full orchestra will play under the 
Karl Reckzeh. Among the 
Antoli Mezakowski, violinist, 
Adolph Brune, 


composition 


at Orchestra Hall 
will be 
Kirk 
critic 
Chi 
will be represented on the program 


direction of soloists 
Arthur 
lowns, 
of the 
Musical College, 


I ied 


Rech, and 


baritone assistant musical 


Inter Ocean and teacher at the 
cago 
by “Das Singschwanz.” 


Ree 


Auditorium 


des 


The management of the announces that 


Sousa and his Band will appear for two concerts on Sun- 
November 26. The “March 
his fifty-five musicians are just finishing a tour 


The band sailed 


day afternoon and evening, 


King” and 
that took them entirely around the globe. 


from New York on December 24, 1910, and arrived at 
Victoria, B. C., on September 13, 1911. Not a man of the 
fifty-five was lost in the world tour and every one re- 
turned to this country in excellent health 


nee 


Kenneth M director of the 


servatory, 


Bush Temple Con- 
lectures Wednes- 
hall of the Bush 
Bradley's first lecture was es- 


Bradley, 
gave the first of a 
October 18, 


series of 


day morning, in the lecture 
lemple Conservatory. Mr 
pecially well attended and no doubt all those present bene 
fited greatly by the 
subject, “The 


servatory 


had for its 
rhe Bush Temple Con 
of the 


interesting lecture, which 
Evolution of Art.’ 
is gong 


features of the institution, 


the lecture course 
doubt all 
were present last Wednesday morning will hear the lec- 


to make one 


and no those who 


ture to be given by the same gentleman next week and 


which, as wel! as the nine to follow, will be a sequence of 


the first one and have for the subject, “Art in Its Different 


Vhases.”’ Mr. Bradley's 


lectures are given before ad- 
vanced pupils, teachers and parents of students, and he 
builds up his subject in such a manner as to hold the in- 


terest of his various class of auditors, It might be well 
tor musical students, as well as teachers, 


Wednes hall of 


Conservatory 


to spend an hour 


each day in the lecture the Bush Temple 


zRRe, 
Company's 


Phe \eoltan 
on Tuesday 


Music 
was the first one of 

MacDermid in the 
program opened with the 
‘Blue Danube” waltzes, played with the aid of the Pianola 
Piano by Mr, MacDermid. This followed by 
Persian Garden,” by 


Pianola recital at Hall 


afternoon, October 17, 


the season and introduced 


James G 
capacity of “Pianolist.”” The 
was “In a 
Liza Lehmann, in which the quartet 
Fletcher, Anna 
Hougaard Nielsen, an | 
\lbert Borroff, The latter was at his best, and after 
\h, Make the What We Yet May Spend,” the 
audience applauded him to the echo. Ora Fletcher proved 


attainment ; 


was follows: Ora 


contralto; N 


made up as 


\llison Jones, 


soprano , 
tenor, 
basso 
Most of 
to be a small 


soprano of no well 


especially 


piaced is her high register and she, too, scored heavily 
The contralto has but little to do in “In a Persian Gar- 
den,” yet there was enough for Anna Allison Jones to 


disclose an unpleasant tremolo. Mr. Nielsen, a tenor, with 


a Swedish 


name, has a lovely Irish quality of voice, and 
he, too, shared in the success of the recital Mr. Mac- 
Dermid followed artistically the singers on the Pianola 


Piano, The second recital will be given Tuesday after- 


PIANIST 


Anton FOERSTER === 
weit STEVENSON =Seee< 2 














noon, October 24, with Esther M. Plumb, contralto, as 


se rhe vist. 


Ree 


Martin Ballmann has written a “Brewers March,” which 
American Exposition of 


Materials and Products. 


was Officially played during the 
Brewers and Brewing Machinery, 


at the Coliseum, October 12 to 22. The Ballmann Band 
was the official band of the Brewers’ Exposition and his 
march was dedicated to the Brewing Association. The 


composition has a refrain on a German drinking song, 


“| Drink My Beer,” which is a winner, 


nz ne 


George Hamlin will open his concert season at Phila- 
November 3 he 


Glass of 


delphia on October 30. will appear at 
Minneapolis Symphony Or- 
mil 


tHam- 


the pair of concerts of the 
chestra in Minneapolis, under the conductorship of 
OlLerhoffer. 18, Mr 
lin will give his annual song recital in Orchestra Hall. In 


Saturday afternoon, November 
years past the popular tenor was heard in his annual song 
recital at the Grand Opera House, but on account of the 
many concerts given on Sunday and at the request of his 
friends he has decided to be heard hereafter in Orchestra 
Hall (the matinee 
purposes on Saturday). 


Grand Opera House being used ‘or 

rhis is a happy decision and one 

which ought to be followed by many other artists. 
eRe 

student of the 

October 11, at 


October 


Herman De 
Muske- 
12 spoke 


Lillian Benson, a talented 
vries studios, appeared Wednesday, 
gon, Mich. The Muskegon 


as follows of her work: 


Times of 


Lillian Benson, the soloist from Chicago, immediately won favo 
with the audience. Her rich contralto voice held its charm through 
all of her songs. In the first group were two of MacDermid's 
songs, “In My Father’s House” and “Arise, Shine.” Three Swedish 
songs followed, “Den 139 de Psalmen,” by Wennerberg; “Svalan,” 
by Roselli, and “Midnattcklockan,” by Myrberg. The finest quali 


ties of Miss Benson's voice were brought out in a charming way in 


these songs in her native In lyrical quality the Swedish 
Italian 


heavier 


language. 

Her 
compositions was distinctly 
“Pear Ye Not, O Israel,” by D. Buck, and 
a Green Hill” and “Jerusalem.” 


artists secured for the Tiffin musicales, a 
series of subscription affairs to be presented in the Crys- 
tal Ballroom of the Blackstone Hotel under the direction 
of Eleanor Fisher on the third Monday morning of each 
month beginning November 20, is interesting. Yvonne de 
Treville, who was to have made her debut in America at 
the initial concert, has postponed her trip until January. 
In her place Marie Rappold, soprano, a member of the 
Metropolitan Opera Company of New York, and one of 
Madame Rap- 
pold has appeared in Chicago only once as soloist, and 
that appearance was with the Thomas Orchestra; she has 
won great success in the East. The second program will 


language rivals the ability to express the beauty and 


dignity of the shown in her ren 
dition of Gour.od’s 


“There Is 


The list of 


the favorites of the metropolis, will sing. 


be presented by Maximillian Pilzer, violinist, an artist 
who is in such demand in the East both for social and 
public appearances that he has never been West. The 


assisting artist on this occasion will be Mrs, John Sidney 
Burnet. The third program will be given by Charles W. 
Clark, the well known baritone, now touring in England. 
The last concert will enlist the services of 
Boris Hambourg, cellist, and Edith Clyde, harpist. The 
series is under the patronage of the following well known 
women: Mrs. Charles S. Deneen of Springfield, Mrs 
Mason Starring, Mrs. Frank R, MecMullin, Mrs. John C. 
Shaffer, Mrs. Charles G. Dawes, Mrs. John Smulski, Mrs 
W. O. Melivaine, Mrs. Lawrence Reed, Mrs. Walter Fer- 
Charles Meerhoff, Mrs. Claude Seymour, Mrs. 


fourth and 


rier, Mrs. 


Robert Shaw, Mrs, Francis Cornwall Sherman. Charles 
Lurvey has been engaged as accompanist. 
nner 
Next Saturday, under the auspices of the American 


Mr, and Mrs 
afternoon of chamber music 


Conservatory, Herbert Butler will give an 


in Kimball Hall. 
zener 

Theodora Sturkow Ryder, pianist, was the soloist Friday 
afternoon, October 20, at the opening concert of the Arche 
Club. Mrs. Ryder played selections by d’Albert and Mac- 
Dowell. This afternoon, Saturday, October 21, she played 
for the opening recital of the Academy of Fine Arts. The 
Lutz, Baton 


pianist rendered selections by’ Mendelssohn, 
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i tour in which she has been most successful, as can read 


ily be seen by the following criticisms 


Madame Sturkew Ryder Sa Very engaging a, pearance, a ne 
getic style of playing a1 1 decidedly musical t erament Her 
technic and physique ars f a quality to carry t very well her 


4 
7 
oa 
= 
* 

- 


conception of whatever she plays Manitoba 


September 26, %91 


igh with perfe« 





Theodora Sturkow Ryder plays brilliant 





femininity Her “Hexentanz” was formed with great taste, ar 
the novelette and concert etude were given i spirited style 
Spokesman Review, Spokane, Octobe 4 


a remarkable degree Sh 





exceptionally perfect ret f the MacDowell “Hexer 
tanz.” Daily Inter Lake, Kalisp« Octole I 
[To Madame Sturkow Ryd o1 s of the ung went Sh 
s a remarkably fine an.ist, wit 1 perfe ix i ie 
\pressior Ihe Plain Dealer, Havre, Mont., Octobe ) 
nere 
Sibyl Sammis MacDermid, soprano, gave a song recital 


last Saturday evening at the residence of Mr. and Mr 
O, R. Plett. The first part of the program was made up 
vf selections by Hildach, Dvorak, Strauss, Paladilhe, 
Chaminade and Meyerbeer [he second part of the p1 
gram comprised compositions by James G. MacDermid 
husband of the soprano, who presided at the piano. Bot! 
artists met with their customary success 
n Re 
\rrangements have just been consummated whereby th 


\pollo Musical Club of 300 singers will give a single pet 


formance of Wolf-Ferrari’s “New Life ma Sunday at 
ternoon the middlk { January next, in t Auditor ’ 
Cheater, with the mposer conducting the performance 


Chis will be in connection with and under the auspices 
of the Chicago Grand Opera Company and the first halt 
of the program will be made up of miscellaneous numbers 
by members of the opera company Che entire opera ot 
chestra of eighty-five musicians will supply the orchestral 
accompaniment Mario Sammarco will sing the bari 
role in “New Life” and Edgar Nelson will preside at the 
piano as at the performance of the work by the Apollos 
last year. A children’s chorus of 500 voices 1s now beme 
organized and Harrison M. Wild, conductor of the Apollo 
Club, will train it as well as prepare the Apollo Clu 


chorus for the occasion, Wolf-lerrari to conduct the fina 


rehearsals. This change in the program of the Apol 
Club necessitates a new work being chosen for the Apr: 
concert in the regular Apollo seri rl will be decided 


upon in a few days 
RRR, 
Emil Liebling, piamst, will give a complimentary pian 
recital before his pupils at Kimball Hall, Monday evening 
| 


October 23. The program is made up of compositions by 


Henselt, Neupert, Godard, Lack, Seeboeck, Westerhout 
Brassin, Grieg, MacDowell, Wagner, Dvorak, Schytt 

Karganoff, Moszkowski, Rubinstein, Sinding, (haminade 
and Emil Liebling. Mr, Liebling with his sense of humor 


1 


ladies should remove 


has inscribed on his program that 
their hats. This innovation ought to be followed by many 
other concert givers, as birds of paradise and other 
feathery ornaments adorning the heads of ladies are beau 
tiful in their own place, but very disturbing at a recital 


nene 


ass-baritone, announces a song recital 


Edward Clarke, 
in Music Hall Monday evening, October 30. Mr, Clarke 
by Carl Brueckner, cellist, and Jennette 


will be assisted 


Loudon, accompanis 


a 
Theodore S. Bergey celebrated his birthday Thursday 
evening, October 19, with a musical program given by his 
advanced pupils at his residence, 5410 Lexington avenue 


eT 


j 


The host sang the prologue from “Pagliacci.” Mrs. | 
gey played artistic accompaniments for the pupils as well 
as for their mentor 
mere 
The University Orchestral Association will give severai 
concerts between October 31 and April 9 at Leon Mandel 
Assembly Hall, The Thomas Orchestra will play at six 
Tuesday afternoon concerts. A quartet will be heard on 
Monday, November 20. Wilhelm Bachaus, pianist, wll 
play on Tuesday afternoon, February 6, and Bones, the 
great tenor, will be the soloist o Monday afternoon 
March 11 
a 
The Beethoven Trio has prospects of a busy season 
Jennette Loudon, pianist of the trio, will together wit! 
idward Clarke, baritone, give a program at the Blooming 
ton Country Club today, Saturday, October 21, playing 
two groups of soli as well as the accompamments 
nee 
David Bispham will be heard in recital at Orchestra 
Hall, Monday evening, October 23 
nee 
Celéne Loveland is an unusually sympathetic personalit 


and it is this very characteristic which creates such a close 


bond between herself and her audience She is particu 


larly happy in playing those selections calling for deep 
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motion and poetic insight. It is this power of feehng 





which called forth from the Germans the criticism, often 














repeated She plays like a German; she is an artist 
Rudolph Ganz, m speaking of her, said: “She is a sym 
pathetic and loyal character and her playing 1s 
sympathetic and artistic She creates in each one of he 
listeners the feeling that they are the e particularly ay 
pe le t Altl gn she $s 8 ~ cess! in this style 
she has also won praise for bravura playing, peo] Alfred Giraudet. 
frequently remarking and wondering at the powerful t Alfred G ‘ nee P te t : 
produced by on slight of buik Phe strengt f im i ~ none r — , , 
vid ty is expressed 1 € nterpret Miss Lov singers P ) 
land «¢ d t be styled merely emotional player, as : , Ny \ ( , \ 
S$ an intellectua ers nd a keen criti t her SY Gira t wa . ; ' f 
work [he following criticism fr ne f the Berl Mus \ 
| rs « rms this statement ) the Nanist Cele G ‘ . 
elat t tic ties are industry oh Me ( o' 
t intellect and a cCiear n rs ( ‘ R \ 
rere se 
i Leia rter, musical and I t t t the Lite ¢ P 
cea 1 di tor ! New king ( gregat 5 9 
(CI ‘ ere iis ry st eet lex ed T ‘ , 
t iu \lus Art S let | ¢ { kreder k \ \J ( 
he) | Ww resiwne \l > t i S rehestra at 
duties w render it ~ t ntinue ; ‘ y 
{ the Musi Art S ty Phe ‘ vl ' ' . 
wive naer Vir st b Cr ¢ ia t Ir (; ' 
‘ $ Se nin Mi Hal \lfred ( ‘ 
a 
1 hie \merican ( ser t y n es ecit (, (; 4 
ed pupils f A Spence lemiot evy, Ragna nm €X ‘ i i 
Linne, Herbert Butler a ithe M pia the Oy " Pa \\ 
Limba il Saturday after: Wect S Nurt ' AT 
Wanieck, a young pia N the f last S I P ' 
ivs recital give \ e Ameri Con ator M ry Ml 
Wamnieck ts a rmer pupt t Allen Sy nl ache Giraudet 
ras n wit Ru ! ( he fans less \ re 
her talentes ung play er é ‘ witl , y 
‘ir W ‘ " he Str ita r | ! 1 ‘ ‘ 
a CG : 
. » ‘ Ww \ ? » ! c ‘ pia ae Le 
recit t Ort et I fay Smut ‘ 1 gt p ! ng 
three song Annette Waxt ‘ ‘ if n the Men ? y rop 
elssohn rondo capricciws« " |. bkrancis (¢ rs wi 
play the et n A flat major P. de Sehloezer i ar ERIN 
Dohnanyi's rhapsodi ( 4 : 
Pianist and Painter. 
| a nd 
Harry Culbertson annow sa olnm reci by Hug ; ™ : 
Kortschak, assisted by Arthur Rech, pianist Music Ha Ks “4 apie 
Wednesday evening, October 25 The program will in : ' oer 
clude the Brahms sonata, op. 78, in G major, for viol : : ™ : , = 
ind piano; Reger’s Chaconne, op. 117, N 4, for violin te =x ; 
ilone; Spohr’s adagio trom the nint erto, the Huw Ps . ” 
garian dances, Nos. 7 and 1, by Brahms-Joachim, a ae : ; , 
lrnst’s ert p. 23, 1m F sharp minor ce anton: 
rere 
‘An kLvening of Brahms” was given by Hazel Huntley named ‘ 
on Friday evening, October 20, in the studios of Thomas ide i fs : 
N. MacBurney Mi Hluntle is assistant to her teacher we ae : . 
Mr. MacBurney, and her singing reflected credit upon het : ; t 
mentor ‘a nt a 
| an : ’ ‘ , a 
Elsie De Voe, pianist and instructor at the Sherwood turb nt rk we ’ 
Music School, has been engaged to play before the pupil \ ’ f t fir { ’ ‘ 
of the James Milliken University, at Decatur, Il ime dying {1 your 
re FF n pportur t inter " The 
Rosa Olitzka, contralto, has been engaged to appear in a le el t b 
joint recital with Arthur Friedhem pianist, m the But if I 
falo (N. Y Convention Hall on December 1 ‘» 
a 
Harriet Martin Snow, assistant to Manager Kinsey, has Albert Borroff in Chicago Recital. 
returned to her desk after an illness which kept her away 
, Albert Borroft le { F f et 
four weeks. Mrs. Snow's mother recently passed away 
ind this office takes this « pportunity of exter ding its cot = Dm " , 
dolence to the popular manager of the Apollo Clu ie "= Pur 
zPre die af ; ‘ ‘ 
Rose Lutiger Gannon, contralt returne fron 1 A 
hort trip to Northern Michigan, where she met wit eT ; 
mtomary r ¢€ss ‘ 
ata 
——___—__—_— ’ 
i the WV } 
Leon Rice Postpones Western Tour, Pegs 
Leon Rice, the tenor, whose recitals of American musi liear M 
ve proven very popular, has been obliged nodify od Is M 
omewhat his season program M Ri tablished = ; : , 
yusiness office m the Kuickerbocker 1 ter Building 8 ’ 
New York early in the season, and ir 1 po M 
arranged an extensive tour, embracing mumportant cite Ed 
he astern, New England and Middle States. Durimg the : 
past month he has appeared almost « ely in New ; : 
York ( onnecticut New Jersey | Pennsylvania i R te 
the req s for return dates from these citi as neces Vhen The i 
stated s postponing his appeara: it mor distas bek Het 6 
munts until! the spring | conseque ¢ appear r tay 
New York l adjacent State int early ile kK 
the New Year I t 








42 THE MUSICAL COURIER 












































Phyllis Lett’s Engagements. , en 12, 1910—Hallé Concert, Manchester, “Christmas Ora 
orio 
t of the more important engagements January 4, 1911—Lincoln, The Mayor's Reception 
) , , ' . January 1911—Lincoln, The Mayor's Reception 
d by |! s Lett, the English contralto, during the < : ' 
January 8, 1911—Queen’s Hall, London, “Elijah. 
) m ending September, 1911 lanuary 10, 1911—London, private reception 
p a » ‘Desive . — January 18, 1911-—London, Mercer’s Hall. 
‘ cer Festiva Me | January 20, 1911-—Queen’s Hall, London 
icky January 26, 1910—-Hallé Concert, Manchester 
It kpo January 27 Igt!l London, private reception, 
Blacky January 29, 1911—-London, National Sunday League 
Cr a = February 1, 1911—Bolton Orchestral Society 
Saree February 4, 1911—~London, Acolian Hall, recital. 
m February 1911—Excelsior Hall, Bethnal Green 
eo February 6, 1911—Darlington Ballad Concert. 
February 7, 1911—Bedale, private reception 
i I n February 11, 1911—-Nottingham, 


February 14, 1911—Burnley Vocal Society. 
February 15, 1911—Wakefield 


February 16, 1911—Grantham, Countess Brownlow’s Reception. 








7 ee j . February 22, 1911—Manchester 
Pe H [ ( Sactety February 2 1911——Madeley Choral Society, “The Messiah.” 
Wy p February 28. 1911—Edinburgh, Guard's Concert 
‘ 1, 1911—Royal Choral Society Albert Hall, “Gerontius.” 
) 3, 1911—~Huddersfield Choral Society. 
' 8, 1911—Leeds Choral Union, “Gerontius.” 
‘ { 9, 1911—Hallé Concert, Manchester, Bach’s Mass. 
10, 1911~—London, Broadwood Rooms 
, 11, 1911~London, Queen's Hall. 
‘ H . , ‘ 12, 1911~London, National Sunday League. 
‘ 16, 1911—Leicester Philharmonic Society 
: 18, 1911—Liverpool, Welsh Choral Union 
“perpen Geseas 1911—Bristol Choral Society, ‘“Gerontius.” 
‘ Ne a March 26, 1911—London, Queen's Hall. 
Ha Londor April 1, 1911—Manchester Orchestral Society 
| : : Bocisty, Dvorak’e April 4, 1911—London, private reception. 
April 6, 1911—-Birmingham Festival Choral Society, Bach’s Mass 
Geteshesd Choral Usleo April 7, 191 Southpert Orchestral Society 
Ha i April 11, 1911—Dublin Choral Society, “Gerontius.” 
April 12, 1911—Dublin. 
, , April 14, 1911— Newcastle 
; April 22, 1911—Norwich, recital 
fo ( Sinteia April 26, 1911—Sheffield Festival, “The Messiah.” 
; April 27, t911--Blackheath Philharmonic Society, “Gerontius.” 
‘ Me P April 29, 1911—Leamington Orchestral Society. 
; ‘ : ; May 2, 1911—London, private reception 
' ? Dul u Hea 2 May 6, 1911-—London, Queen's Hall, 
: , The Me May 10, 1911 London, Leatherseller s Company 
May 12, 1911—West Kirby Festival. 
May 16, 1911—London, Bridgewater House 
! . I ni ty, “The Mes May 22, 1911—Esher 
May 23, 1911—Covent Garden, Sir Charles Santley’s Benefit 
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For « Profession’! MUSIC and DRAMATIC ART 


Endowed and Not Conducted for Profit, All monetary returns accruing to its own standing, and invested in Scholarships and 
Improved teaching facilities Latest addition to the deouly, 


MR. JOHANNES MIERSCH, Violinist 


Ample living accommodations for young men Dormitory for Ladies. 
Send for catalog and booklet of professional men and women whom we educated. Address 


_THE COLLEGE OF MUSIC OF CINCINNATI, Elm, i2th and 13th Streets, Cincinnati 














Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Pre eal parca Breath 
lier sent en applicatic 
came HALL, NEW YORK 


Bonci, famous tenor, says: a Master in the Art of Singing, not second to any other 
teacher in America or in my ‘mee oar tim b a. as @ true, competent exponent of the Italian Bel Canto. 


| BISPHA 
| CuarvorTe MACONDA 
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Season 19-12 Now Booking 


LOUDON CHARLTON 
Carnegie Hall, New York 














‘NIELSEN 


SUPPLEMENTARY TOUR NOW BOOKING 
For Terms and Dates Apply to 
R. E. JOHNSTON 
CHAS, L. WAGNER, Associate Manager 
St. James Building - a - New York 








May 27, 1911—-Oxford, Balliol College Concert 
May 30, 1911—London, private reception. 

May 31, t911—London, Mansion House. 

June 1, 191:1—London, Bridgewater House 

June 4, 1911—Douglas Palace Concerts, 1. 0. M 
June 14, 1911—London, reception 

June 15, 1911—London, M. Zacharewitsch Concert 
June 16, 1911—Royal Colonial Society's Reception 
June 30, 1911—London, Bechstein Hall, recital. 
Tuly 3, 191:1—London, Alexandr Palace 

July 6, 1911—London, Draper's ‘Hall, 

July 11, 1911—Lady Wood's Reception 

July 12, 1911—London, Grocer’s Hall 

July 19, 1911—London, Chartered Accountants Reception 
July 20, 1911—London, Alexandra Palace 

August 27, 1911~-Douglas Palace Concert, I, O. M,. 
September 1, 1911—Blackpool. 

September 2, 1911—Blackpool 

September 4, 1911—Blackpool. 

September 12, 1911—Worcester Festival. 

September 13, 1911—Worcester Festival. 





New Bookings for Paul Dufault. 

Paul Dufault, the tenor, pronounced as one of the most 
inspiring concert artists in America, has been compelled 
to refuse a number of new engagements because they con- 
flicted with the dates already closed for the singer by his 
manager, E. S. Brown. 

Among the engagements most recently booked and not 
previously announced are: Milford, N. H., November 9; 
Nashua, N. H., November 10; Holyoke, Mass., November 
15; Cohoes, N. Y., November 19; Scarsdale, N. Y., De- 
cember 16; Carnegie Hall, December 18; Huntington, 
L. L, December 19; Hempstead, L. I., December 20; Ja- 
maica, L. I. December 21; Garden City, L. L, January 
5; Paterson, N. J., January 8. 

Mr. Dufault has appeared twice as soloist at the 
Worcester (Mass.) Festival, and of his singing on these 
occasions, some comments follow: 

Naturally interest was centered for a time in Paul Dufault At 
rehearsal yesterday morning he was superb Last night he renewed 
his early impressions of native ability and excellent training made 
at other Worcester appearances, not on a festival platform. How- 
ever, it was seen that he was in the very best voice, his tones are 
rich and resonant as ever and he is the same splendid artist he 
promised to be, yet with a finished art which experience and travel 
have helped him to acquire.—Worcester Post 

The recitatives fell to the share of the tenor. These Mr. Dufault 
made interesting, singing them in a more rapid tempo than is some 
times heard and with a phrasing indicated by the meaning of their 
words. In his one air, “The Enemy Said, I Will Pursue.” he sang 
with intelligence and animation, adhering to the rhythm in general 
and making appropriate climaxes. His voice is of an agreeable 
quality and appears to have plenty of reserve power. It is one of 
the best tenors in this country Mr. Dufault uses his voice with 
intelligence and musical feeling; his singing is that of a nature su* 
ceptible to musical impressions and quick to express them.—Wor 
cester Gazette 

Paul Dufault was the most capable artist of the company.—New 
York Tribune. 

Mr. Dufault’s opportunities were a little more favorable and he 
produced qa good impression, his voice being true and sweet and his 


diction and delivery praiseworthy Providence lournal 


Mr. Dufault was in some ways the most satisfactory of all the 





soloists In the recitative passages and in the air, The Enemy 
Said, I Will Pursue,” he sang beautifully, with a delightful tone 
and very graceful execution. He should by all means be reckoned 
in the list of tenors also available for severe oratorio work. He 
was always a musical singer, and he grows steadily in his art.— 
Sorinefield Republican 





___R. E. JOHNSTON, St. James Building, New York 
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By special arrangement with Concert Direction Daniel Mayer, 
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ATTRACTION: | THEODORE THOMAS ORCHESTRA NEW YORK SYMPHONY ORCHESTRA 


For Open Dates, Address: ANTONIA SAWYER, Manager, 1425 Broadway, New York 
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‘ ie : ’ ' , 
Nordica Thrills Californians. many Last month Mr. Gruppe plaved at a concert in Band, will graduate fr the Svet Music Studi at 11! 
Berlin Spruce st : ' 
Few prima donnas would care to give an entire con = Spruce street, Newark, N. J., November 1 Che gifted 
. he mil Pat! pne iW winter i mo n » ¥ ! 
cert program in the open air, but Madame Nordica, secure The « g tour Of fa Gruppe in this country wi young man will give a recital on this date, and the pro- 
in the perfect condition and robustness of her wonderful take him as 1 S the Fac Coast. Early in the winte gram will be one well calculated t how his repertory 
: he hac 1 a — \4 .. : ‘ : 
voice, willingly consented to do so, and on October 11 “SUS SSSI Newa mont N. J.; in Columbus Mr. Rittenband is exclusively a student of the Svet stu 
a S , Cl land ( i! ti. Oh t ri lichi na he le eived 1 nal — } 
gave a concert in the Greek Theater at Berkeley, Cal. ie iaaree : Michigan, an 10s. He received persona struction in violin and com 
an then iT r t n Siti , fy 
The diva gave her regular concert program in the big nm appearance Ne ity, where he begins a position ff \ > \lways st ! promis 
: : ; other spor: , South tour ino ti — = 1 +] 
amphitheater to an audience of four thousand, one tire ther We ™ Hern tour, ing, the young man has almost exceeded the predictions 
1 , ; ; ’ 
section being reserved by the students of the Universit t Mis triends i ec! L he Itics ave discov 
. . . ¥ " } ! ’ 
of California. The San Francisco Call of Nov er 12 red in | e art m many are “ \ 
describes the scene as follows Jac S¢ ng torwa to t gra . ta xt Wedne 
: snail eV ne iby Ss | tt ' } 
We felt it, the sun beamed it, t birds thrilled it, Mr Rea eral t rs _ n \ x ‘ N piay 
rk wrote it and Madame Nordica sang it All's Right With ( " 
World.” The song came ¢ al r re in the idle { as fine t 
- nag progran as the most x ting ssibly esire yest ‘ NX . 
afternoon at the Greek Theater I r ever as beer \ . ’ 
beautiful sky bent over the Berkeley Hills than that whi dome Wi ert-} . 
the outdoor theater when 4 steners suspended breathing w R I 
Nordica traversed the peaks of g She S | ' 
and power, grace of manner and digt j . Me Pes 
After the concert was ver, trot the far at nad fror the 
the audience swarmed toward the stage They wanted nearet Press opi \ 
view of the diva rhey merve i at the y th that wa . 
voice, the y« that was ste and : 
her singing with exuberance nd buoyant fearlessness . 
And Nordica on the stage above their ads smiled, waved her : 
; Re , , ‘ 
hands at them, for the i friends that they were 
to show them their surprise might be made even greater, she sang RAR 
hd ~ ’ 
that cry of boundless and barbaric th, the “Cry of e Valky , . . ’ 
ries,” ending with a top B whi echoed and reverberated w ; Me 
back from the hills where the big ¢ { California is t the N N 
1 think you could ave eard that cry 
glorious—over in Contra Costa 1 Me 
Other press notices follow: . ased B : 
| F f 
Nordica is still Nordica That tells the w € stor f acm LM ; Be 
cert given by her at the Greek Theat fte Ar 
what more could be said about any neert? 
The program included a great variet vf se the diva’s sele« H . 
tions ranging from an Omaha Indian melody to Wagner, and took 4 . 
{ 
in a number of old German favorit She began with tw rm 
I Japanese songs by Wakefield Cadman—charming things of t ‘ : | R . . e 
cherry blossom style Then came tw precious moments iH . 
seemed but moments—of Schumann Der Nussbaur and “I —_ ‘ 
Grolle Nicht” were the lieders selected Near the nd of the — - —— turne & ' YT < the teac! 
program the Schubert “Erlking” was ing Nordica’s rendition TACOR R reENRAND The Newark Star 
‘ of the “Eriking” is as near dramat trut a man genius car cmesummaiieemmanaes aor 
make it The elfist I almost said witchey passages, where ¢ ee pata mS 3 aaa 
Eriking in person sings to the child, wer: melodiously creepy Pe 
that it semed as if ome were hearing that 1 war horse fa song 
for the first time . Nordica’s Madame Sutterfly va " U 
what one expected it to be—perfect She ne that aria w 
says, “When he comes he will say “Cherry B son And A GCG 
those great dramatic ton [ red fort wit their rden of 
wistful tragedy This brings us to the Erlking ' to the end of U 
the program That is t would have | 
had consented to g home But they insist on nother * 
ber—and listened to the ‘Cry of the Valkyrie fr W agner’s 
Ring.’ There is no need to tell anybody how Nordica sings T 
Wagner 
Madame Nordica was dressed in the most de ite shade { 
salmon imaginable, with a lace scarf and a blue sas There w A A ready ngaged by 
also what 1 believe is called a “Juilet cap” in the costume, and 
the effect was certainly satisfactory During one of her song " . rT . . 
butterfly—a real butterfly ame and tried to alight upon her all 0 t g m ortant lubs Universities and Societies 
That insect must have been a g sdge of music.—San Francis ] 


yaaa nig in grein casio For terms and dates address E. S. BROWN, 42 W. 39th Street, New York 
did the STEINW AY PIANO USED 


Lillian Nordica had a hapt time yesterday 


thousands who climbed the paths to the Greek Theater on the 


back of the University of California to listen to the ne outdoor 
program to be given by the diva during her Western tour 

And even when the con ling number had been sung and sung 
again, and the sun had reached the horizon, the enthusiastic t! 
sands were loath to go, and mbing down from the terraced tier 


they massed themselves beneath the stage and asked for more 


And emiling and kissing | er hands to the happy, admiring > rong BASS-BARITONE IN AMERICA, SEASON 1911. 12 
Lillian Nordica sang at the Hearst Greek Theater Rerkeley 

yesterday afternoon 
The Psseigane consisted of Wakefield Cadmar tw ttle Japar v 


she gracefully acknowledged € spontaneous outburst with st 
Manecement: E. S. BROWN. 42 West 30th Street, New York City 
ese songs, “When Cherries Bloomed” and At the Feast of the 
) | : ah TENOR 


ee Mary CHENEY 


the Richard Strauss “Serenadk Then she gave Debussy Mar Managemest, E. S. BROWN, 42 West 39th Street, New York SOPRANO 
doline,” which she was required to repeat, Webber's “En Avr Concert, Oratorio, Weish Folk Songe 


another number.—San Francis Evening Times, October 12, 19 














and “Ariette,” wit Mighty Lak a Rs * as an encore After the Mesagemest B S BROWN 43 Weet Oth Street New Vor’ 
intermission Madame Nordica gave an ex site performance f ELEN 7 

the “Madame Butterfly aria Her other numbers were Stange’s A . 
“Sic gn antag Hh oR mag bgen erth ge Fae t SAE TPO iuwitone 
Land of go Sky-blue Water . “ the prettiest ngs on the CONTRALTO “CHILD LIPE IN SONG” rd Concert, Oratorio, Reelitais 

epon # ye nata - : “4 . oe ene ; hy <4 yi . Bee cease E. S. BROWN, 42 West 39th st. i. w York A Morag ements Porson! Address : 1125 Lesington Ave . Sew York 
’ pring. wh nee s ’ = — £.8 , 42 West 30th Street Telephone, Lene: 539 








:?:DADMUN 


by no other soprane was ne {ft er re < r and f 
course, the concert en 1 wit the Valk P f San Fras Mi ENGLISH 
I camels October 1 191 A PIANIST 
December, 1911,t0 May, 1912 
; - de “ct & S. BROWN 
, Y 42 West 49th Street 
Grappe's European Concerts. New York pee to fli bel 


a number of important concerts in CHICKERING PIANO Bacagenest, L. S$. BROWN, 4? West 39th Street, New York 
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Paulo Gruppe has 





] 


Europe before he sails for America to begin his third aT T° 
tour. The young cellist cabled his manager last week that - o Ms i TI DE: ‘- Mare be a 
t cs ‘SRoWN Con .ert Direction. €. 8. GROWN 





he will play in Paris with Chevillard, in Antwerp with 42 West 39th Street. New York Cits 42 West 39th Street 
Astruc, and at recitals in Munich and Nuremberg, Ger A Wi dee wt 0 Ratt’ nenbero! pupils. Personal Address. 331 Central Park West New York City 














E. us BROWN, New Weethe. Announces 


OTTLOW .... GINSBUR 


ONE OF THE WORLD'S GREAT PIANISTS THE DISTINGUISHED BARITONE 


B gement with his manager, ADOLFH 


For a Uumited number of JOINT RECITALS 
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sx. Octol 
4 ‘ Lunes ¢ pourian, the Armenian-American so 
eard in her own New York debut 
iesday evening, November 22, in Carnegi 
ie ttle k n ngs by composers ancient 
place the program, American 
ring in an interesting group. The singer is 
etropolitan artists, a product of the Oscat 
é nd to make people take notice 
a rt ith s irtists as Plancon, Van 
) t r duced a notice of 
the eminent operatic singer, Plancon 
8 rd ied 
t] dic 
al iu 
et ent in quality t 
( t and a t 
re t t ete 
irn ull par 
! 1gKe n 
bundant 
if { tour 
gh nica h 
to make 
qua t t 1 
nging 
Ilartford ¢ rat 
mnRe, 
5 t th ead of the Grand Cor 
f ded in 1874 her father, br 
as 4 piano pup { splendid promise 
é h, aged seventeen. A private audience re 
( ertor e Liszt “Campanella” and the 
I it stud eginning with the left hand 
Dh ig girl shows promise of great things, 
ttained to much technically and musically 
| p everal students’ musicales during 
nd Mi Koch will appear Thousands of 
song @ | é | former students at the Grand Conservatory 
= / { regret that Dr. Eberhard’s health is so 
e 3 ermanently in a sanitarium, 
nrme*e 
and Maude Young de la 
piano solos and sang at a concert given 
é t Finnish Society of America, Finnish 
yi Signor de la Marca sang in Italian, Ger 
Finnish, three ngs in the last named 
> \ ha ! Helsingfors, where he 
c ed there in grand opera. A big 
esulte after the songs in the Finnish 
i Marca expects to devote more time 
¢ l ereatter The de la Marcas h ive taken 
floor at | West Sixty-ninth street, which 
t ‘ t hall for the musicales they 
RR, 
t m a visit to Europe, where she 
nds, among the Madame Cappiani at 
n | Fiess Switzerland, was honored at a 
y t Woman's Philharmonic Society (Melu 
| founder at Hall, October 21 
| ‘ root the society were thrown open for the 
casion made one of general reunion 
egit gw the pending seasor Miss Fay gave an 
f her t meeting with Liszt and played her 
; Gondoliera Young Mr. Shiel, her 
| Miss lay’s ther told of the found 
é is Orchestra in Chicago. Anna L. Egan 
} ecelving the decorations were beautiful 
nrmre”e 
~ Hindel, violinist, produces a tone of unusual 
r ted with excellent quality. He is an expert 
et nd turns out superior 
ec re ( it 6® Seventh ave 
\ ect 
re FF 
\. Baldwin plays these numbers at today's 
{ { | Crt eve, near 137th street 
iv Stati Pastoral s nata, Rheinbe rger ; 
) Bacl “Indian Sum 
brew { imathor Hollins; Ele 
n, | e Symphonique” Rossi. In com 


anniversary 


\ these W ‘x master October 22 “An 


TT 
. an ed 

lattie Clapper Mori the teacher of the individu 

iber mprisia e Ma itten Ladies’ Quartet, the 

ersonnel composed of [rene Cummings, Mabel M. Davis 

nie Laurie McCorkle and Anna Wynkoop. They sane 

i benefit concert 1 the Adirondacks some time ago 

re booked for the following appearances: Brooklyn 


\rion Society, the Deutscher Apotheker and the Arbeiter 
Liederkronz 

ene 
Villa Ball, the 
lasses in Albany, her native city, and at 875 Carnegie 


Frances D Leschetizky exponent, has 


Hall, where she may be found Friday and Saturday, 
week ly 
Ree 
Male organists of New York and vicinity are invited 
to attend a dinner, Caié Parisien, Fifty-sixth street and 


Kighth avenue, Wednesday evening, November 1. Those 
planning to attend should notify N. de Vore, 41 Madison 
treet, Brooklyn, secretary New York Council of the Na 
tional Association of Organists 
\ 
lhe Granberry Piano School gave its first pupils’ con 
ert of the season on Saturday afternoon of last week in 
A num- 


er of interesting ensemble numbers were played and pu- 


the chamber music auditorium of Carnegie Hall. 


pils ot various ages showed their skill by playing pieces in 
any key called for by persons in the audience. Among 
the soloists of the day were Helen Jalkut, Charlotte 


Miss Jalkut 
the Rubinstein romance in E flat major and Mrs 

Italian’ 
two mazurkas by Saint-Saéns; 


spooner, Marion Barlow and Valeda Frank. 
played 
Beach's minuet; Miss Spooner’s numbers were 
Miss Barlow performed the 
and Miss Frank 
herself in her performance of the Beethoven 
in | No 2 A 


Schultze was played by the ensemble consisting of George 


Chopin polonaise in E flat minor, dis- 


uunguished 


mata major, op. 14, Polish dance by 


Biges, Roy Chamberlain, Ruth Dean, William Minrath, 
\nna Wartield, John Gibb, Helen McCahill, Diedorika 
\iillard and Genevieve Paddock. Reynette Caire, one of 


the very young children, played little pieces by Gurhtt and 


Qesten. Lhe concert closed with the march from “ lann- 
hauser” played at three pianos by the Misses How, Minck, 
Notman, Pettit, LeWald and Mr. Brereton. Mr. Gran- 
erry s .ectures on “Methods” are given Wednesday morn- 


ings from 10:15 to 11:15, and Dr. Elsenheimer’s lectures 
on “The History of Music” take place Saturday mornings 
11 o'clock to noon, 

RRR 

lonkunstler Society held 
a musical meeting at Assembly Hall, in East Twenty- 
The the program was a new 
quintet for piano, two violins, viola and cello by Philipp 
Scharwenka, by Hella Seydell, William 

Roebbelen, Bauer, 
Ebann, Mac- 
\dam, soprano, sang songs by Richard Strauss, Frank 
Stucken, Lehmann and Mary 
Salter, Philip James played the piano accompani- 
ments for the singer. Saint-Saens’ sonata for piano and 


trom 
Last evening (Tuesday) the 


econd = street. feature of 


played piano ; 
Ernst 
Braden 


and August violins; 
William Adele 


Doenges 


viola, and cello. 


Van der Massenet, Liza 


burner 


violin in D minor was played by Messrs. Rihm and Kauf- 
mann, and the latter played a group of classical violin 
pieces with the former at the piano. 
Rene 
Experts in the art of good diction are ever welcome 
Brown is the author of 


W Brewer a treatise on speech 


culture and oral “tonation” and also a teacher of that 
most important phase of vocal emission. He is being rap- 
idly recognized; and in addition to his class in Miss Sco- 


ville’s School, he conducts a regular class of his own, as 
As a speaker and lec- 
turer his services are in demand for clubs and societies. 
the Charlotte 


well as giving private instruction 


Mr. Brewer Brown is under direction of 
Babcock, Carnegie Hall 


MUSICALE AT THE GERMAN PRESS CLUB. 
Saturday afternoon of last week, mothers, aunts, sisters, 
the 
Press Club braved the drizzle, fog and mud, to say nothing 


sweethearts and wives of the members of German 


of torn-up streets, to attend the first musical matinee of 
The home of the 
it 21 City Hall place, New York City, a 
City Hall, but so hidden that the 


Yorker would require 


the season at the German Press Club 
club ws located 
thoroughfare near the 
New a pilot in order to 
but little 


street instantly appeals to the lover of cosmopolitan life 


iverage 


find it, when once found, the narrow, crooked 


On a day when the skies are clear and the sun shines, City 
Hall Place resembles a nook in downtown Boston, but with 


such weather as prevailed last Saturday it recalled a corner 


in old London. Once within the hospitable rooms of the 
club, the atmosphere of the journalist’s craft was most 
marked, Two floors were open to the fair guests of the 
occasion An excellent steel engraving of Abraham Lin- 


coln, in a wide dark frame, hung over the stage in the 
room where the concert took place, 
floor covered with 
prints and photographs of newspaper men with here and 


there a world-wide celebrity 


The walls of the re- 


ception rooms on the second were 


The high character of the artists who appeared on the 


program accounted for the determination of some of the 
invited guests to reach the club house, even if they had 
to ask several policemen and other kindly citizens to direct 
them. Henriette Waketield, mezzo-soprano of the Metro- 
politan Opera Company; Adele Kriger, dramatic soprano, 
and George Harris, Jr., tenor, were the singers. Maxi- 
milian Pilzer, the violinist, with Miss Pilzer, his sister, 
as his accompanist, and Walter Kiesewetter as assisting 
pianist for the singers, united in the following program: 


Der Voglein Abschied didsinkh ead eee s ie 2 . Hildach 
Henriette Wakefield and Adele Kriger 

es Se Bo cab aecss cv dtaa ....Grieg 

RD © dake ks 6 can cts ancceidneses¢ickbetibeda listens pase Wagne: 

Zucignung ..... panainee aK Richard Strauss 

Adele Kriger 

Re ee SU FORD ov i cece cadpekns stinkin cedens ...»Mozart 

En eine Aecolsharfe Brahms 

Die Forelle - Schubert 

Rondella, Enfant aux airs ‘ i - Paladilhe 
George Uarris, Ir 

Aus der Heimath . Smetana 

ee ere ....Drdla 

Spanischer Tanz rere te . Rehfeld 
Maximilian Pilzer 

Scene from Omar Khayyam (Pitzgerald’s translation from 


the Persian) Granville Bantock 


Henriette Wakefield and George Harris, Jr. 


Schlagende Herzen patie ks ... Richard Strauss 
Traum durch die Dammerung. . ..Richard Strauss 
ee EG 5. cc Sip dn chad kent Ges tak tees Hildach 


Mesdames Wakefield and Kruger received a hearty wel- 
coine when they opened the program with Hil 
dach’s effective duet, “The Passage Bird's Farewell,” sung, 
of course, in the original German. The voices of the 
singers blended beautifully, and their finished art indicated 
at once that it was to be an unusually fine concert. Ma- 
dame Kriiger, who is just beginning her second season 
as a concert artist, sang her group of three lieder with 
There are some very 


Eugen 


purity of tone and genuine feeling. 
beautiful tones in Madame Kriiger’s voice, and she has 
her first New York recitals) in 
lier phrasing and control. “Ich Liebe Dich,” by 
by Strauss, were interpreted with skill 


improved greatly (since 
Grieg, 
and “Zucignung,” 
and beauty worthy of a singer of much longer exper-ence 
than the charming Adele Kriiger. Today it may be an- 
nounced that Madame Kriiger is prepared to sing any 
style of music written for dramatic soprano. 

Mr. Harris was one of the agreeable surprises of the 
afternoon. A German audience is apt to be indulgent to 
an American singer when he sings German lieder, and 
when he sings them as Mr. Harris rendered the songs by 
Schubert and Brahms last Saturday, the artist is entitled 
to an ovation, and that is what followed after the Ameri- 
can tenor’s singing of the German songs. The tenor’s 
delivery of the Mozart aria was exquisite; the runs were 
clean, the legato suave and winning; it was the perfection 
of bel canto. In the fiery “Rondella” by Paladilhe, Mr 
Harris surpassed himself. Evidently he is a tenor who 
ean “roar with the lions” as well as “coo with the doves.” 
There was contrast in the music he presented, and in each 
Mr. Harris’ 
voice is of serviceable range, pure; his 
schooling is of the best, and his intelligence contributes 
more to enhance his art. 


number the individual style was preserved. 
melodious and 


Mr. Pilzer’s universal popularity was proclaimed by the 
demonstrations which followed the performance of his 
soli, He was recalled and recalled, and finally as an en- 
core played the Brahms Hungarian dance No. 5. The art 
of this young violinist is truly admirable; his G string 
has the richness of the cello, but no matter what he plays, 
lis listeners are swayed by the glowing temperament of 
the performer and a school of playing that is commenda- 
ble for its solid musicianship 

The lovely duet from Granville Bantock’s setting of 
“Omar Khayyam” was a treat as sung by the two Ameri- 
can singers, Madame Wakefield and Mr. Harris. This 
entire work by the young English composer has been per- 
formed in Boston and twice at the Worcester (Mass.) 
music festivals (in 1910 and 1grr). 

Lastly, and very gladly, the company heard the glorious 
voice of Madame Wakefield in the two Strauss lieder and 
in the impassioned song of spring by Hildach. Madame 
Wakefield has won her greatest successes in opera, but 
she herself has declared that she loves to sing the German 
lieder above all the music in her varied repertory; her 
singing at the matinee last Saturday established her right 
to be reckoned with the famous lieder singers. Her con 
ceptions are poetic, and with her colorful voice, emotiona! 
nature, and her excellent German, the hearers could not 
fail to enjoy the art of this young prima donna. 

The artists participating in the concert were furnished 
by the concert director, M. H. Hanson. Escorted by mem 
bers of the entertainment committee of the club, the ar- 
tists, with their manager, Mr. Hanson, and a few special 
guests, including Madame Fechheimer, of the Rubinstein 
Club, were later seated around a handsomely, appointed 
table where a seven course dinner was served amid toasts 
and the jolliest sort of a reunion of kindred spirits. The 
members of the committee were: A. Schaffmeyer, chair- 
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man: H. FE. Benedix, secretar nd E. Kilassig Messrs 

Benedix and Klassie wer companied by their wives 
Mesdames Wakefie d and Kriiger cach received a huge 

ouguet of roses 1 ‘ ithons range n the German 


fashion with a cir f ferns 


Heinrich Meyn's Great Programs. 





Heinrich Meyn, the baritone, passed an unusuall 





sting summer during which the singer gave a number of 
concerts at his home, “Th 
the Catskill 


to them as well as to the others society people n that 


ard,” in Onteora Park 1 





fairs were tor charity ind 








vicinity flocked, eager to hear the remarkable programs 
arranged by Mr. Meyn e modern French songs, par 
ticularly, created enthusias nd the fact that he sang 
them with the pure accent of rn Parisia resulted 
in more demands t ear Mr. Meyn in is beautiful imter 
pretation It is liction as well a 1 nd rare 
Ihgence that Heinrich Meyn ha wen accepted by tl 
capitals of Europe as a singer with a mission. His pro 
grams aroused mucl nent, and al f it was high! 
complimentary to the taste and musicianship of the singer 
lwo Mevn progr wort t sp i] ttent t ire t! 
rollowing 
Plaisit ' 
Le Car r | é 
J'ai perdu cel ( ‘ 
Cc} son . . I 
Chanson a Old I 
Aria, La Cou iN ) 
our ‘ | 
Jeanette , aK 
{ elle at n N 
I hose : 
I ( iJ 
Ss I 
I our he i 
P eux t'aime Vu 
i © exquise Ha 
I ‘ 1 (aria du 7 I 
PROX LR i NO) 
Sing Me a Song H 
Young Nig I ght iH 
Requic Tt 
Dearest H 
Prospice H 
lan Song Home 
Madriga Ha 
Irish Love Song } Lang 
Alla 
Twilight N 


Love Me if I Il Foote 
Wou Thy Faith W Mi Rol ckwa 


Idyll MacDowe 
Egyptian War Song Hadley 
Alone pon the Houset ( vay 
The Wandering Knight Song H t Parke 
Cato'’s Advice i 
Ashe f Rose Knight-W 
Recompense if 

Song of the Bony | iH 


Mr, Meyn sang the program of songs by Americans at 
the Gewandhaus in Leipsic, Germany, some years ago anJ 


the program No. 1 was among those he gave at Monte 


Carlo, 

During the past summer, Mr. Meyn and s accom 
plished wife gave seven musical The Meyns have 
closed their mountain hor ind are now at Briarcliff 
Manor until November 1, when they return to New York 


for the season 


Philharmonic. 
} 


[he Philharmonic subscription renewals opened yester 
ivy, Tuesday, morning, at Carnegie Hall The sympho 
es of th season imic.tide Beethoven third and eightl 

Brahms’ first, Goldmark’s “Rustic Wedding,” Mahler's 
fifth Overtures for the early concerts include Reger 
new Comedy verture Parsifal” preludes, Meiste 
singer, Flying Dutchmar and several of the classics 


November 2 and 3 Zimbalist, the violinist, plays the Tschai 


kowsky concerto: he will also play tl 


ne (sy unoOWw concert 
itet t On N ern 12 n the W igner program t 


he Philharmonic, Ludwig Hess will sing for a New York 


public: Leo Schulz will al be a soloist, and then the Phil- 
‘ ' 
m w! h rs in New Englan 





he great hall was filled to the st seat,” said the Mil 
waukee Herald in referring t David B spham ippeal 
ince with the Calurhet Club, Milwaukee The art lovir 
uiblic which had cor i uch large n ers was award 
ed in the fullest measure for its interest in spite of the 
passage of time, David Bispham is as remarkable as ever 
for the purity i his ce H se yesterday from ; 
rich repertory a series of songs which not only well suite 
r ut striking showed s true artist 


De Pachmann's New York Appearances. 
[he second recital of De Pachmann js booked for N 
ember 4 at Carnegic Hall; it will be an all Chopin recit 
le will appear at t first Sunday evening meert of the 


Metropolitan Opera House series, November 26, 
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Spanish dance by Sarasat Then the crowds disperse ates , 
reluctant s the firemen and policemen sto t exit 
ind doors, happy that after all there was no need tor t at 
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I sh j Bb ) 
( $ St t 
B 1 Oct ) 
( ti Liszt tenary, the Boston Sym 
af 
g ph Orchestra ‘ Rudolph Ganz, pianist, and 
at ‘ the M rt ¢ h M Sundelius, 
t ; the I t program al 
a ncert ( ison 
} 
‘ | itl i magi cent bu 
tive n Ca Stasny, on ! 
¢ ) | 1 ed t el! and | I re 
! I ‘ \ pre ive iusical ervice 
With Rudolph Gas is soloist to con 
e the mile | 1 needed, since M1 
is ( t ‘ iber who can play the | t 
e playe Aga t rendering th 
er test of pianistic achievement 
eve i it ed Beset by all imaginable dithe tie 
t | ng j em at nce wit arcely any 
i I force t it were—the slow movement 
( ( t—the terrific pace is still further in 
~ ea é ‘ thus, prest l is ove But 
Gat is interprete the hearer neither felt nor 
it ti i t e tun t reserve tore 
n I ttle that the inner beaut yt 
t 1 t t ‘ ri re € ing al t 
f ‘ : ‘ 4 , 
| ri tf every gradation, mple technical 
‘ ' ut make light of all difficulties as though they 
t ¢ t, a thor h musicianship which guides the 
ytical set f the hearer to the logical conclusion of 
’ hrase n sentence, and a fundamental 
ty that swit the rhythmic phrase to a biting in 
c f lt r and feel. Mr. Ga tands before 
world-wide publ great and recognized authority in 
—e preme art The a nees at both concert i well 
i i t { I estra [hursday evening 
whe ‘ pe rendering of the 
neert ccorded him the tumultuou 
pel instantaneous recognition of great 
4 mer I triump! t manner wit wi h Mr. Ganz a 
é f | t “ ed out still further 
( r Max Fiedles his brilliant work of the 
iter i l the Musical Art Club 
ted y “Mr Sundelius, whose pure vely 
‘ F witl tiful effect in the all to short 
f 1 the { 
nee 
Lhe lance nd Haydn Society announces its annual 
; icerts for the following dates The Messiah,” De 
: 
P oe Teacher of Singing 
riscilla 602 Pierce Bullding 
BOSTON, MASS. 
eve - 
FELIX FOX -Punisr 
, Management; J. E. FRANCKE, Browalng Bullding, 1269 Broadway, NEW YORK 





February 11, and 


The list of 


ember 17 and 18; Bruch’s “Arminius,” 
] 


Mendelssohn's “St. Paul,” Easter Sunday. 


oloists for these concerts has not yet been completed, but 


among those thus far engaged are Florence Hinkle, so- 
prano; Pearl Benedict-Jones and Christine Miller, con- 
traltos; Reed Miller, tenor; Frederick Weld and Arthur 
M lleton, ba 
an 

Interest in the Faelten Pianoforte School Thursday 
evening recitals continues unabated, due in part to the 
any novelties on the program as well as to the excellent 


playing to which the audiences have become accustomed 
It is most gratifying to the instructors of the school to 
ote the enthusiasm and evidences of earnest work on the 
part of the younger pupils. The concert on Thursday, 
October 26, will be given by the advanced students, pre 
ting a varied program of classical and modern works 
that includes among others the “Suite Francaise,” op. 65, 
by Mrs. H. H. A. Beach, one of her latest published 
pian ( npositi 
Ree 
The Apollo Club dates so far announced are November 
7, December 19 and l'ebruary 6, the concerts to take place 
as usual in Jordan Hall. Only two soloists are thus far 
engaged, Reed Miller, tenor, for the November concert, 
i Bessie Bell Collier, violinist, for the February event. 
Ree 
In speaking of the song “Flower Rain” by John A. 
Loud, published by the White-Smith Company of Boston, 
Cecil Fanning, the popular young baritone, says: “Will 
ing this song from Boston to San Francisco”; a conclu- 
ive enough proof of its appeal to all audiences, 
ReRe 
The studio of Mrs, Hall McAllister in the Pierce 
Building presents a very lively appearance these days with 


in unusually large class of pupils enrolled even thus early 


in the season and completely filling her time. Among the 
professional singers coaching with Mrs. McAllister is 
Marie Sundelius, a soprano, well known in Boston and 
vicinity for her beautiful voice and artistic manner of 
singing. As to her managerial plans Mrs. McAllister has 
nothing definitely settled so far, though she will, at the 
urgent request of friends and pupils, manage one or two 
private subscription recitals for them during the winter. 
ZR, 
\t the song recital given by Edith Castle, contralto, and 


Mrs. Dudley Fitts, accompanist, at the Dorchester Women’s 


Club, October 10, the “Sayonara” Cycle of Cadman and 
Mrs. Beach's “Ah, Love but a Day” were particularly well 
receive | 
nee 
For the concerts of the Cecilia Society, under the direc: 
tion of Arthur Mees, conductor, January 25 and March 21 21 


ais WITEK vita V WITEK 


CONCERTMASTER BOSTON PIANIST 
SYMPHONY ORCHESTRA 


STUDIOS: 178 Huntington Avenue, . 
VON ENDE MUSIC SCHOOL 
S8 West 90th Street - . - New York 





are the dates chosen. The work to be performed at the 
first concert is Berlioz’s “Damnation of Faust.” The con- 
certs this season will be under the management of Charles 
\. Ellis, and will have the 
soston Symphony Orchestra. 
nne 
18, at Jordan Hall, Wal- 
Goodrich made one of his rare public appearances as 


assistance of members of the 


Wednesday evenjng, October 
lace 
organist in a recital given under the auspices of the New 
That these 
was 


England Conservatory series. 
all too few and 
deserved 


appearances are 


far between at once proven by the 
received, His 
program comprised an almost equal division of the classics 
and 


enthusiasm with which he was 


modern French school, and it were hard indeed to 


say in which he excelled, since all were so artistically 


rerdered 


\ a 
Many interesting anecdotes of Richard Strauss and his 
new “Alpine” symphony are told by Carl Stasny, the 
eminent Boston pianist and teacher, who visited the com 


poser at his home in Garmisch, Bavaria, this past summer. 
zRre 
As a token of the high esteem and regard in which he 


is held by musicians and the classical public of The Hague, 
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where he spent sixteen summers as concertmaster of the 
Philharmonic Orchestra of Berlin, Anton Witek, concert- 
master of the Boston Symphony Orchestra, is in receipt 

handsome book bound in vellum, and tooled in gold, 
containing the signatures of 1,022 residents of The Hague, 


the first seven being the signatures of the seven leading 


musical critics, and the others including practically every 
ne of musical or social importance in the city On the 
er of the book in gold are the dates 18oq-1910, the 
at of arms of the city, and the initials “A. W.,” while 

1 the first page is the following inscription translated 

from the German, in which it was writte: 
x Me. W \ sing 
garas va et epa € we ae ‘ 
‘ across the oce expres f 
kf ess ‘ « 
ese Fe. 

Cl ‘ Hackett Bost “ . ist accepte tl 
position of te s st at the St. T as Church in Ne 
York, will, nevertheless, spe S me ma 
round Boston, whe e is 1 emand tf ‘ ert and 
ecital engag ents it sat time ntinuing 
tud with Mr 1 Mrs. Artl ,H urd, fr 
he has receive is tire t g 

zF Fe 

\ formidable 1 t e Friday aft ehears 
he Boston Symp! O i { tow n t p 
on of Harry Lauder, the S« halect « edian, wh 
gave a performance at the Boston Opera House the same 
ifternoon Needless t tat Svmphony Hall was filled 

twithstandine 

yr Fr 

\ De Pa n rect way lects i wh i 
vidual audience, consisting of people drawn either by the 
s called idiosynecrast Ss i the great pramist of by sheer 


ve of unique and beautiful pianism as presented through 
the art of Vladimir de Pachmann. W1 ether me or botl 
factors predominated in bringing the large crowd that 
filled Jordan Hall and verflowed n the stage on the 
stormy Saturday afternoon of October 21 is immaterial 
since the result proved that the pianist’s hold on his 
public is even greater, if that were possible, than ever be 
fore To say that his artistry justified this popularity 
would be but to state a fact even before considering the 
individual merits of the following program: Mendelssohn 
rondo capriccioso; Corelli-Godowsky, pastorale, G major 
Henselt, concert etude N 7: Scarlatti-Godowsky, con 
cert alle gro 4 major: Ch pin, nocturne, op, 15 No I 
prelude No. 24, mazurka in A minor (dedicated to Gail 
lard), etudes, op. 10, Nos. 1 12 ballade in A flat; Raff 
Henselt, “La Fileuse”; Weber-Pachmann, “Perpetuum Mo 


bile”; Verdi-Liszt, paraphrase on the quartet from “Rigs 

letto.’ However, in turning to the alytical details { the 
concert, there were surely many in that audience who have 
heard De Pachma | tl r ulo ¢ price Se Me 

delssohn's old fashioned (7) music The question here 
yould be, Is the musi d fashioned or are we so crazed 
yy hyper-modernism that music of a more romantic school 
ounds weak and puerile except in the hands of a grt 

naster? From that opening number to the quaint sim 
plicity of the Corelli was but a step ‘tis true—but that 
step, oh how cunningly differentiated! In fact every num 


ber of that opening group brought a different phase of th 
pianist’s art to view for all the world like the vari colored 
lights of a prism—each perfect in its own luster he 
Chopin group needs further elucidation Since De Pach 


mann as a Chopin interpreter has been too long befor 


the public to need further mention in that capacity ne 


did miss, however, the climax in the A flat ballade, while 


his information to the audience to the effect that the C 


minor etude always was misinterpreted in being playe« 
louble forte when forte only marked the climax in the 
best editions, even though, as he said in friendly converse 
sort of fashion, “I can play even treble forte if necessary 
was one of the interesting episodes of the afternoor And 
that he could play treble forte was very soon apparent in 
the closing number, when the grand climax of the sonorous 
splendidly rounded chor vied with the iridescent s 
mer of his f pianissimo scale passages—Titanic and 
elvety at o1 amie t e; and the short quaint figure 





he piano crowned by its leonine head of gray hair, master 
f both these effects. Of urse the inevitable encores an 
cenes of well nig! vsterical enthusiasm that are always 
part of a De Pachmann recital were not lacking here 
ut, then, wh t. wher n artist touches the responsiv« 


Mary Garden, assisted by Paul Morenzo, tenor, and Her 
rt Sachs-Hirsch, pianist, was greeted by a crowded hou 
t her first appearance in Symphon Hall. Sunday eve 


ing In addition to numerous encores Miss Garde 


‘ xa 
t! ria fror I is Visi d'art” fr Tos 
song group MN Pose ion rs by Herbert Debt 
id Hue 1] the fr Thais her contribut 





to the program. While all were sung with artistry, par 


ticular enthusiasm was evoked by her encore, the * Haba 


MME. LILLIAN 


nera” from “Carmen,” which gave an inkling of the splet 
did mastery that she will bring to bear upon the part when 
she essavs it the coming seasor Mr. Moret so won 
uch success with his singing of the “¢ e Mar,” fror 
Gioconda”™; a grou f songs including “Morge t 
Strauss Si tu etais en lac ins | eautitul 
etic song of Sigismond St wski Matt ta,” by I ’ 
cavallo, and an additional aria t los is D ¢ 


ASSISTEO BY 


eighth chapsody of Liszt, dieplaying fect, well developed MYRON W. WHITNEY, Basso 

ine steal: | “piteme ROMAYNE SIMMONS, Pianist 
SEASON, 1911-12 

Booked Solid until January, 1912 


The soloist for t fourt ! t t > 
p Orchestra is Ef halist, the g K For Concerts after that date apply te 
v1 ist. Ww nake firs earance Arm t 
— tga ag Reseed FREDERIC SHIPMAN 


3835 Fiournoy Street - Chicago, tl. 

















Hans Kror dicts the statement is 
ler ex 1V x nt y i 

trate wit t for ppearances His « 1 wit! : , 
gagements, showing his reased ty roug , D \ K 
t the land Met ning S I I 

I delp tem uk 


. - ° . \\ ( nte ' T 
\ tT 
‘ re 
whe . Rig \ 
Lave Re S 
, ‘ , Mr. } 
ft ' 
f all the by { ( 
| ote ‘ (ys | y 
The following is” from the Newark Evening News, Servant the “I late Dominum” fr t Granier 
regarding Mr. Kronold’s share i 1 recital in Columbia Maes wit , i 
School Hall, South Orange, N. J The Rev. Dr. Howard Duff tor of the Old First 
Most interesting » Mr. Kr 1 Chu p | it the mornin ervice to the 
ays at t ‘ gre " i f t e wor! v 
employme I re | ' 
Is l 
erament a ' i € . 
; ‘ ; H Soy ( a \ g 1 ft ' if 
S$ espec h ( Fleg k I t it { ee m tie gu 
1 “I e.” by M R wo bet 
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( ) 9) Garnum played the Schumann “Papillons It was at the 
( ft acati pent end of the program that the feature of greatest interest 
vith ¢ itlook for the curred. An Arabian song cycle, “The Heart of | 
eve ett that I ex ed H azd i ynposed by Malcolm Dana Mac Millan, Was sung 
eal val t Monday and St. Paul 1 is a final number by Mrs. O'Meara, with the composer at 
t ncert the sea ext the piat This cycle of five songs by the young St. Paul 
‘ ert r Christiaan S notably good work. While ggesting im 
pring in t é me f the Woodforde-Finden and Frederick 
Wagne Knight Logan songs of Orietal tint, it gives the impres 
ertmaste: \bra ion, as well as one can judge from only one hearing 
‘ tf being more musicianly and as containing greater hat 
vr ve moni nd melodic wealth than have appeared in recent 
= ) positions of this kind Mr. MacMillan’s cycle lost 
Oshbor thing in Mrs. ©’Meara’s performance of it, as she is 
Cs wtbesiane 7 fte rly in sympathy with its moods and did her best work 
; y { : 
, the presentation otf the brand new still-in-manuscript 
yep ! 1} ively accompaniments were beautifully played 
e composer 
i i} f 
re Fr 
‘ 1 ! 
In the last issue i Tue Musica Courter appears the 
| it 
( 1 doctor o usic cure a ham 
' Oe lating quer doctor of music re a ham 
; ; ipologetical enture to reply ( doctor 
; ; , 
c i 
rua 1 
r FP PF 
‘ tT! 
4 , rra ement ave been made to bring the New York 
oh 
? iharmomiec Orchestra to Minneapolis, under the man 
i 
it he orch il cation, at the end of th 
eason of the Minneapolis Symphony concerts. The com 
t rchestra Hl be rought for t engagement 
ib 
' a 
WwW t ‘ 
rat hy Ihe following list of orchestral works includes those 
. ' der eration for performance by the Minneapolis 
1 mar Symphony Orchestra The numbers marked with a star 
ed Wiln « M ail the first time in Mit neapolis 
{ animat yi ! SYMPHONIES 
' ( ) Prume’ \y E flat n (F ’ Beethoven 
ati. Mihedtiats N Con Beethoven 
a he” -(Stebt Fantastiq Berlioz 
{ rt Brahm 
ng Priomphale”  (( E minor (New World) Dvorak 
| Mr Crand D mine Franck 
the pg the N ni Hintor 
, Syt Liszt 
ette 1 
N } lat (Rhenish) Schuman: 
1 Vena Gibso \ Pathetioue) ... Tschaikowsk 
WILLIAM HK. FONTIUS, Director Department of Made) CHARLES M,. HOLT, Director Department of Oratory and Dramatic Art 


Irganization and Comprehensive Courses, make 


MINNEAPOLI IS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Min. 











, ol of the Northwest All branches, Faculty of 4s. Only school in the Northwest occupying its ow: 
g with REC Tt AL HALL seating s00 and fully equipped stage for acting and opera Fall term opens Sept. 4th, 1911. Nustratec 
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OVERTURES 


EN Or ee Oe ERE ee ON Se ee a ee Beethoven 
*Don Giovanni . Busoni-Egmont 
Donna Diana Reznicek 
Sprirgtime of Love .Georg Schumann 
Flying Dutchman caniebaweed : .. Wagner 
SYMPHONIC POEMS 
Le Chasseur Maudit chabacheedaes . ..-.Franck 
Preludes F Liszt 
fod und Verklarung ; Strauss 
SUITES 
Symphonic Suite : Chadwick 
Suite from Kdénigskinder Humperdinck 
>ulte in A major. ve , ° Mac Dowe 
MISCELLANEOUS 
Variations on choral, St. Anthony Brahms 
Cosat jue Dargome)jsky 
k psody The Culprit Fay . ¥ ‘ ‘ Hadley 
Rifenreigen . . -Klose 
Danse de \mazone eis : Liadow 
Legend« Nickimora Liadow 
ley Waltz No. 1, In the Village Tavern wa Liszt 
I it to the Dance..... ‘ . : thas Sidldaeiiaie 
CONCERTOS 
I DD Ajo Bra 
Symphor aznol for violin Lalo 
\ a} f ar : Lisz 
Concerto ti \ mino tor jane schumal 
‘ n f I uikowsh 
The program of February 23 will be devoted to th 
works of Richard Wagner, with Madame Gadski as 
ploist 
nRne 
\ Liszt recital will be given by Irederic Pichtel Satur- 
lay morning, October 21 
nme 
rhe annua! president's reception was held by the Thurs 
day Musical at the Radisson Hotel last week. The presi 
dent, Mrs. Harry W. Jones, and the chairman of tie mem 


Nellie 
and 


other 


a number of the student members 


bership committee, Bailie, received, and the 


officers of the club 


assisted during the afternoon 
| a ed 
Ihe rehearsals of the St. Paul Choral Art Society under 
the direction of Leopold G. Bruenner will be held on 
Monday evenings in the Central High School assembly 
room 
| a 
the work of the students’ bureau of the Schubert Clu 
was inzugurated Wednesday afternoon with a tea for the 
members of the student section at the home of Mrs. (¢ 
L.. Hilton, Ashland avenue 
a nd 
Lewis Shawe, baritone, and Katharine Hoffman, pianist, 
will make a concert tour of the Northwest in the near 
future 
nRre 
Several well known soloists of Minneapolis are appear 


Musical 
Theater 


ing this week in the Mélange which is being put 
the Shubert 
phanage, under the 
Hart. The 


Poehler, 


Sheltering Arms Or 
MacDonald 
are taken by 
Hart, Ca 
ab‘ lity 


by the 
of Donald 
important 
Cook, Kathleen 
The 
known to Minneapolis au 


on at 
direction and 
most solos 

Martha 
Matthew 


already 


Helen 
Eleanor roline 


Thompson and Crawford musical 


of these singers was 


week 
and proving their claim to histrionic distinction 


showing their versatility 
The per 


an amateur 


diences and this they are 


formance as a whole is decidely remarkable as 


production, being almost free from the flaws that often 
mark the offerings of amateurs 
eRe 


It is little her 


symphony orche stra thi it she 


wonder that Minneapolis is so proud of 
feels such deep regard fo 


SOPRANO 
For terms and dates apo 


SHANNA CUMMING eee 


Telephone, 1274 Bryant Broadway, New York 
Instruction in Singing and Coasiian 
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its conductor, Emil Oberhoffer, and that these sentiments 





deepen and increase with eac suc ww year of the 


organization's existence. Friday evening in a lovely set 


ting of dark pines with pale yellows gleaming through, 
which is a part of the new garb that the auditorium is 
wearing this year, the Minneapolis Symphony Orchestra 
gave the first concert of its ninth season. The symphony 


chosen for the opening program was the Beethoven third 


‘Eroica”"—majestic work of the great master and ad 
mirable foundation on which to build the season’s work 





Though at this stage th rasses leave something to be 


desired, the strings, o the ther hand, wit 


h their smooth 


lume of tone mpel especial admiration, and the 


road vo 
greatest confidence exists in the minds of all good Minne 
politans that when the time mes for the Eastern tout 
New York, Philadelphia, Pittsburgh, Washington, Cleve 
land and Buffalo will take off their its to the North 








vest. Cesar Franck’s symphoni poe Le Chasseur 
Maudit,” was the new work featured on Friday's program 
rhro h Mr. Oberhoffer's ! maginat I nd power I 
interoretation 1 f w the hunter wit t diff 
ilty n his reckless e pul s irry wit 
frequent loud blasts of hor Now and again sound the 
chapel bells, and the eve ncreasing volum f wild mus« 
is pierced by shrill ghostly cT ms until the nad hunte 
omes to his tragic e lost forever Phe soloist f the 
evening was Isther Osborn, a native of tl Twin Cities 
who sang the Mozart aria, “Dove Sono” fron The Mar 
riage of Figaro ind =the Ballatella” fron Pagha 
Miss Osborn, who sang with great charn f manner and 
clear purity of tone, was warmly received and showered 
with huge bouquets from friends and admirers in the 
tic The Weingartner arrangement of the joyous and 


infectious “Invitation to the Dance” by Weber, was played 


as a closing number. Not the auditoriun ne is parad 
ing in new attire, but the symphony program books art 
also transformed The new books have covers of orange 
ue . ose 4 P 

nd cream, with black lettering, <n¢ space im the cen 
ter is the design of a lvr vit the monogram S. M. O 
In the audience were Conductor Rothwell of the St. P 
Symphony Orchestra and Mrs. Rothwell 


The fa ulty program { t Minneapolis School " 
\iusic, Oratory and Dramatic Art for next Saturday will 
be given by Signor Fabbrini, who w play compositions 


by Martucei Signor Fabbrini will also give a brief ad 
dress on “The Life and Works of Martucci.” <A _ school 


reception and dance is being planned for next week, date 


to be announced TI} reception cital announced for 


Signor Fabbrini will be given ening. October 





27, im the school recital hall ce for this occa- 


sion will be made up of member f the faculty and a 
limited number of invited guests The program for the 


regular Saturday morning faculty recital this week was 


rive by Joyce Hazel Hetley, pianist “ member of 
the faculty Mrs. Harry Jones, president of the Thurs 
day Musical, wave al nteresting ddress Maude Peter 


son, pianist, of the faculty, and Annie Swenson, p ipil of 
Wilma Anderson Gilman, assisted on a program given for 


the reception of the Concordias at the Handicraft Guild 





Hall. Gertrude Squyor, pupil of Oda Birkenhauer, played 
a group of piano sol it the noon hour concert at the 
First Baptist Church, last Wednesday. Norma Williams, 


violinist, was the assisting artist for the dedicatory con 





cert given at the Atlan Congregational Church, in St 


Paul, last Sunday 


The first play of the year the pupils of Mr. and Mrs 
(harles M. Holt will be presented on the school stag: 


at 42 South Eighth street, Thursday evening, October 2¢ 





The bill will be William Gillette’s well known farce ll 
the Comforts of Home.” The play has been in rehearsal 


for several weeks and a good performance is assured 
Following is the full cast 


Alfred Hastings 


arl Hunt Tom McDow, Edwin 
Eisler: Theodore Bender. Kdwin McDermid Josephine 
Bender, Margaret Larkin; Evangeline Bender, Dorothy 





Kurtzman; Mr. Egbert Pettibone, Glenn Pierce; Rosabell 
Pettibone Signa Larson; Emily Pettibone, teulah 
Barnes; Christopher Dabney, Harold Hawkins; Judso 
Langhorne, Burton French: Fifi Oritanski, Emile Eggen 
Augustus McSnat Burton Il rencl Victor Smythe 
George Duthie thompson, Harry Brown; Kat hhor 
ence White; Gretchen, Gra Thompsor Baihff, George 
Duthie Harriet Hetland f the dramatic department, has 
been rehearsing for the rst play at the University Farm 
School Alice O'Connell f the lramatt department 
read with the Masonic Quartet, last week. Letla Morgan 
i graduate pupil f Mr d Mrs. Charles M Holt, has 


rganized a class in Litchfield, M‘nn 
nner 
Ida Sheviov, pupil of Gustavus Johnson, head of th 
piano department of the Johnson School of Music, Ora 
tory and Dramatic Art, played for the young people’s s 
iety of Trinity Norwegian Lutheran Church in Sout! 


Minneapolis, Wednesday evening. Mrs. David H. Mercer 


f Washington, D. C., sister of Mrs. Judge Lochren of 




















this city, and a former pupil cf Gustavus Johnson, has 
composed and published a Te Deum for three solo voices - 
t can also be used as a sok Maud Pratt, pupil of . 
Maud Moore, head of the oratorical department, will giv x 
1 recital program of readings at the Baptist ‘ I 
Richfield, October 27 \ receptior will be given at th 
school Wednesday evening, October 25, to ifford the new 
Students an opportunity to meet e ! und t 
students. Chas, D. Ostergren, hear fit n depar 
ment, has returned from Duluth, where went to di 
rect the Shechan Opera Company u Tales of Hoffmar 
and “Bohemian Girl Mr. Ostergren directed the sa 
peras during the recent engagement in this city of th 
mpany at the Shubert er annah J 
pupil of Maude Moore of the oratorical department, gay 
several readings at an entertainment giver y the young 
eople of Trimity Churcl 1 Taylor street N. E. Mond 
ening Mary ALLEN 
Amato s First Concert Tour Successful. 
Pasqi \mat t te irl {i the Metr 
Opera Company, and by many sidered the f . 
fh g n is 1 gt s ; s first 
ul I I His ne W 
Festin at Septeml« t ! é d \ 
i’.\ it } LMATS 
to Denver where g f rst time the t 
ng f Oct sher ' ther ha < t] 
West ppeart t s10n ! i s 
Los Angele 
In a few days Mr \ it ¢ re 
war pram ind | 4 Lanara ) t 
Start tor Wik ta and Ss | ! where 
toward t f Octol ! N 
y, N ember s. Amato wt ring is tour “ 
Chicago at the Studebaker 7 ater | he , 
the Metropolita tar has ect card | ‘ 
een i plane jualling r [ n New Yort 
those a ust. summer Berli R 
Some press opinions follow 
] . - 
t k 
; \ i i 
le R , 
ic the 
= ‘ ‘ 
ed r tt ' 
In : « Ay 
rat kable : Ita 
este ger “ 
) c, te ar r | It { 
“ “ Weck 
wed g f F 
{ gracef far I k k ‘ 
ke t “ MA 
Vang were nef  tactt One nat rt 
alled r ik 
coe t 
leeper dept { tend 
The ont sto’s 


To Miss Parlow, Violin 


Virtuoso. 
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john Adam Hugo, metenenisiiiat. similar pip qualities was 
sonata in sharp minor tage 
John Adam Hugo was born in Bridgeport, Conn, He 
nent near! ter ears in | urope in the study of music, The Kinderfurcht,” from } 
akit t in especial 1 iment. Most of the encores are permissible ht 
pas t the Royal Conservatory of Stuttgart, ¥ 7 
cs i he gt ted wit igh honors. He studied His 2 
> _ . , - : 
piat er Prof. Wilhelm Speidel, the distinguished pian 
t her and composer, who was most enthusiastic in 
his pupil. Mr. Hugo also gave much attention 
the n yosition under Dr, Immanuel 
aisst Mr. Hugo further studied orchestration and 
% the late Prof. Carl Doppler, Hofkapell 
f | Stuttgart Opera House But al 
i the | Mr. Hugo spent som 
! enn | furthering hi tudies and 
f ‘ ) mple n of his musical ed 
! ice tour tl rincipal cities of Ger 
ere he inl y achie fine success, and be- 
t Lon t crit liences at St. James 
¢ otter 
In Mar 898, Mr. Hug ed by Prof. Asgat 
k 1 ecital t ibody Conservator 
had marked s ess tha 
ted iti the tac Ity ! 
that institution. Mr. Hus bsequently founded the 
f } ( ‘ tory f M it Baltimore, of which 
r n well head of the departmen 
me t Wor ( exe After four years the 
; ines N cer 4 ind compositto! 
tg k his | ve for tw veat Since returning 
if he is been engaged in private work. His 
F wide Id m opera to songs, and 
that nie ra york will be heard im 
y the re nt 
1 llow 
H I ‘ 
‘ 1 h ' 
r Mle 
¢ , TOUN ADA 
"I iyed it in suc fine 
M | It ter 
cg : . : . Baltimore Md A 
' Ww ert irtis 
M Hugo's techni 
| ert 'Wardere strument and hi nds is 
! irke I given wit nasteriv ¢ 
LEEF SON-HILLE | **cvrnsre sooner, 
CONSERVATORY OF MUSIC VIOLINIST 
oy! Weightman Building PHILADELPHIA, PA. 833 Madison Ave., New York 
3 Sig, ANTONIO FROSOLONO vicirn. 
[ Violinist 
lr g. . . MICHELE GUARINI |: 
Pupile ted at Resi e Studio = GRAND OPERA TENOR 
1227 Rast 44th Place, Chicago, Ill. Phone, Brexel 5079 Director of The European Conservatory of Muse 
_ Vocal Instruction. 
MIs. RI 344 Ninth Street, Brooklyn, N. Y. 
‘ Laura E ‘§ L 
SCIENTIFIC VOICE CULTURE EDITH 
- 1 Vie 
a OW ! 
| Mw ) ) WATKINS 
Opera ( 0 ( 
“ sughty M ( I SOPRASO 
( ( ! Specialty Voice Placing and Italian 
Ch Opera Coaching 
, - 41 East 52d Street New York 
; : ; Phone Plaza 3236 
=> STUDIO: THE CHELSEA, 222 West 23d Street, New York 
isa SOFIA STEPHALI/|™M DIRECTOR OF 
(Myarte R. Ler) A VIOLIN 
COLORATURA MEZZO-SOPRANO x - . Department 
Song Recitals, Clubs, Teaching. Graduate of Stern ormerly with Pit.sburg Orchestra 
Conservatory of Music, under Blanche Corelli SKIDMORE SCHOOL OF ARTS 
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his interpretation of Beethoven’s 


Londor 
Charles W. 
y pe was encored, and, if 
for it is a tasteful and piquant he 
" g Standard, Lond 
striking t " M H ) 


Clark gave 


conductor 
Mr 


schied”’ 
of this 
that 
another 


\lthough 


College 


ago with 


Phe 
Symphony 
Brahms’ C 


8 and 9. 


he has always been popular. 


Clark sang the 
Meistersinger,” 
“Abendstern” 

“Die 
singer's 


from 


Mr. 
England before sailing for the 


brilliant success in Leipsic, 


sky’s fifth will be 


Clark Wins Again in London. 


Clark, the American baritone, who made 


such an impression with the people of his own land when 
returned to them for a series of concerts last season, 
agai has captured the musical public of England, 


where 
Appearing October 18 Mr 


a Wagner concert in Winter Gardens. Bourne- 
mouth, assisted by the Municipal Orchestra, Dan Godfrey 


Hans Sachs monologue from “Die 
“Wahn! Wahn! Ueberall Wahn!’; 
Wotan'’s “Ab 
all in German, The extent 
the 


entitled 


from “Tannhauser,”” and 


Walkire,” 


success may be gathered from fact 


he was immediately engaged after the concert to give 
Wagner concert 
London Symphony Orchestra, 


with Ronald 
December 14 
nre 


Clark has 


Landon and the 


many engagements fill in 


United States he 


to 
is work- 


ing on the programs that he will give in this country after 





January 1, 1912. Mr. Clark sails for New York at the 
close of the year 
Louis von Heinrich Plays Own Concerto. 
Louis von Heinrich, the composer-pianist, played her 


first piano concerto yesterday (Tuesday) at Beaver (Pa.) 
Miss von Heinrich played this work a few years 


Paris and London. 


Cincinnati Orchestra Plans. 


symphony 


of the first concerts of the Cincinnati 
Orchestra on November 17 and 18, will be 
minor (Marie Rappold, soloist). Tschaikow- 
played at the third concerts, December 











HUGO 
cd di-obaiil's TO LET 
MENDELSSOHN HALL, goth Street, near Broadway 
; ; (now Kinemacolor Theater), offered for Concert Mati- 
yntrol he has over tl a 
illselt aneadene nees. Now booking dates, rental or percentage. Ad- 
Ce Daily Standard dress Manager, Kinemacolor Theater, New York. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.”— Pugno 


“*“A tone which blends so well with my voice.””— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
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THE AMERICAN INSTITUTE OF APPLIED MUS 


(The Metropolitan College of Music) 
JOHN B. CALVERT. D. D., President. 212 W, 50th St., New Yerk City 
Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS 
H. Rawuins Baker Tomn Cornetius Gaiccs Pa Savacs 


Margy Fipewia Burt Lestizt J. Hopcson Harry Rowe Smeuuey 
Kate S. Currrenpen 3 Gustav ©. Hognsercer Henry SCHRADIECK 

May I. Ditto Saga JERNIGAN Wa. F. SHERMAN 

Fannis O. Greene McCaLt LANHAM KatHarine L. Taytor 
Geo. Coteman Gow Dan't. Grecory Mason R. Huntincron Woonoman 


26th Seaso 
Send fer circulars and catalogues KATE s. CHITTENDEN, Dean 


N DIANC LIS CONSERVATORY ¥% MUSIC 


MUSIC, THE SPEECH ARTS. MODERN LANGUAGES 
PIANO—Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mrs. Ed 
V. Seorgie gar M. Cawley 


SINGING—Mr. Glenn O. Frier meena . , 
mood, Mr. Wesley Howard, Mrs. —— ARTS—Mrs. S. T. Hen 
Glean O. Friermeod oe 


In addition to the gbove. are twenty-five teachers of the bighest standing 
The largest and most complete school ef Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

EDGAR M. CAWLEY, Director, 430 Nerth Meridian Street . - Indianapolis, in. 


COSMOPOLITAN SCHOOL OF MUSIO AND DRAMATIC. ART 


Fall term now in progress. Students may register at any time 
Address Registrar, 9th Floor. Auditerium Bidg., Chicage. New Phene Nos. 456% and 486° Harrisen 


PIMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 




















GEORGIA KOBER, President W. KELLER, Director | PROCURE ENGAGEMENTS. Use the 
Hi E RWwO oO D AMERICAN MUSICAL DIRECTORY 
ae ie W: 4 Tanita: Unie ate, Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, Etc 
Fine Arts Bld ( : ‘ ago All branches of Price, $3.00 Delivered 
LOUIS BLUMENBERG, Publisher 


nusic taught 3 2 minent artists and ” 
teachers 437 Pitthave New York 


MUSIC . 
Mire c Rosenfeld: Oran ant theo | STUDIO HALL 
Walter Keller; Vocal—W “Ay, Willett: $0 East 34th Street, New York 

Dramatic Art, Frenc Studios, Clubs and 

Recital Hall 


CHOOL “3% 


CONCERT DIRECTION 


HERMANN WOLFF || 


The Werld's Greatest Musical Bareac 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Preprieter aad Manager ef the Phitharmenic 
Cencerts, Berlin; the new Subscription Cencerts, 
HNamburg; the Bechstein Hall, Bertin. 


Representative of more than 400 artists, inclu 











< |) 


ols and ‘Cellos 


Artists know the rarity of 
ims tone 





ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefi 
and many other celebrities Also manager of the = 
Berlin Philharmonic Orchestra and f Arthur . piss Siatines 
Nikisch arpeg tin shake 
Principal Ageacy for Music Teachers por ; — 
pre t nisai 
e for lt gor 
ha you may 
E 0 hk A K = = ~— a: + ae 
Ret * - crevied ip 
‘ a © ‘ Artis 
Schelling St. 6. Tou which | will gladty 
CONCERT DIRECTION atin apletees artes 


Representative of Emmy Destinn, Teresa Carrefio, _ Ral DAML Vion, 
gocrel Lhevinne, Brussels String Quartet, Oskar 
ried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and otbers 


Violins sent to responsible 
persons on tria!, fer com- 
parison with othor sew or 
famous cid vielias; {. 
desired, gradual charge 


Granberry Piano Sehool| sex=<m= === 


USED anv osaees ny 











GEORGE'FOLSOM GRANBERRY, Director | x“iucms" Se KNOTE REINDAHL 
Practical Training Courses ove Teachers pore oe mony Emile Se —~ 

Artistic Piano Play FE. Haberkers Franz Krewier Atofier. 318Atheseoum Bidg 

THE FAELTEN svsTum! gh ~~ Alexander Full 26 East fae Saree Street 





Booklets—Carnegie Hall New York CHICAOG, MLIAGS CSA 








A. B. CHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musica 
Covnigr 








A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO co. 


HOLLAND, MICH, 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED i860 
22a Bermbargerstrasse (Philharmonic), Berlin, 5S. W. 
Royel Pretesser GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charietienburg, 8-8 Kantstr. 


SER VATORY Development ina rom hes of musi OPERATIC AND DRAMATIC SCHOOL: 

( ete Training for the Stage ( me oe (comprising ! ) ' , 

nstruments). SEMINARY: Specia —— 

I al Teacher Conducting HARMONY AND COMPO ITION (justavy B cke, Alexander vea 

elit Pr. Geve Wilhelm Klatte, Prof. Pt fer, Ernest hauss Hofrat, Prof. Ca chrée 

e Prof. | t Taubert, Arthur Willner PANO. George lertram, Ludwig Breitner, Al. vee 

, Edwin Fischer, Guenther Freudenberg, | t Hoffzimmer, Emma Koc) Prot. Martia 

Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutrenk Gustav Pohl, 

Prof. P Ruefer, Martha Sauvar Prof \. Sormant The r Schoenberger, Prof 1 I Tew 

SINGING Frau Ida Auer-Herbeck, Eugen Hrieger, Frau Mara Brieger-Palm, Kar Mayer 

Chan nger Fr au Prof. Mathilde Mallinger Royal Chamber Singer Frau Prof cima 

Nicklass *K mpner, Nicolaus Rothmuch! (Royal Chambx« inger Maéstro G arneo, Wladyslaw 

Seidemann Aiolf Schulze, Alfred Michel OPERATIC CLASS—N. Rothmuchl VIOLIN 

j Gustav Hollaer Prof. Hugo Heermann a Franko, Alexander Fiedemann, Mas 

Grinberg, & AY ARP ~Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Directer 
‘CELLO—Evuger an ” kc 

Prospectuse ay be aine gh the Conservatory Pupils received at any time Consultates 

. a t 





aoa Conservatory of Music Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instracters 


Eéduceti from beg fee ne ovurece or single branches. Principal admise « 
vente April ro S > granted also mt other times —— 


Prospectus and List of Teachers trom the Directortum 

















HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


‘APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 











THE 


STEINWAY Dirmli 
eNO | Alaesemes Harlin 


| ene ee “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


( Park Avenue, Borough of ee) 
Jackson Avenue, Borough of Queens 
| Ditmars Avenue, Borough of Queens; NEW YORK ®Y Y 
Riker Avenue, Borough of Queens 
AND 
St. Paull, Schanzenstrasse, 20-24 ~ - - - HAMBURG 


{ Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and BOST N/ 
Koeniggractzerstrasse 6, Berlin 


s Factories: - 





PRINCIPAL WAREROOMS AND FACTORIES 


Warerooms: « 


They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


“= TMBALE® 

















CHICAGO, ILLes U. SaAa 


JEWETT PIANOS 


Tone is one of the chief reasons the JE WETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Manuteetured by: 


JEVWETT PIANO CoO.,, ~ - Boston, Mass. 


FACTORIES: Leeminster, Mase. 


























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 4) 
It is built to satisfy the most & 


cultivated tastes 





The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTO PIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 


NEW YORK WAREROOMS : 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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